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The nature and activity of the organization

The Office for Contemporary Art Norway (org. nr:
984 259 344) was established on 1 January 2002 by
the Norwegian Ministry of Foreign Affairs and the
Ministry of Culture to promote and professionalise
Norwegian participation in international
collaborations in the visual arts.

The foundation administers an application
based travel scheme and four residencies abroad
for the Ministry of Foreign Affairs. An international
jury evaluates and makes the final decision on
all applications for grants and residencies. The
foundation works to invite directors and curators
from important art institution to Norway to meet
Norwegian artists and curators with the goal that
they would be invited to international biennials and
exhibition venues and could apply for travel support.

In 2016, OCA had 10 visiting curators who overall
had 23 meetings with Norwegian artists. The
foundation administers on behalf of the Minister of
Culture an application based support scheme for
commercial galleries and independent exhibition
spaces for participation at international art fairs and
temporary exhibition arenas.

An international jury evaluates and makes the
final decision on all applications for grants and
residencies.

In 2016 the jury comprised Caroline S. Ugelstad,
Sissel Lillebostad, Heike Munder, Nadia Schneider
Willen, Eva Gonzalez-Sancho and Katya Garcia-
Anton and assessed 230 applications applying for
a total of NOK 9.646.199 for travel support within
02 countries. They provided aid to 87 projects with
a total NOK 1.412.305. The jury also selected three
artists and one curator to take part in residencies in
2016. For travel support within 03 countries the jury
assessed 44 applications totalling NOK 1.650.992
and provided support to 19 projects with a total of
NOK 220.000. In the ISGIES support category (The
International Support for Galleries and Independent
Exhibition Spaces) the jury granted a total of NOK
3.201.013 to 34 applicants.

In 2016 the foundation launched a two-year
programme focussing on the North of Norway
entitled ‘Thinking at the Edge of the World'.
Perspectives from the North! The programme
started with the launch of a temporary office in
Tromseg under the auspices of Kulturneeringstiftelsen
Sparebank1 Nord-Norge, with its first opening event
on the 29 February 2016 which was attended by 85
people. In June, in collaboration with the Northern
Norway Art Museum, OCA curated an international

conference in Longyearbyen (Svalbard Archipelago)
including speakers coming from Norway and abroad
within the field of art, architecture, psychology,
history and science, who were all invited to

reflect together on how environment, aesthetics,
architecture, economy, politics and science form an
understanding of Northern Norway in relation to the
rest of the world. The conference had approximately
100 participants during the days of 12 and 13 June.

On 31 May OCA’s ISP guests Julia Rometti and
Victor Costales held a public artist-talk in Kabelvag
(Lofoten Archipelago) at Nordland kunst- og
filmskole, with 30 visitors.

In Tromse OCA arranged a public talk with curator
Candice Hopkins on the 14 June; and a conversation
between artists Oddvar I.N. Daren and Lars Paalgard
and curator Ingvild Krogvig on the 15 September
with 35 visitors.

The foundation focussed on hosting documenta,
one of the world’s biggest and most important
art exhibition in Kassel, Germany, to potentially
include artists from the North of Norway in their
programmes for 2017. OCA invited the Artistic
Director Adam Szymcyk and parts of his documenta
14 team to Karasjohka on 27 August to launch the
second issue of their magazines South. OCA also
arranged together with d14, the Sami Parliament
and the Sami Center for Contemporary Art, a public
programme of lectures, talks, music including Sami
artists and activists, to address decisive moments
in Sami recent history and challenges in the region.
The event gathered 100 visitors and was held in the
Sami Parliament.

In 2016, OCA produced seven films, two
dedicated to the gathering in Svalbard and five
portraits with Sami artists and practitioners. This
overall effort has resulted in an invitation from
documenta 14 to 11 Norwegian artists (whereof
9 are Sami artists), to exhibit in both Athens
and Kassel. In addition, two academics from the
university of Tromseo and the director of OCA have
been invited to write a text for the documenta 14
exhibition guide.

During the Dhaka Art Summit on 3-4 and
7-8 February 2016 OCA curated a four-day
platform entitled ‘Critical Writing Ensembles’ with
presentations, lectures, group discussions and
readings. 500 people participated in the sessions.

The foundation presented the exhibition ‘The
Missing One’ in its project space in Nedre gate 7,
Oslo, with works from Pakistan, India, Bangladesh
and Sri Lanka. The exhibition was visited by
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821 people during the period of 26 October-31
December 2016.

The foundation has its base at Nedre gate 7, in
the centre of Oslo, with offices, studios and a project
space where OCA hosts lectures, film screenings,
workshops and OCA’s exhibitions. The three
studios, part of the OCA complex, have been rented
in 2016 to facilitate the economy of the foundation
and increase activities.

On the 7 January, OCA arranged a public
gathering in Nedre gate 7 with 523 visitors from the
local art community.

On 29 February and 1 March, in collaboration with
The Academy of Fine Art at KHiO (Oslo National
Academy of the Arts), the foundation arranged,

a two-day programme with reading groups and
lectures dedicated to the seminal theorist Walter
Benjamin. Entitled ‘The Promise and Compromise of
Translation’, the part of the programme held at OCA
counted 107 visitors.

The 31 August OCA arranged a public talk
between artist and OCA’s ISP Saodat Ismailova
and Leif Magne Tangen with 26 visitors, and on
10 September a public talk between artist and
OCA’s ISP James Bridle and Thomas Keenan with
78 visitors. The visitor number in the foundation’s
project space in Oslo was totalling 1.555 visitors in
2016 against 1.319 in 2015.

The foundation arranged pop-up information
meetings in Stavanger on 4 April with 35 visitors,
and in Bode on 7 September with 20 visitors.

The visitors’ number for other arrangements in
Norway, outside Oslo, was altogether 470.

A book entitled Critical Writing Ensembles was
published in connection with the OCA’s participation
at the Dhaka Art Summit 2016.

The Board and management
Four board meetings were conducted in 2016.

Economy

The results for 2016 show a loss of NOK 283.892
and total equity as of 31 December 2016 was NOK
3.612.697, whereof the basic capital was NOK
50,000.

Continued operation is assumed in preparing the
financial statements, and it is confirmed that there is
basis for a continued operation.

Personnel and working environment

By the end of 2015, the foundation had 5 permanent
full-time employees and two temporary employee,
six women and one man. There is one more person
(woman) compared to 2015. The Foundation works
to ensure that there will be no discrimination based
on gender, religion or ethnic background in matters
such as recruitment, salary or promotion.

Other conditions

The Foundation is not involved in activities involving
pollution of the environment and is committed to
recycling.

Oslo, 15 February 2017
The board of directors of Office for Contemporary Art Norway
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02-FUNDING

The Office for Contemporary Art Norway provides
financial support to applicants on three designated
deadlines throughout the year toward international
projects that include Norwegian artists and cultural
producers. Support is provided to non-profit
entities, and priority is given to exhibitions taking
place in premiere international art institutions

and project spaces. Support is also extended to
solo exhibitions and group exhibitions initiated

by international curators as well as to Norwegian
art professionals organising exhibitions and
projects abroad. Norwegian artists or curators and
international artists or curators residing in Norway
on a permanent basis are eligible to apply. OCA’s
International Support is designed to foster artistic
production and international interchange and
dialogue and to professionalise Norwegian artists
for international collaborations. OCA’s funding for
International Support is provided by the Norwegian
Ministry of Foreign Affairs and the allocation is
decided upon by an independent jury of Norwegian
and international art professionals designated by
OCA.

In 2016, OCA received 230 applications requesting
support from OCA’s International Support in the
area of 02-funding. As a consequence of three juried
meetings, the year’s annual support in relation to
02-funding amounted to 1.412.305 NOK, which
constitutes earmarked support provided to OCA
from the Norwegian Ministry of Foreign Affairs for
that allocation. A total of 87 applications (38 % of
total applications) were supported. It should be
noted that the overall request for funding from the
applicants amounted to 9.631.199 NOK.

2016

Recipients during 2016
1st Round

Grants allocated towards
International Biennials and
Institutional Grants for Solo
Exhibitions

Applicant: Saman Kamyab

Project: Support is provided to
artist Saman Kamyab (b.1981,
lives and works in Oslo,
Norway) for his solo exhibition
‘takeaway’ at the Wiels,
Contemporary Art Center,
Brussels, Belgium.

Curator: Caroline Dumalin,
Curator and Residency
Programme Coordinator, Wiels,
Contemporary Art Center,
Brussels, Belgium.

Dates: 15 — 24 April 2016

Amount: NOK 8 153

Applicant: Stian Eide Kluge

Project: Support is provided to
artist Stian Eide Kluge (b.1977
in Oslo, Norway, lives and works
in Oslo, Norway) for his solo
exhibition titled ‘Sexagesimal
drum & small raised zeros' at the
project space Frankfurt am Main
in Neukdlln, Berlin, Germany.

Curator: Emiliano Pistacchi /
Anthony Salvador, Founders
and directors, project space
Frankfurt am Main in Neuk®lin,
Berlin, Germany

Dates: 1 — 29 May 2016

Amount: NOK 15 000

Applicant: Kunsthalle Basel /
Basler Kunstverein

Project: Support is provided to
artist Yngve Holen (b.1982 in
Braunschweig, Germany, lives
and works in Stavanger, Norway
and Berlin, Germany) to his solo
exhibition at Kunsthalle Basel/
Basler Kunstverein, Basel,
Switzerland, which included a
collaboration with artist Lars
Holdhus aka Aedrhlsomrs
Othryutupt Lauecehrofn (b.1986
in Hosle, Norway, lives and
works is Holsen, Norway and
Berlin, Germany).

Curator: Elena Filipovic, Director,
Kunsthalle Basel/Basler
Kunstverein, Basel, Switzerland

Dates: 12 May — 7 August 2016

Amount: NOK 25 000

Applicant: Eirik Saether

Project: Support is provided to
artist Eirik Seether (b.1983
in Oslo, Norway, lives and
works in Oslo, Norway) for his
participation in the 9th Berlin
Biennial, 2016.

Curator: DIS, with co-curator
Centre for Style (Matthew
Linde), 9th Berlin Biennial 2016,
Berlin, Germany

Dates: 4 June —

18 September 2016

Amount: NOK 15 000

Applicant: Manifesta 11

Project: Support is provided
to Manifesta 11, Zurich,
Switzerland, titled ‘What People
do For Money: Some Joint
Ventures' for the participation of
artist Torbjern Redland (b.1970
in Stavanger, Norway, lives and
works in Oslo, Norway).

Curator: Christian Jankowski, Chief
curator, Manifesta 11, Zurich,
Switzerland

Dates: 10 June — 18 September
2016

Amount: NOK 23 191

Applicant: Alan Armstrong &
Felix Gmelin

Project: Support is provided to
the artist group Alan Armstrong
(b.1986 in North Yorkshire,
England, UK, lives and works
in Oslo, Norway) & Felix
Gmelin (b.1962 in Heidelberg,
Germany, lives and works in
Oslo, Norway) for participating
in the project ‘Art for the people
within Cash, the 9th Shiryaevo
Biennale, Shiryaevo, Russia.

Curator: Roman Korzhov, Director,
and Nelya Korzhova, Bienniale

1
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Francisco Art Institute.
Curator: Pete Belkin, Curator,

Applicant: Marianne Heier
Project: Support is provided to
artist Marianne Heier (b.1969 in Artnow, KADIST Art

Oslo, Norway, lives and works in Foundation, San Francisco,
Oslo) for her participation within USA

the cross-disciplinary project Dates: 15 — 17 February 2016
‘Abitare il minerale’ (Inhabiting the Amount: NOK 5 000

Recipients during 2016
1st Round

Applicant: Jannicke Laker
Project: Support is provided to
artist Jannicke Laker (b.1968
in Drammen, Norway, lives and
works in Oslo, Norway) for
her solo exhibition in the Beta
Gallery at Museum of Contem-

Curator, 9th Shiryaevo Biennale,
Shiryaevo, Russia. Haloba (b.1978 in Livingstone,
Dates: 12 August — 27 September Zambia, lives and works in Oslo,
2016 Norway) within the exhibition.
Amount: NOK 15 000 Curator: Jochen Volz, Curator,
332nd Bienal de Sao Paulo,

Sao Paolo, Brazil

participation of artist Anawana

Grants allocated for
International Support

Applicant: Ane Hjort Guttu

Mineral), Castello di Rivoli, Torino,
Italy, with the performance ‘This is

Project: Support is provided to art-
ist Ane Hjort Guttu (b.1971 in

Dates: 7 September —
11 December 2016
Amount: NOK 50 000

porary Art Krakow (MOCAK),

Krakow, Hungary. Applicant: Anne Szefer Karlsen

Oslo, Norway, lives and works in
Oslo) towards her participation

within the Gwangju Biennale for
Contemporary Art, Gwangju,
South Korea.

Curator: Maria Lind, Artistic Direc-
tor, Gwangju Biennale for Con-
temporary Art, Gwangju, South
Korea

Dates: 2 September -

6 November 2016

Amount: NOK 30 000

Applicant: Gwangju Biennale
Foundation

Project: Support is provided to the
Gwangju Biennale Foundation
for the participation of the art-
ists Ane Graff (b.1974 in Bodoe,
Norway, lives and works in Oslo,
Norway), Azar Al-Sharif (b.1984
in Bushehr, Iran, lives and works
in Bergen, Norway) and Matias
Faldbakken (b.1973 in Hobro,
Denmark, lives and works in
Oslo, Norway) in the 11th edi-
tion of the Gwangju Biennale
2016, Gwangju, South Korea.

Curator: Maria Lind, Artistic Direc-
tor, the Gwangju Biennale 2016,
Gwangju, South Korea

Dates: 2 September —
6 November 2016

Amount: NOK 50 000

Applicant: Fundacao Bienal de
Sao Paulo

Project: Support is provided to the
32nd Bienal de Sao Paulo, Sao
Paolo, Brazil, titled ‘Incerteza
Viva' (Live Uncertainty) for the

Applicant: Morten Andersen

Project: Support is provided to art-
ist Morten Andersen (b.1965 in
Lerenskog, Norway, lives and
works in Oslo, Norway) for his
solo exhibition ‘Untitled.Cities’
at the Fotohof, Salzburg,
Austria.

Curator: Rainer Iglar, Board of
Directors, Fotohof, Salzburg,
Austria

Dates: 30 September -

19 November 2016

Amount: NOK 3 000

Applicant: La Biennale
de Montréal

Project: Support is provided to the
2016 edition of La Biennale de
Montréal, Montréal, Canada,
for the participation of artists
Camille Norment (b.1970 in Sil-
ver Spring, Maryland, USA, lives
and works in Oslo, Norway) and
Knut Asdam (b.1968 in Trond-
heim, Norway, lives and works in
Oslo, Norway) within the exhibi-
tion.

Curator: Philippe Pirotte, Artistic
Director, the 2016 edition of La
Biennale de Montréal, Montréal,
Canada

Dates: 19 October 2016 — 15
January 2017

Amount: NOK 25 756
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Curator: Delfina Jalowik, Head of
the Exhibitions and Curator,
MOCAK, Krakow, Hungary

Dates: 21 October 2016 — 19
March 2017

Amount: NOK 20 000

2016

what creates the seasons and the
passing of the year, and that rules

over all visible things’.
Curator: Francesca Comisso/a.

titolo, curator, Abitare il minerale
(Inhbiting the Mineral) for
Castello di Rivoli, Torino, Italy

Dates: 6 May 2016
Amount: NOK 21 500

Applicant: Tor Erik Boe
Project: Support is provided to

the artist group TROLLKREM
(consisting of Tor Erik Bee
(b.1986 in Stavanger, Norway,
lives and works in Oslo,
Norway) and Jennie Hagevik
Bringaker (b.1978 in Oslo,
Norway, lives and works in
Copenhagen, Denmark/Oslo,
Norway), and artist Marthe
Elise Stramrud (b.1984 in
Kristiansand, Norway, lives and
works in Oslo, Norway) for their
participation within the LA Art
Book Fair, Los Angeles, USA.

Curator: Printed Matter/Jordan

Nassar, Curator, LA Art Book
Fair, Los Angeles, USA

Dates: 10 — 14 February 2016
Amount: NOK 10 000

Applicant: Sara Eliassen
Project: Support is provided to
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artist Sara Eliassen (b.1977 in
Oslo, Norway, lives and works in
Oslo, Norway) for the screening
of her film A Blank Slate at the
KADIST Art Foundation, San
Francisco, CA, USA, which
included an artist talk at the San

Project: Support is provided to
curator Anne Szefer Karlsen
(b.1976 in Halden, Norway, lives
and works in Bergen, Norway)
for her lectures and tutorials
at the Wits School of Arts,
Johannesburg, South Africa.

Curator: Gabi Ngcobo, lecturer,
Wits School of Arts,
Johannesburg, South Africa

Dates: 17 — 23 February 2016

Amount: NOK 10 000

Applicant: Jesper Alveer

Project: Support is provided to
artist Jesper Alveer (b.1973 in
Copenhagen, Denmark, lives
and works in Oslo, Norway)
for his participation within the
exhibition ‘Making Use: Life in
Postartistic Times', Museum of
Modern Art in Warsaw, Poland.

Curator: Sebastian Cichocki, Chief
Curator, Museum of Modern
Art, Warsaw, Poland, and Kuba
Szreder and Stephen Wright,
curators for Museum of Modern
Art in Warsaw, Poland

Dates: 19 February — 1 May 2016

Amount: NOK 9 000

Applicant: Anne Katrine Senstad

Project: Support is provided to
artist Anne Katrine Senstad
(b.1967 in Oslo, Norway, lives
and works in New York, NY,
USA) for her participation within
the project ‘CULTURUNNERS’,
Edge of Arabia, Abha, Saudi
Arabia.

Curator: Stephen Stapleton,

International
Support



Founder, CULTURUNNERS,
Edge of Arabia, Abha, Saudi
Arabia

Dates: 20 February — 10 March
2016

Amount: NOK 15 000

Applicant: Natalie Price Hafslund

Project: Support is provided to
artist Natalie Price Hafslund
(b.1987 in Barnstable, UK, lives
and works in London, UK) for
her participation at the Mountain
School of Arts, Los Angeles,
USA.

Curator: Piero Golia and Eric
Wesley, curators, Mountain
School of Arts, Los Angeles,
USA.

Dates: 20 — 29 February 2016

Amount: NOK 18 807

Applicant: Beate Petersen

Project: Support is provided to
artist Beate Petersen (b.1962 in
Oslo, Norway, lives and works
in Oslo) for her presentation
and screening of two animated
documentary films, Nasseredin
Shah and 84 Wives, and Kabul
Ping Pong at the IMARES,
European University of St.
Petersburg, Russia

Curator: Gevorg Avetikyan,
IMARES Programme Associate
Director, European University,
St. Petersburg, Russia

Dates: 2 = 12 March 2016

Amount: NOK 8 055

Applicant: Maia Urstad

Project: Support is provided to
artist Maia Urstad (b.1954 in
Kristiansand, Norway, lives and
works in Bergen, Norway) to
exhibit her piece ‘Radio Taxi
Buenos Aires’ at the Fundacion
PROA, Buenos Aires,
Argentina.

Curator: Javier Aparicio, Curator,

‘Radio Taxi Buenos Aires’,
Fundacion PROA, Buenos
Aires, Argentina
Dates: 1 April - 10 May 2016
Amount: NOK 12 000

Applicant: Ana Rita Antonio

Project: Support is provided to
artist Ana Rita Antonio (b.1980
in Leira, Portugal, lives and
works in Bergen, Norway) for
her participation in a residency
at the Residencias Da Boavista,
Lisbon, Portugal.

Curator: Manuel Veiga, Director,
Municipal de Cultura,
Residencias Da Boavista,
Lisbon, Portugal

Dates: 4 — 30 April 2016

Amount: NOK 12 250

Applicant: La Loge

Project: Support is provided to La
Loge, Brussels, Belgium, for the
participation of artist Steinar
Haga Christensen (b.1980 in
Oslo, Norway, lives and works
in Oslo) within the exhibition
‘Pastoral Myths'.

Curator: Anne-Claire Schmitz,
Director, La Loge, Brussels,
Belgium

Dates: 14 April = 25 July 2016

Amount: NOK 20 000

Applicant: Kaja Leijon

Project: Support is provided to
artist Kaja Leijon (b.1985 in
Tromse, Norway, lives and
works in Oslo, Norway) for her
participation within the project
‘Grosses Treffen’, the Nordic
Embassies, Berlin, Germany,
a yearly professional network
meeting between artists and
curators.

Curator: Solvej Helweg Ovesen,
Artistic Director, GROSSES
TREFFEN', the Nordic
Embassies, Berlin, Germany
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Dates: 16 April 2016
Amount: NOK 2 500

Applicant: Lavasir Nordrum

Project: Support is provided to
artist Lavasir Nordrum (b.1951
in Oslo, Norway, lives and works
in Oslo) for her participation in
the Grosses Treffen, the Nordic
Embassies, Berlin, Germany,

a yearly professional network
event between artists and
curators.

Curator: Solvej Helweg Ovesen,
Artistic Director, GROSSES
TREFFEN, the Nordic
Embassies, Berlin, Germany

Dates: 16 April 2016

Amount: NOK 2 500

Applicant: Siren Elise

Dversnes Dahle

Project: Support is provided to
artist Siren Elise Dversnes
Dahle (b.1986 in Egersund,
Norway, lives and works in Oslo,
Norway) for her participation in
the Grosses Treffen, the Nordic
Embassies, Berlin, Germany,

a yearly professional network
event between artists and
curators.

Curator: Solvej Helweg Ovesen,
Artistic Director, GROSSES
TREFFEN, the Nordic
Embassies, Berlin, Germany

Dates: 16 April 2016

Amount: NOK 2 500

Applicant: Shanghai 21st
Century Minsheng Art Museum
Project: Support is provided to
Shanghai 21st Century Minsheng
Art Museum, Shanghai, China,
for the participation of artist Anne
Katrine Dolven (b.1953 in Oslo,
Norway, lives and works in Lofoten,
Norway) within the exhibition ‘The
Shadow Never Lies’.

Curator: Jiang Jiehong and Mark

2016

Nash, curators, ‘The Shadow
Never Lies’, Shanghai 21st
Century Minsheng Art Museum,
Shanghai, China
Dates: 29 April — 31 July 2016
Amount: NOK 23 500

Applicant: David Thorp

Project: Support is provided to
curator David Thorp for the
participation of Norwegian
artists Marita Isobel Solberg
(b.1977 in Tromse, Norway,
lives and works in Troms®),
Agnes Nedregard (b.1975
in Bergen, Norway, lives
and works in Bergen) and
Branko Imwinkelried (b.1965
in Argentina, lives and works
in Bergen, Norway) from the
collective Alt Gar Bra in the
Performance Studio’s 2016
Season at The Project Studio,
The Nines, London, UK.

Curator: David Thorp, Director and
Curator, The Project Studio, The
Nines, London, UK.

Dates: 3 May — 23 November 2016

Amount: NOK 10 000

Applicant: Joakim Blattmann

Moldestad

Project: Support is provided
to artist Joakim Blattmann
Moldestad (b.1978 in Drammen,
Norway, lives and works in Oslo,
Norway) for his participation
within the exhibition ‘Behind
the Smart World', KunstRaum
Goethestrasse, Linz, Austria.

Curator: Andreas Zingerle and
Linda Kronman, Curators,
‘Behind the Smart World',
KunstRaum Goethestrasse,
Linz, Austria

Dates: 25 May — 14 June 2016

Amount: NOK 6 700

Applicant: Martinka Bobrikova

and Oscar de Carmen

Project: Support is provided to the
artist group Martinka Bobrikova
(b.1981 in Bratislava, Slovakia,
lives and works in Oslo,
Norway) & Oscar de Carmen
(b.1976 in Linares, Spain, lives
and works in Oslo, Norway) for
their participation in ‘Kitchen
Dialogues’ within the exhibition
‘small/big world’ at Tranzit.sk,
Bratislava, Slovakia.

Curator: Judith Angel, Director and
curator, Tranzit.sk, Bratislava,
Slovakia

Dates: 27 May — 9 July 2016

Amount: NOK 10 000

Applicant: Kunsthal 44 Moen

Project: Support is provided to
Kunsthal 44 Mgen, Askeby,
Denmark, for the participation of
artist Toril Johannessen (b.1978
in Harstad, Norway, lives and
works in Bergen, Norway) within
the exhibition ‘Random Walks'
at Kunsthal 44 Mgen, Askeby,
Denmark.

Curator: Eva Scharrer, Curator,
Kunsthal 44 Meen, Askeby,
Denmark

Dates: 28 May — 18 September
2016

Amount: NOK 19 000

Applicant: Asa Cecilia

Sonjasdotter

Project: Support is provided to
artist Asa Cecilia Sonjasdotter
(b.1966 in Helsingborg,
Sweden, lives and works
in Tromse, Norway) for her
participation within the
exhibition ‘Kraevedenie, Natural,
Architectural’, Archaeological
Museum-Reserve Divnogorye,
Voronezh, Russia.

Curator: Mikhail Lylov, curator,
Kraevedenie, Natural,
Architectural, Archaeological
Museum-Reserve Divnogorye,
Voronezh, Russia
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Dates: 12 — 30 June 2016
Granted amount: NOK 7 000

Applicant: Marthe Ramm Fortun

Project: Support is provided to
artist Marthe Ramm Fortun
(b.1978 in Oslo, Norway,
lives and works in Oslo)
for her participation within
the exhibition ‘Thinkers and
Feelers' at FUTURA — Centre
for Contemporary Art, Prague,
Czech Republic.

Curator: Jo-ey Tang, Curator,
‘Thinkers and Feelers’, FUTURA
— Centre for Contemporary Art,
Prague, Czech Republic

Dates: 18 June — 18 September
2016

Amount: NOK 5 000

Applicant: Anne-Liis Kogan

Project: Support is provided to
artist Anne-Liis Kogan (b.1984
in Tartu, Estonia, lives and
works in Oslo, Norway) for her
participation in a residency by
Arkhangelsk Artist Residency
run by Arkhangelsk Regional
Artists’ Union.

Curator: Ekaterina Sharova, Artist
Residency run by Arkhangelsk
Regional Artist's Union,
Arkhangelsk, Russia

Dates: 1 — 30 October 2016

Amount: NOK 3 908

International
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Applicant: Morten Norbye

Halvorsen

Project: Support is provided to
artist Morten Norbye Halvorsen
(b.1980 in Stavanger, Norway,
lives and works in Berlin,
Germany) for his participation
within a performance and
soundtrack in the context of the
film Hill of Dreams screened in
Jessica Warboys' eponymous
solo exhibition at Tate St lves, St
Ives, UK.

Curator: Sara Matson, Curator,
‘Jessica Warboys', Tate St Ives,
St Ives, UK

Dates: 31 March — 1 October
2017

Amount: NOK 10 680
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Recipients during 2016
2nd Round

Grants allocated towards
International Biennials and
Institutional Grants for Solo
Exhibitions

Applicant: Eirik Saether

Project: Support is provided to
artist Eirik Saether (b.1983
in Halden, Norway, lives and
works in Oslo, Norway) for the
participation in the ‘Centre
for Style’ section, within the
9th Berlin Biennale in Berlin,
Germany.

Curators: DIS, Curatorial team,
9th Berlin Biennale, Berlin,
Germany

Dates: 3 June — 18 September
2016

Amount: NOK 20 000

Applicant: Liverpool Biennial of

Contemporary Art

Project: Support is provided
to the Liverpool Biennial of
Contemporary Art in Liverpool,
United Kingdom, for the
participation of Andreas
Angelidakis (b.1968 in Athens,
Greece, lives and works in Oslo,
Norway and Athens) in the
Liverpool Biennial 2016.

Curators: Sally Tallant, Dominic
Willsdon, Francesco
Manacorda, Raimundas
Malasauskas, Curatorial team,
Liverpool Biennial 2016,
Liverpool, United Kingdom

Dates: 9 June — 16 October 2016

Amount: NOK 19 926

Applicant: 1857

Project: Support is provided to the
artist-run project space 1857 for
the participation in Manifesta 11
in Zurich, Switzerland.

Curators: Christian Jankowski,
Curator, Manifesta 11 and
Manuel Scheiwiller, Guild
Master of Cabaret der
Kinstler, Manifesta 11, Zurich,
Switzerland

Dates: 11 June — 18 September
2016

Amount: NOK 10 000
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Applicant: Anna Daniell

Project: Support is provided to
artist Anna Daniell (b.1978 in
Oslo, Norway, lives and works
in Oslo) for the participation in
Manifesta 11 in Zurich,
Switzerland.

Curators: Christian Jankowski,
Curator, Manifesta 11 and
Manuel Scheiwiller, Guild
Master of Cabaret der
Kinstler, Manifesta 11, Zurich,
Switzerland

Dates: 11 June — 18 September
2016

Amount: NOK 5 000

Applicant: Ignas Krunglevicius

Project: Support is provided
to artist Ignas Krunglevicius
(b.1979 in Kaunas, Lithuania,
lives and works in Oslo,
Norway) for the participation
in Aichi Triennale 2016 ‘Homo
Faber: A Rainbow Caravan' in
Nagoya, Japan.

Curator: Chihiro Minato, Artistic
Director, Aichi Triennale,
Nagoya, Japan

Dates: 11 August — 23 October
2016

Amount: NOK 33 000

Applicant: Endre Aalrust

Project: Support is provided to
artist Endre Aalrust (b.1973
in Hamar, Norway, lives and
works in Berlin, Germany) for
the presentation of the solo
exhibition ‘But the delivery was
kind' at Meat & Marble and
a screening of his two films
Portrait of Man — Invasion of the
Herbivores (2015) and Death
in the Afternoon (2016) at The
Royal Norwegian Embassy, both
in Havana, Cuba.

Curator: Ole Martin Lund Bg,
Director, Meat & Marble,
Havana, Cuba

International
Support



Dates: 15 — 30 October 2016
Amount: NOK 12 000

Applicant: Anawana Haloba

Project: Support is provided to
artist Anawana Haloba (b.1978
in Livinstone, Zambia, lives and
works in Oslo, Norway) for the
presentation of ‘A Dragon King
in sleepy Pride Rock'’ at the
11th Shanghai Biennale 2016 in
Shanghai, China.

Curators: Rags Media Collective,
Chief Curators, 11th Shanghai
Biennale, Shanghai, China

Dates: 11 November 2016 — 12
March 2017

Amount: NOK 26 600

Applicant: Juan Andres

Milanes Benito

Project: Support is provided to
Juan Andres Milanes Benito
(b.1978, Isla de la Juventud,
Cuba, lives and works in Oslo,
Norway) for the presentation
of a solo exhibition at Neues
Kunstforum in Cologne,
Germany.

Curator: Peter Sérries, Board of
Directors, Neues Kunstforum,
Cologne, Germany

Dates: 17 November — 18
December 2016

Amount: NOK 12 000

Applicant: Le Consortium
Project: Support is provided to Le
Consortium in Dijon, France,
for a solo exhibition by artist

Fredrik Veerslev (b.1979 in
Moss, Norway, lives and works
in Drammen, Norway).
Curator: Anne Pontégnie, Curator,
Le Consortium, Dijon, France
Dates: 17 November 2016 — 19
February 2017
Amount: NOK 10 000

Applicant: Erik Friis Reitan and

Suvi Nieminen

Project: Support is provided
to artists Erik Friis Reitan
(b.1979 in Bergen, Norway,
lives and works in Bergen)
and Suvi Nieminen (b.1958 in
Turku, Finland, lives and works
in Askay, Norway) for their
participation within the Kochi
Muziris Biennale 2016 in Kerala,
India.

Curator: Sudarshan Shetty,
Curator, Kochi Muziris Biennale
2016, Kerala, India

Dates: 12 December 2016 —

29 March 2017

Amount: NOK 20 000
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2nd Round
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International Support

Applicant: Marius Moldvaer

Project: Support is provided to
artist Marius Moldveer (b.1985
in Aurland, Norway, lives and
works in Oslo, Norway) for the
presentation of two lectures
at the Pa-ta-ta photo festival in
Granada, Spain.

Curators: Hedvig Biong and Pablo
Castilla Heredia, Curators, Pa-
ta-ta Festival 2016, Granada,
Spain

Dates: 10 — 20 June 2016

Amount: NOK 5 500

Applicant: Wiels Contemporary

Art Centre

Project: Support is provided
to Wiels Contemporary Art
Centre in Brussels, Belgium,
for presenting artists Toril
Johannessen (b.1978 in
Harstad, Norway, lives and
works in Bergen, Norway),
Ida Falck @ien (b.1979 in
Oslo, Norway, lives and works
in Oslo) and Harald Lunde
Helgesen (b.1985 in Oslo,
Norway, lives and works in
Oslo) within the exhibition
project ‘Foreign Places'.

Curators: Grégory Castéra and
Caroline Dumalin, Curators,
‘Foreign Places’, Wiels
Contemporary Art Centre,
Brussels, Belgium

Dates: 18 June — 14 August 2016

Granted amount: NOK 20 000

Applicant: Mattias Cantzler

Project: Support is provided to
artist Mattias Cantzler (b.1976
in Mj6lby, Sweden, lives and
works in Oslo, Norway) for the
participation in the International
Sokolovsko Festival of Ephem-
eral Art — Contexts 2016 in
Sokolovsko, Poland.

Curator: Magorzata Sady, Curator,
In Situ Contemporary Art Foun-
dation, Sokolovsko, Poland
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Dates: 1 — 5 July 2016
Amount: NOK 5 000

Applicant: Grazer Kunstverein

Project: Support is provided to
Grazer Kunstverein in Graz,
Austria, for the presentation of
the performance ‘Pick a song
with Nils Bech by heart’ by artist
Nils Bech (b.1981 in Oslo, Nor-
way, lives and works in Oslo).

Curator: Krist Gruijthuijsen, Artistic
Director, Grazer Kunstverein in
Graz, Austria

Dates: 1 July 2016

Amount: NOK 5 500

Applicant: Marieke Verbiesen

Project: Support is provided to
artist Marieke Verbiesen (b.1978
in Eindhoven, Netherland,
lives and works in Bergen,
Norway) for the presentation
of her work ‘Instruments of the
future’ at the 2016 edition of
NIME, New Instruments for
Musical Expression in Brisbane,
Australia.

Curators: Dereck Estrencko and
Frank Behrendt, Curators, NIME
2016, Brisbane, Australia

Dates: 10 July — 26 August 2016

Amount: NOK 15 000

Applicant: Hilde Methi

Project: Support is provided to
curator Hilde Methi (b.1970
in Kirkenes, Norway, lives
and works in Kirkenes) for
her participation within the
Interferenze Festival in Fortore,
Italy; and in the symposium,
festival and exhibition ‘Poor and
Needy' at The Poor Farm in
Wisconsin, USA.

Curators: Leandro Pisano, Director,
Interferenze Festival, Fortore,
Italy; and Brad Killam and
Michelle Grabner, The Poor
Farm, Wisconsin, USA

Dates: 14 — 23 July 2016

Amount: NOK 20 000

International
Support



Applicant: Simona Barbera

Project: Support is provided to
artist Simona Barbera (b.1971
in Genoa, ltaly, lives and works
in Moss, Norway) for her
participation in the festival of
audio works Helicotrema in
Turin and Venice, ltaly.

Curators: Blauer Hase and
Giulia Morucchio, Curators,
Helicotrema in Turin and Venice,
Italy.

Dates: 28 — 30 July 2016

Amount: NOK 9 000

Applicant: Tori Wranes

Project: Support is provided to
artist Tori Wranes (b.1978 in
Kristiansand, Norway, lives
and works in Oslo, Norway)
for her participation within the
exhibition ‘A Sieve Is A Thing
That Sifts’ at Shanaynay gallery
in Paris, France.

Curators: Jenni Crain and Lydia
Glenn-Murray, Curators, ‘A
Sieve Is A Thing That Sifts',
Shanaynay gallery, Paris, France

Dates: 28 July — 8 September
2016

Amount: NOK 19 812

Applicant: Greg Pope

Project: Support is provided to art-
ist Greg Pope (b.1960 in Lon-
don, United Kingdom, lives and
works in Nesodden, Norway)
for the presentation of the pro-
jection performance Skeleton
(2014) at the San Francisco
Cinematheque in San Francis-
co, CA, USA, within their 2016
series ‘Perpetual Motion'.

Curator: Steve Polta, Artistic Di-
rector, San Francisco Cinema-
theque, CA, USA

Dates: 1 August — 30 November
2016

Amount: NOK 12 000

Applicant: Piksel Produksjoner
Project: Support is provided
to Piksel Produksjoner —

consisting of Gisle Freysland
(b.1961 in Bergen, Norway,
lives and works in Bergen),
John Hegre (b.1967 in Bergen,
Norway, lives and works in
Bergen) and Egil Paulsen
(b.1986 in Oslo, Norway,
lives and works in Oslo) — for
organising TransPiksel, a
South American tour of their
work comprising four countries
Mexico, Peru, Colombia and
Ecuador, and partnering
with museums, artist-run
organisations and other non-
profit cultural institutions.

Curators: Gisle Freysland and
Maite Cajaraville, Curators,
TransPiksel, Mexico, Peru,
Colombia and Ecuador

Dates: 8 August — 18 September
2016

Amount: NOK 25 000

Applicant: Swimming Pool

Projects

Project: Support is provided to
the art space Swimming Pool
Projects in Sofia, Bulgaria,
for presenting artists Tiril
Hasselknippe (b.1984 in
Arendal, Norway, lives and
works in Oslo, Norway) and
Hanne Lippard (b.1984 in Milton
Keynes, United Kingdom, lives
and works in Berlin, Germany)
in the project ‘States of Flux’
comprising several exhibitions
and events in four different
locations in Sofia, Bulgaria.

Curators: Viktoria Draganova and
Gergana Todorova, Curators,
Swimming Pool Projects, Sofia,
Bulgaria

Dates: 20 August — 31 October
2016

Amount: NOK 15 000

Applicant: FELT

Project: Support is provided to the
Bergen-based artist-run space
FELT gallery for presenting
the artists Mathjis Van Geest
(b.1985 in Leiden, Netherland,
lives and works in Bergen,
Norway), Kim Kvello (b.1987 in
Trondheim, Norway, lives and
works in Bergen, Norway), Bjern
Mortensen (b.1977 in Bergen,
Norway, lives and works in
Bergen), Kristin Austreid
(b.1985 in Bergen, Norway,
lives and works in Bergen), Jon
Benjamin Talleras (b.1984 in
Oslo, Norway, lives and works
in Oslo) and Anne Marthe Dyvi
(b.1979 in Baerum, Norway,
lives and works in Bergen,
Norway) within the exhibition
FELT x KVIT in the gallery
and artist workspace KVIT in
Copenhagen, Denmark.

Curators: FELT Gallery Team,
Bergen, Norway

Dates: 12 — 21 August 2016

Amount: NOK 8 000
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Applicant: Ida Grimsgaard
Project: Support is provided to
artist Ida Grimsgaard (b.1988 in
Oslo, Norway, lives and works
in Oslo) for the presentation of
a performance in collaboration
with Swiss artist Bjérn Neukom
at the ‘PERFORM PERFORM’,
Performance Festival in
Didingen, Switzerland.
Curator: Nathalie Stirnimann,
Director, ‘PERFORM
PERFORM’, Performance
Festival, Dudingen, Switzerland
Dates: 27 — 28 August 2016
Amount: NOK 3 000

2016

Applicant: Karl Ingar Roys

Project: Support is provided to
artist Karl Ingar Reys (b.1967
in Volda, Norway, lives and
works in Oslo, Norway) for
the presentation of the videos
Caminata Nocturna (2013) and
Burmese Days (2014) at the
7th annual conference for the
International Initiative for the
Promotion of Political Economy
(IIPPE), hosted by the School of
Economics and Management,
(Instituto Superior de Economia
e Gestao), University of Lisbon,
Portugal.

Curator: Niels Hahn, Scientific
Committee, 7th annual confer-
ence for the International Initia-
tive for the Promotion of Political
Economy (IIPPE), Lisbon, Por-
tugal

Dates: 7 — 9 September 2016

Amount: 7 000

Applicant: Elin Hayland

Project: Support is provided to
artist Elin Heyland (b.1959
in Mandal, Norway, lives and
works in Oslo, Norway) for
her participation within the
Guernsey Photography Festival
2016 in Guernsey, United
Kingdom.

Curator: Jean-Christophe Godet,
Founder and Artistic Director,
Guernsey Photography Festival,
Guernsey, United Kingdom

Dates: 8 — 11 September 2016

Amount: NOK 10 000

Applicant: Helge Skodvin
Project: Support is provided to
artist Helge Skodvin (b.1968
in Bergen, Norway, lives
and works in Bergen) for
his participation within the
Guernsey Photography Festival
2016 in Guernsey, United
Kingdom.

Curator: Jean-Christophe Godet,
Founder and Artistic Director,
Guernsey Photography Festival,
Guernsey, United Kingdom

Dates: 8 — 11 September 2016

Amount: NOK 4 800

Applicant: Marte Johnslien

Project: Support is provided to
artist Marte Johnslien (b.1977
in Lillehammer, Norway, lives
and works in Oslo, Norway)
for her participation within the
international contemporary
arts festival ‘Survival Kit 8:
Acupuncture of Society’,
organised by the Latvian Centre
for Contemporary Art in Riga,
Latvia.

Curator: Solvita Krese, Curator,
Survival Kit festival, Riga, Latvia

Dates: 8 — 25 September 2016

Amount: NOK 13 863

Applicant: Thomas Paltiel

Project: Support is provided to
artist Thomas Paltiel / studio nav
(b.1985 in Trondheim, Norway,
lives and works in Stockholm,
Sweden) for a public exhibition
of the work resulting from
his participation in the MAK
Schindler Scholarship Program
at the MAK Center for Art and
Architecture in California, LA,
USA.

Curator: Kimberli Meyer, Director,
MAK Center for Art and
Architecture, California, LA,
USA

Dates: 9 — 11 September 2016

Amount: NOK 18 000

Applicant: Kunstverein Niirnberg
- Albrecht Diirer Gesellschaft
Project: Support is provided to

the Kunstverein Niirnberg —

Albrecht Diirer Gesellschaft

in Nuremberg, Germany,

for the presentation of artist
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Sandra Vaka Olsen (b.1980 in
Stavanger, Norway, lives and
works in Stavanger and Berlin,
Germany) within the exhibition
‘Gestures of Tomorrow’.

Curator: Judith Grobe, Curator,
Kunstverein Nirnberg - Albrecht
Direr Gesellschaft, Nuremberg,
Germany

Dates: 9 September — 20
November 2016

Amount: NOK 5 000

Applicant: Kiinstlerhaus

Stuttgart

Project: Support is provided
to Kuinstlerhaus Stuttgart
in Stuttgart, Germany, for
presenting the artists Inger Lise
Hansen (b.1963 in Trondheim,
Norway, lives and works in Oslo,
Norway), Matias Faldbakken
(b.1973 in Hobro, Denmark,
lives and works in Oslo,
Norway) and Stine Midsaeter
(b.1985 in Oslo, Norway, lives
and works in Berlin, Germany)
within the exhibition ‘Force and
Circumstance’.

Curator: Fatima Hellberg, Artistic
Director, Kiinstlerhaus Stuttgart,
Stuttgart, Germany

Dates: 15 September — 27
November 2016

Amount: NOK 20 000

Applicant: Corax e.V.

Project: Support is provided to
Radio Corax for presenting
artist Maia Urstad (b.1954 in
Kristiansand, Norway, lives and
works in Bergen, Norway) within
the international radio art festival
Radio Revolten 2 in Halle,
Germany.

Curator: Knut Aufermann, Curator,
Radio Revolten 2, Halle,
Germany

International
Support



Dates: 19 September —
4 October 2016
Amount: NOK 6 475

Applicant: Karianne Stensland

Project: Support is provided
to artist Karianne Stensland
(b.1969 in Bode, Norway,
lives and works in Trondheim,
Norway) for her participation
within the 5th Art Prospect
Festival of public art
organised by CEC ArtsLink in
St.Petersburg, Russia.

Curator: Lizaveta Matveeva,
Curator, CEC ArtsLink,
St.Petersburg, Russia

Dates: 25 September 2016

Amount: NOK 16 000

Applicant: Farhad Kalantary

Project: Support is provided to
artist Farhad Kalantary (b.1962
in Tabriz, Iran, lives and works
in Oslo, Norway) and Linn
Lervik (b.1976 in Tensberg,
Norway, lives and works in Oslo,
Norway) for their participation
within the screening programme
of video art in public space
OOro 12gil in Seoul, Korea.

Curators: Seihee Shon and Farhad
Kalantary, Curators of the
screening programme of video
art in public space OOro 12gil,
Seoul, Korea

Dates: 6 — 15 October 2016

Amount: NOK 20 000

Applicant: Anne Guro Larsmon

Project: Support is provided to
artist Anne Guro Larsmon
(b.1981 in Finnskogen, Norway,
lives and works in Oslo, Norway
and Los Angeles, CA, USA)
for her participation within the
exhibition ‘Concrete Plastic’ in
LAM Gallery, Los Angeles, CA,
USA.

Curators: Ann Harezlak & Kirsten
Cook, Curators, ‘Concrete

Curators: Monica Holmen and
Rikke Komissar, Curators,
‘The Forgetfulness is Full of

Plastic’, LA Archives, Los
Angeles, CA, USA
Dates: 15 October — 2 November

2016 Memories', Museuo de los
Amount: NOK 10 400 pintores oaxaquenos, Oaxaca,
Mexico

Applicant: LUXELAKES-A4 Art
Museum
Project: Support is provided to the

Dates: 10 — 31 January 2017
Amount: NOK 50 000

LUXELAKES*A4 Art Museum
in Chengdu, China, for the
presentation of artist Marianne
Heske (b.1946 in Alesund,
Norway, lives and works in Oslo,
Norway) within the exhibition
‘Create Spaces’.

Curators: Li Zhenhua, Sunny Sun,
Richard Castelli, Li Jie and
Cai Liyuan, Curators, ‘Create
Spaces’, LUXELAKES*A4 Art
Museum, Chengdu, China

Dates: 29 October 2016 — 14
March 2017

Amount: NOK 15 000

Applicant: Hanne Friis

Project: Support is provided to
artists Javier Barrios (b.1979 in
San Luis Potosi, Mexico, lives
in Vestfossen, Norway), Hanne
Friis (b.1972 in Oslo, Norway,
lives and works in Oslo), Ane
Graff (b.1974 in Bode, Norway,
lives and works in Oslo),
Camilla Skibrek (b.1984 in
Kraderen, Norway, lives and
works in Oslo, Norway), and
Anders Sletvold Moe (b.1978
in Steinkjer, Norway, lives and
works in Oslo, Norway) for
their participation within the
exhibition ‘The Forgetfulness
is Full of Memories' at Museuo
de los pintores oaxaquenos in
Oaxaca, Mexico.
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Recipients during 2016
3rd Round

Grants allocated for International
Biennials and Institutional
Grants for Solo Exhibitions

Application: Lars Laumann

Project: Support is provided to
artist Lars Laumann (b.1975
in Brenneysund, Norway, lives
and works in Berlin, Norway) for
his participation within the 9th
Berlin Biennial, Germany.

Curators: DIS, Curatorial team,
9th Berlin Biennale, Berlin,
Germany

Dates: 4 June — 18 September
2016

Amount: NOK 7 000

Applicant: Camille Norment

Project: Support is provided to
artist Camille Norment (b.1970,
Silver Spring, Maryland,

USA lives and works in Oslo,
Norway) for her participation
within the Biennale de Montréal
2016 ‘Le Grand Balcon’,
Canada.

Curator: Philippe Pirotte, Curator,
Biennale de Montréal 2016 ‘Le
Grand Balcon’, Canada

Date: 10 October 2016 — 15
January 2017

Amount: NOK 25 000

Applicant: Knut Asdam

Project: Support is provided to
artist Knut Asdam (b.1968 in
Trondheim, Norway, lives and
works in Oslo, Norway) for his
participation within the Biennale
de Montréal 2016 ‘Le Grand
Balcon', Canada.

Curator: Philippe Pirotte, Curator,
Biennale de Montréal 2016 ‘Le
Grand Balcon’, Canada

Date: 10 October 2016 — 15
January 2017

Amount: NOK 20 000
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Applicant: Pedro Gomez-Egana

Project: Support is provided to
artist Pedro Gomez-Egana
(b.1976 in Bucaramanga,
Colombia, lives and works
in Bergen, Norway) for his
participation within the 3rd
edition of the Kochi-Muziris
Biennale 2016, Kochi, India.

Curator: Sudarshan Shetty, Artistic
Director and Curator, Kochi-
Muziris Biennale 2016, Kochi,
India

Date: 12 December 2016 — 29
March 2017

Amount: NOK 13 500

Applicant: Kochi Biennale

Foundation

Project: Support is provided to
the Kochi Biennale Foundation
for the presentation of artist
Camille Norment (b.1970, Silver
Spring, Maryland, USA lives and
works in Oslo, Norway) within
the 3rd edition of the Kochi-
Muziris Biennale in Kochi, India.

Curator: Sudarshan Shetty, Artistic
Director and Curator, Kochi-
Muziris Biennale 2016, Kochi,
India

Date: 12 December 2016 — 29
March 2017

Amount: NOK 39 000

Applicant: Contour Mechelen

Project: Support is provided to
Contour Mechelen for the
participation of artist Pedro
Gomez-Egana (b.1976 in
Bucaramanga, Colombia, lives
and works in Bergen, Norway)
within the Contour Biennale 8 in
Mechelen, Belgium.

Curator: Natasha Ginwala, Curator,
Contour Biennale 8, Mechelen,
Belgium

Date: 10 March — 21 May 2017

Amount: NOK 15 269

International
Support



Applicant: documenta und
Museum Fridericianum gGmbH
Project: Support is provided
to documenta and Museum
Fridericianum gGmbH for
the participation of Andreas
Angelidakis (b.1968 in Athens,
Greece, lives and works in Oslo,
Norway and Athens), Keviselie/
Hans Ragnar Mathisen (b.1945,
Narvik, Norway, lives and
works in Tromsdalen, Norway),
Synneve Persen (b.1950,
Finnmark, Norway, lives and
works in Karasjok, Norway), Joar
Nango (b.1979 in Alta, Norway,
lives and works in Tromsg,
Norway) and Maret Anne Sara
(b.1983 in Kautokeino, Norway,
lives and works in Kautokeino)
within documenta 14’s various
locations including Kassel,
Germany, and Athens, Greece.
Curator: Adam Szymczyk, Artistic
Director, documenta 14, Kassel,
Germany, and Athens, Greece
Date: 8 April — 17 September 2017
Amount: NOK 79 880

Applicant: Passerelle, Centre

d’art contemporain

Project: Support is provided
to Passerelle, Centre d'art
contemporain in Brest, France,
for the presentation of a solo
exhibition by artist Steinar Haga
Christensen (b.1980 in Oslo,
Norway, lives and works in
Oslo).

Curator: Etienne Bernard, Director,
Passerelle, Centre d'art
contemporain, Brest, France

Dates: 2 June — 25 August 2017

Amount: NOK 20 000

Applicant: Istanbul Biennial -

Istanbul Foundation for Culture

Project: Support is provided to
Istanbul Foundation for Culture
for the participation of artists

Pedro Goméz-Egana (b. 1976
in Bogota, Colombia, lives and
works in Bergen, Norway) and
Mahmoud Khaled (b.1982 in
Alexandria, Egypt, lives and
works in Trondheim, Norway)
in the 15th Istanbul Biennial in
Turkey.

Curators: Michael EImgreen and
Ingar Dragset, curators, 15th
Istanbul Biennial, Turkey

Date: 19 September — 12
November 2017

Amount: NOK 40 000
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Recipients during 2016
3rd Round

Grants allocated towards
International Support

Applicant: The Latin American
Art Museum of Buenos Aires
(MALBA)

Project: Support is provided to
Malba — Fundacion Costantini in
Buenos Aires, Argentina, for the
presentation of artist Linn Marie
Tonstad (b.1978 in Cordoba,
Argentina, lives and works in
New Haven, CT, USA) within
the exhibition ‘Carlos Motta
Requiem’.

Curator: Agustin Pérez Rubio,
Artistic Director, Malba —
Fundacion Costantini, Buenos
Aires, Argentina

Dates: 13 October 2016 — 6
February 2017

Amount: NOK 24 893

Applicant: Natalie Price Hafslund

Project: Support is provided to
artist Natalie Price Hafslund
(b.1987 in Barnstable, UK,
lives and works in London,

UK) for her participation within
the experimental residency
‘Encampment’ organised by
A-Z West, Joshua Tree, CA,
USA.

Curator: Andrea Zitel, Curator,
‘Encampment’, A -Z West,
Joshua Tree, CA, USA

Dates: 28 October — 8 November
2016

Amount: NOK 9 887

Applicant: Turner Contemporary
Project: Support is provided
to Turner Contemporary
in Margate, UK, for the
presentation of artists Brit
Fuglevaag (b.1939 in Kirkenes,
Norway, lives and works in
Paris, France, and Oslo,
Norway) and Ann Cathrin
November Hgibo (b.1979 in
Kristiansand, Norway, lives
and works in Oslo, Norway)
within the exhibition ‘Entangled:
Threads and Making'.
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Curator: Karen Wright, Curator,
‘Entangled: Threads and
Making’, Turner Contemporary,
Margate, UK

Dates: 17 January — 7 May 2017

Amount: NOK 20 000

Applicant: Elin Mar Qyen Vister

Project: Support is provided to
artist Elin Mar Qyen Vister
(b.1976 in Oslo, Norway, lives
and works in Rest, Norway) for
a presentation within the group
exhibition ‘The Extinct Jukebox’,
in New Dehli, India.

Curator: Bhavna Kakar, Editor-in-
Chief, TAKE on Art magazine,
New Delhi, India

Dates: 1 — 28 February 2017

Amount: NOK 8 000

Applicant: Elin Mar Qyen Vister

Project: Support is provided
to artist Elin Mar Qyen
Vister (b.1976 in Oslo, Norway,
lives and works in Rost,
Norway) for participation within
‘G/rove’, the first exhibition in
a planned ‘Tree of Life’ series,
at Gallery Latitude 28 in New
Delhi, India. Gallery Latitude
is also planning a range of
collateral events and talks that
will run parallel to the length of
the exhibition. Dyen Vister will
also contributing text to TAKE
on Art magazine.

Curator: Bhavna Kakar, Director,
Gallery Latitude 28, New
Delhi, India, and Editor-in-Chief
and Publisher of TAKE on
Art magazine

Dates: 1 February — 15 March
2017

Granted amount: NOK 8 000

Applicant: Tori Wranes

Project: Support is provided to
artist Tori Wrénes (b.1978 in
Kristiansand, Norway, lives and
works in Oslo) for participation

International
Support



within the performance festival
‘Do Disturb’ at Palais de Tokyo
in Paris, France.

Curator: Vittoria Matarrese, Head
of Cultural Programme and
Special Projects, Palais de
Tokyo, Paris, France

Dates: 21 — 23 April 2017

Amount: NOK 10 000

Applicant: Locus

Project: Support is provided to
the artist group Locus for the
presentation of artists Amelia
Beavis-Harrison (b.1986 in
UK, lives and works in Oslo,
Norway), Marianne Darlén
Solhaugstrand (b.1975 in
Tromse, Norway, lives and works
in Oslo), Tanja Thorjussen
(b.1970 in Oslo, Norway, lives
and works in Oslo) and Thale
Fastvold (b.1978 in Oslo,
Norway, lives and works in
Oslo) for the presentation of the
exhibition ‘Arctic Hysteria' at the
Museum for nonconformist art in
St Petersburg, Russia.

Curator: Anastasia Patsey, Director,
Museum for nonconformist art,
St Petersburg, Russia

Dates: 10 October — 20 November
2017

Amount: NOK 18 000

Applicant: Ayatgali Tuleubek

Project: Support is provided to
artist Ayatgali Tuleubek (b.1985
in Zhambyl, Kazakhstan, lives
and works in Oslo, Norway) for
his participation within the 10th
edition of Cyberfest art festival
in Saint Petersburg, Russia.

Curator: Elena Gubanova, Curator,
Cyberfest 10, Saint Petersburg,
Russia.

Dates: 25 January — 3 February
2017

Amount: NOK 9 000
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03-FUNDING

OCA administers earmarked aid funds from the
Norwegian Ministry of Foreign Affairs for the

grant scheme 03-funding, where the aid aspect

is in focus. Project cooperation with developing
countries should have as its primary purpose to
promote the collaboration between professionals
and artists in addition to the exchange of experience
and knowledge in the field of contemporary art. The
grant scheme also applies to projects that invite

art professionals to Norway. The list of countries
eligible for support from this scheme is available via
the OCA web pages or OECD’s pages.
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The purpose of granting aid to projects in
developing countries is to stimulate collaboration
and professional networking between the applicant
and local artists, independent cultural producers
and organisations. The applications are evaluated by
an international jury appointed by OCA.

In 2016, the amount of 220.000 NOK was allocated
toward 19 projects, residencies, and exchanges
associated with developing countries as 03 from a
total amount of 44 applications received by OCA.
Following three juried meetings the overall request
for funding from the applicants amounted to
1.650.992 NOK.

International
Support



Recipients during 2016
1st Round

Grants allocated towards
International Biennials and
Institutional Grant for Solo
Exhibitions with 03-funding

Applicant: Pedro Gomez-Egana
Project: Support is provided to

artist Pedro Gomez-Egana
(b.1976 in Bucaramanga,
Colombia, lives and works

in Bergen, Norway) for his
participation in the 3rd edition
of the Kochi-Muziris Biennale
2016, Kochi, India. The artist
is both participating in the
biennale with an art project, and
conducting a pre-talk with the
title ‘The Crash of George’ on
27 June 2016.

Curator: Sudarshan Shetty, Artistic

Director and Curator, Kochi-
Muziris Biennale 2016, Kochi,
India.

Dates: 12 December 2016 — 20

March 2017

Amount: NOK 15.000
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2016

Recipients during 2016 Applicant: Anawana Haloba
1st Round Project: Support is provided to
artist Anawana Haloba (b.1978
Grants allocated towards in Livingstone, Zambia, lives
International Support with and works in Oslo, Norway)
03-funding for her participation within the
exhibition ‘Kabbo Ka Muwala —
The Girl's Basket’, in addition to
giving an artist talk and conduct
a workshop at the National
Gallery of Zimbabwe, Harare,
Zimbabwe.
Curator: Raphael Chikukwa,
Curator, National Gallery of
Zimbabwe, Zimbabwe, Katrin
Peters-Klaphake, Curator,
Makerere Art Gallery, Uganda
and Ingmar Ldhnemann,
Curator, Stadtische Galerie
Bremen, Germany.
Dates: 4 February — 25 April 2016
Amount: NOK 10 500

Applicant: Maria Brinch
Project: Support is provided to

artist Maria Brinch (b.1984

in Fredrikstad, Norway, lives
and works in Oslo, Norway)

for her participation within the
exhibition ‘Folding Future’ at
TS1 Yangon, Hlaing Township,
Yangon, Myanmar. The artist
was also scheduled to conduct
workshops and host an open
studio.

Curator: Nathalie Johnston,

Director of Exhibitions, TS1
Yangon, Hlaing Township,
Yangon, Myanmar

Dates: 9 January — 6 March 2017
Amount: NOK 15 000

Applicant: Bodil Furu

Project: Support is provided
to artist Bodil Furu (b.1976
in Askim, Norway, lives and
works in Oslo, Norway) for
the screening of her film Les
Mangeurs de Cuivre at the
Cap — centre d'Art picha,
Lubumbashi, Democratic
Republic of Congo. The artist
is also collaborating with two
local writers to explore ancient
copper myths and culture.

Curator: Patrick Mudekereza,
Excecutive Director, Cap —
centre d'Art picha, Lubumbashi,
Democratic Republic of Congo

Dates: 15 March 2016 - 29 January
2017

Amount: NOK 15 000
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Support



Recipients during 2016
2nd Round

International Biennials and
Institutional Grant for Solo
Exhibitions with 03-funding
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Recipients during 2016
2nd Round

Grants allocated for
International Support with
03-funding

Applicant: Hordaland

kunstsenter

Project: Support is provided
to Hordaland kunstsenter in
Bergen, Norway, for inviting
Ghanese artist Ibrahim
Mahama to give an artist talk
at Hordaland kunstsenter,
and have studio talks with the
MA students at the Bergen
Academy of Art and Design.

Curator: Anthea Buys, Director,
Hordaland kunstsenter, Bergen,
Norway

Dates: 5 - 6 May 2016

Amount: NOK 5 000

Applicant: Lise Bjorne Linnert

Project: Support is provided
to artist Lise Bjerne Linnert
(b.1964 in Oslo, Norway, lives
and works in Oslo) to present
her art project 'Desconocida
Unknown Ukjent" in El Paso,
Texas; Juarez, Chihuahua; and
Mexico City, Mexico.

Curator: Lise Bjorne Linnert,
‘Desconocida Unknown
Ukjent’, El Paso, Texas; Juarez,
Chihuahua; and Mexico City,
Mexico.

Dates: 21 May — 5 June 2016

Amount: NOK 9 000

Applicant: Small Projects

Project: Support is provided to
Small Projects in Tromse,
Norway, for inviting the
Philippine filmmaker Roberth
Fuentes and Philippine artist
and filmmaker Martha Atienza to
Tromse. Fuentes will also attend
the Nordic Youth Film Festival
(NUFF).

Curator: Hermann Greuel, General
Manager, NUFF, Tromsg,
Norway

Dates: 17 — 26 June 2016

Amount: NOK 6 000
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Applicant: Marianne Hultman

Project: Support is provided to
curator Marianne Hultman
(b.1970 in Eriksfilt, Sweden,
lives and works in Oslo,
Norway) to participate as a
faculty member in the 6th
edition of Asiko at the Centre
for Contemporary Art, Lagos,
Nigeria.

Curator: Bisi Silva, Director, Centre
for Contemporary Art, Lagos,
Nigeria

Dates: 24 June — 30 July 2016

Amount: NOK 15 000

Applicant: Karl Ingar Roys

Project: Support is provided
to Karl Ingar Rays (b.1966
in Volda, Norway, lives and
works in Oslo, Norway) for
inviting Myanmar-based artists
San Zaw Htway and Ma Ei to
take part in the site-specific
art festival Le Bateau Ivre
organised by Karl Ingar Reys
and Lill Anita O Svendsen at
Kunstkvarteret Lofoten in the
Lofoten archipelago of Norway.
In connection to the festival
the artists are being hosted
as residents of Kunstkvarteret
Lofoten for a period of three
weeks.

Curator: Karl Ingar Reys, Curator,
Le Bateau Ivre, Kunstkvarteret
Lofoten, Lofoten, Norway

Dates: Foreseen for summer 2016.
Postponed.

Amount: NOK 10 000

Applicant: Foreninga Rest AIR

Project: Support is provided to
Rest AIR for inviting Indian-
American artist Anuj Vaidya
for a one-month residency at
Skomveer Lighthouse station in
the Rest archipelago, Norway.

Curator: Elin Mar Qyen Vister, Rost
AIR, Rast, Norway

Dates: 31 July — 30 August 2016

Amount: NOK 5 000

International
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Applicant: Joakim

Borda-Pedreira

Project: Support is provided to
curator Joakim Borda-Pedreira
(b.1977 in Malmd, Sweden, lives
and works in Oslo, Norway)
for inviting artists Tanya Busse
(b.1982 in Moncton Canada,
lives and works in Tromsg,
Norway) and Joar Nango
(b.1979 in Alta, Norway, lives
and works in Tromsg, Norway)
to take part in ‘After Indigenism’,
a programme that reflects on
contemporary Indigenism in
Norwegian and Latin American
art at SIART (International
Biennial of Art Bolivia) in La
Paz, Bolivia.

Curator: Joakim Borda-Pedreira,
Curator, ‘After Indigenism’,
SIART (International Biennial of
Art Bolivia), La Paz, Bolivia.

Dates: 10 October — 11 November
2016

Amount: NOK 7 000

Applicant: Marit Tunestveit Dyre

and Pavana Reid

Project: Support is provided to
artists Marit Tunestveit Dyre
(b.1983 in Porsgrunn, Norway,
lives and works in Bergen) and
Pavana Reid (b.1963 in Khon
Kaen, Thailand, lives and works
in Bergen, Norway) for the
presentation of the performance
event ‘lts personal’ in different
locations in Thailand, together
with fellow artists Therese
Longva (b.1976 in Skuley,
Norway, lives and works in
Bergen) and Rita Marhaug
(b.1965 in Bergen, Norway,
lives and works in Bergen).

Curator: Pavana Reid, Curator, ‘lts
personal’, Thailand

Dates: 1 - 30 November 2016

Amount: NOK 12 000

Applicant: Kurt Johannessen

Project: Support is provided
to artist Kurt Johannessen
(b.1960 in Dale, Norway, lives
and works in Bergen, Norway)
for the participation in ‘Artists
talk/ Its personal’ within the
Arts exhibition programme
organised by the Faculty of Fine
and Applied Arts, Khonkaen
University, in Khonkaen,
Thailand, together with fellow
artists Marit Tunestveit Dyre
(b.1988 in Porsgrunn, Norway,
lives and works in Bergen),
Therese Longva (b.1976 in
Skuley, Norway, lives and
works in Bergen), Rita Marhaug
(b.1965 in Bergen, Norway,
lives and works in Bergen) and
Pavana Reid (1963 in Khon
Kaen, Thailand, lives and works
in Bergen, Norway).

Curator: Pavana Reid, Curator,
‘Its personal’, Faculty of Fine
and Applied Arts, Khonkaen
University, Khonkaen, Thailand

Dates: 15 — 30 November 2016

Amount: NOK 4 000
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Recipients during 2016
3nd Round

International Biennials and
Institutional Grant for Solo
Exhibitions with 03-funding

Applicant: Ingeborg Annie

Lindahl

Project: Support is provided to
artist Ingeborg Annie Lindahl
(b.1981 in Harstad, Norway,
lives and works in Harstad)
for the participation within the
South-East Asia Plus (SEA+)
Triennale 2016 at the National
Gallery of Indonesia, Jakarta,
Indonesia.

Curators: Rizki A. Zaelani, Asikin
Hasan, A. Rikrik Kusmara and
Badrolhisam M. Tahir, Curators,
SEA+ Triennale 2016, National
Gallery of Indonesia, Jakarta,
Indonesia

Dates: 18 October — 10 November
2016

Amount: NOK 7 000
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Recipients during 2016
3rd Round

Grants allocated for
International Support with
03-funding

Applicant: Yamile Calderon

Bermudez

Project: Support is provided
to artist Yamile Calderon
Bermudez (b.1974 in Bogota,
Colombia, lives and works
in Oslo, Norway) for her
participation within ‘POST.
COM'’ at Espacio de Arte
Contemporaneo in Montevideo,
Uruguay.

Curator: Carolina Lio, Curator,
‘POST.COM’, Espacio de Arte
Contemporaneo, Montevideo,
Uruguay

Dates: 1 December 2016 — 31
March 2017

Amount: NOK 20 000

Applicant: Karl Ingar Reys

Project: Support is provided to
artist Karl Ingar Reys (b.1967 in
Volda, Norway, lives and works
in Oslo, Norway) to screen the
films Erna’s Video and Burmese
Days and to research activities
related to cultural activism on
the Isle of Chiloe, Chile.

Curator: Maria Ignacia Fernandez
Gatica, Executive Director,
RIMISP - Latin American
Centre for Rural Development,
Chile, Colombia, Ecuador and
Mexico

Dates: 4 January — 4 February
2017

Amount: NOK 15 000

Applicant: Tromse Kunstforening

Project: Support is provided
to Tromse Kunstforening for
a solo exhibition by artist
Saodat Ismailova at Tromse
Kunstforening in Tromsg,
Norway.

Curator: Leif Magne Tangen,
Intedant, Tromsg Kunstforening,
Tromse, Norway
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Dates: 22 January — 17 March
2017
Amount: NOK 29 500

Applicant: Ane Krogseth

Project: Support is provided to
artist Ane Krogseth (b.1989 in
Tensberg, Norway, lives and
works in Kabelvag, Norway, and
Oslo, Norway) for participation
within the artist residency at La
Wayaka Current in Guna Yala,
Panama.

Curators: Victor Fernandez and
Sofie Iversen, Directors, La
Wayaka Current, Guna Yala,
Panama

Dates: 16 May — 6 June 2017

Amount: NOK 10 000

Applicant: Katarina Skjensberg

Project: Support is provided to
artist Katarina Skjensberg
(b.1987 in Tensberg, Norway,
lives and works in Oslo,
Norway) for the launch of her
book Be good to yourself at
Khalil Sakakini Cultural Center,
Ramallah, Palestine.

Curator: Yazan Khalili, Chairman,
Khalil Sakakini Cultural Center,
Ramallah, Palestine

Dates: 1 October 2017

Amount: NOK 10 000

2016
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The Office for Contemporary Art Norway

provides financial support to applicants on three
designated deadlines throughout the year toward
international projects that include Norwegian
artists. The purpose of the International Support
for Galleries and Independent Exhibition Spaces
(ISGIES) is to contribute to increased demand and
internationalisation of Norwegian contemporary
art, including visual arts and crafts. OCA’s ISGIES
is provided to stimulate international efforts for
galleries and independent exhibition spaces

who work in Norway to promote Norwegian
contemporary art abroad, particularly with respect
to participation in renowned international art fairs,
as well as in temporary exhibition arenas. The
International Support for Galleries and Independent
Exhibition Spaces (ISGIES) is initiated and

funded by the Norwegian Ministry of Culture and
administered by the Office for Contemporary Art
Norway (OCA). The allocation is decided upon by an
independent jury of Norwegian and international art
professionals designated by OCA.

ISGIES was made available for applications for the
first time in 2015.
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In 2016, OCA received 34 applications that met with
the criteria set by the Norwegian Ministry of Culture.
The overall request for funding from the applicants
amounted to NOK 5.561.418. As a consequence of
three juried meetings, for the year’s annual support
to ISGIES OCA granted NOK 3.195.991 to 33 of the
34 applications which in turn gave an international
promotion to 120 Norwegian artists and their art
production abroad. Of the 120 professionals 53
were working within the visual art field, 14 within
arts & crafts, 11 with art books, and 42 in art
publications.

Of the total annual amount granted to ISGIES’
applicants, NOK 2.615.957 was granted for
presentation of visual art, NOK 378.044 for
presentation of arts & crafts and NOK 201.990 for
presentations of art books and art publications.

Of the same total annual amount granted to ISGIES’
applicants, NOK 2.470.583 was allocated to support
of fair or booth fee, NOK 468.625 for transportation
of art, NOK 199.272 for printed matter, NOK 4.000
for other and NOK 53.511 for insurance of artworks.

The applicants were 7 commercial galleries situated
in Oslo, which received 16 grants for a total of NOK
2.404.003; and 18 independent actors from across
the country which were granted a total of NOK
791.988.

2016

Recipients during 2016
1st Round

Grants allocated for International
Support for Galleries and
Independent Exhibition Spaces
(ISGIES)

Applicant: Gerhardsen Gerner
Project: Support is provided
to Gerhardsen Gerner, Oslo,
Norway for their participation in
Art Basel Hong Kong, China.
Dates: 22 — 26 March 2016
Amount: NOK 150 000

Applicant: VI, VII

Project: Support is provided to VI,
VII, Oslo, Norway for their
participation in Miart, Milan,
Italy.

Dates: 5 — 10 April 2016

Amount: NOK 99 500

Applicant: VI, VII

Project: Support is provided to VI,
VII, Oslo, Norway for their
participation in Brussels Edition
of Independent, Brussels,
Belgium.

Dates: 20 — 23 April 2016

Amount: NOK 134 500

Applicant: 1857

Project: Support is provided
to 1857, Oslo, Norway for their
participation in Independent
Brussels, Belgium.

Dates: 20 — 23 April 2016

Amount: NOK 95 000

Applicant: Small Projects
Project: Support is provided
to Small Projects, Tromsg,
Norway for their participation
in Supermarket Art Fair,
Stockholm, Sweden.
Dates: 21 — 24 April 2016
Amount: NOK 20 000

Applicant: RAM galleri

Project: Support is provided
to RAM galleri, Oslo, Norway
for their participation in
Supermarket Art Fair 2016,
Stockholm, Sweden.

Dates: 21 — 24 April 2016

Amount: NOK 20 000
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Applicant: Kunstplass
Project: Support is provided
to Kunstplass, Oslo, Norway
for their participation in
Supermarket Art Fair,
Stockholm, Sweden.
Dates: 21 — 24 April 2016
Amount: NOK 60 000

Applicant: OSL contemporary
Project: Support is provided
to OSL contemporary, Oslo,
Norway for their participation
in Art Brussels 2016, Brussels,
Belgium.
Dates: 22 — 24 April 2016
Amount: NOK 150 000

Applicant: VI, VII

Project: Support is provided to VI,
VII, Oslo, Norway for their
participation in LISTE, Basel
2016, Switzerland.

Dates: 14 — 19 June 2016

Amount: NOK 171 500

ISGIES



Recipients during 2016
2nd Round

Grants allocated for International
Support for Galleries and
Independent Exhibition Spaces
(ISGIES)

Applicant: Grafters’ Quarterly
Project: Support is provided
to Grafters’ Quarterly, Oslo,
Norway, for their participation
in MISS READ 2016, the Berlin
Art Book Fair, Berlin, Germany.
Dates: 10 — 12 June 2016
Amount: NOK 11 489

Applicant: Gerhardsen Gerner
Project: Support is provided
to Gerhardsen Gerner Oslo
AS, Oslo, Norway, for their
participation in Art Basel 2016,
Basel, Switzerland.
Dates: 13 — 19 June 2016
Amount: NOK 498 420

Applicant: Galleri Format

Project: Support is provided
to Galleri Format, Oslo,
Norway, for their participation
at COLLECT London 2017,
London, UK.

Dates: 7 September 2016 — 6
February 2017

Amount: NOK 265 500

Applicant: LOCUS

Project: Support is provided to
LOCUS, Oslo, Norway, for their
participation in the New York Art
Book Fair, New York City, USA.

Dates: 18 — 20 September 2016

Amount: NOK 60 000

Applicant: Teknisk Industri AS

Project: Support is provided to
Teknisk Industri AS, Osilo,
Norway, for their participation
in the New York Art Book Fair,
New York, NY, USA.

Dates: 18 — 20 September 2016

Amount: NOK 57 000
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Applicant: The Museum of

Longing and Failure

Project: Support is provided to The
Museum of Longing and Failure,
Bergen, Norway, for their
participation in Friends with
Books, Berlin, Germany.

Dates: 9 — 11 December 2016

Amount: NOK 20 000

Applicant: Prosjektrom
Normanns
Project: Support is provided
to Prosjektrom Normanns,
Stavanger, Norway, for their
participation in Untitled Art Fair,
San Francisco, CA, USA.
Dates: 12 — 15 January 2017
Amount: NOK 177 000

2016

Recipients during 2016
3rd Round

Grants allocated for International
Support for Galleries and
Independent Exhibition Spaces
(ISGIES)

Applicant: OSL Contemporary
Project: Support is provided to
OSL Contemporary, Oslo,
Norway, for their participation
in CHART Art fair 2016,
Copenhagen, Denmark.
Dates: 26 — 28 August 2016
Amount: NOK 75 615

Applicant: VI, VII

Project: Support is provided to
VI, VII, Oslo, Norway, for their
participation in the Frieze
London, London, UK.

Dates: 5 — 9 October 2016

Amount: NOK 67 491

Applicant: Lloyd Corporation
Project: Support is provided
to Lloyd Corporation, Oslo,
Norway/London, UK, for their
participation within the Live
section programme of Frieze
London, London, UK.
Dates: 5 — 9 October 2016
Amount: NOK 7 034

Applicant: 1857
Project: Support is provided
to 1857, Oslo, Norway, for
their participation in the Paris
Internationale, Paris, France.
Dates: 18 — 23 October 2016
Amount: NOK 30 246

Applicant: Mondo Books

Project: Support is provided to
Mondo Books, Tromsg, Norway,
for their participation in the
Toronto Art Book Fair, Toronto,
Canada.

Dates: 28 — 31 October 2016

Amount: NOK 5 275

Applicant: Galleri Brandstrup
Project: Support is provided
to Galleri Brandstrup, Oslo,
Norway, for their participation in
the The Armory 2017, New York,
NY, USA.
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Dates: 23 November 2016
Amount: NOK 158 265

Applicant: VI, VII
Project: Support is provided
to VI, VII, Oslo, Norway, for
their participation in the Paris
Internationale, Paris, France.
Dates: 18 - 23 October 2016
Amount: NOK 42 028

Applicant: Multinational

Enterprises

Project: Support is provided to
Multinational Enterprises, Oslo,
Norway, for their participation
in Friends with Books - Art
Book Fair Berlin at Hamburger
Bahnhof, Berlin, Germany.

Dates: 9 — 11 December 2016

Amount: NOK 4 220

Applicant: Stiftelsen 3,14

Project: Support is provided
to Stiftelsen 3,14, Bergen,
Norway, for their participation
in a collateral project Kochi-
Muziris Biennial, at the Yosuf Art
Gallery, Kouchi, India.

Dates: 13 December 2016 — 30
March 2017

Amount: NOK 21 102

Applicant: SCHLOSS

Project: Support is provided to
SCHLOSS, Oslo, Norway, for
their participation in Untitled Art
Fair 2017, San Fransisco, USA.

Dates: 11 — 17 January 2017

Amount: NOK 24 619

Applicant: HEAVY Books and

Cornerkiosk press

Project: Support is provided to
HEAVY Books and Cornerkiosk
press, Oslo, Norway, for their
participation in Los Angeles Art
Book Fair, Los Angeles, USA.

Dates: 23 - 26 February 2017

Amount: NOK 7 984

ISGIES



Applicant: Teknisk Industri AS

Project: Support is provided to
Teknisk Industri AS, Osilo,
Norway, for their participation in
Los Angeles Art Book Fair, Los
Angeles, USA.

Dates: 23 — 26 February 2017

Amount: NOK 34 010

Applicant: FUKT Magazine

Project: Support is provided
to FUKT Magazine for
contemporary drawing,
Trondheim, Norway/Berlin,
Germany, for their participation
in Los Angeles Art Book Fair,
Los Angeles, USA.

Dates: 23 — 26 February 2017

Amount: NOK 7 034

Applicant: OSL contemporary

Project: Support is provided to
OSL Contemporary, Oslo,
Norway, for their participation
at The Armory Show 2017, New
York, USA.

Dates: 2 — 5 March 2017

Amount: NOK 174 091

Applicant: Entrée
Project: Support is provided
to Entrée, Bergen, Norway,
for their participation in the
Independent Fifth Avenue's
Gallery Residency Pilot
Program, New York, NY, USA.
Dates: 15 March — 15 April 2017
Amount: NOK 175 850

Applicant: Gerhardsen Gerner
Project: Support is provided to
Gerhardsen Gerner Oslo, Oslo,
Norway, for their participation
in Art Basel Hong Kong 2017,
Hong Kong, China.
Dates: 21 — 25 March 2017
Amount: NOK 239 930
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The OCA Pop-Ups have been designed in order to
connect with local art communities, present OCA’s
activities, facilitate the use of OCA as a tool for art
professionals in their internationalisation process,
as well as further the transmission of information
on the dynamics of the international art world. The
aim of OCA Pop-Up is to strengthen the position of
OCA as a discussion partner with art communities
nationwide. The series was inaugurated in May 2014
at Trondheim Kunstmuseum. The second and third
meetings were held in collaboration with Pikene

pa Broen in Kirkenes, and Northen Norway Art
Museum in Tromsg, both in October 2014. The
fourth meeting was held at Bergen Kunsthall in
November 2014.)

During the year 2016 there were two OCA Pop-Ups
organised with local institutions in Stavanger and
Bode.

Stavanger Pop-Up
4 April 2016

OCA presented the fifth edition in the OCA Pop-Up
series, in collaboration with Rogaland Kunstsenter in
Stavanger on Monday, 4 April 2016. Guest speaker
Bridget Donahue talked about the connection
between the non-profit and the commercial arenas
by presenting her non-profit art space Cleopatra’s

in Brooklyn and the commercial gallery Bridget
Donahue on Manhattan, both in New York, NY, USA.

Bridget Donahue

Bridget Donahue has worked with artists at
Gladstone Gallery, D’Amelio Terras, Gavin Brown’s
enterprise and most currently as the owner of her
eponymous gallery on the Bowery in New York.

In 2008, she co-founded Cleopatra’s, a curatorial
art project with storefront spaces in Brooklyn, NY,
USA, and Berlin, Germany. Donahue has taught at
The City College of New York and has been invited
for public lecture at Hunter College, Columbia
University, Savannah College of Art and Design,
School of Visual Arts and Rhode Island School of
Design to discuss collaboration and professional
practice to art students at the graduate level.

40

She serves on New Art Dealers Alliance’s Board
of Directors and consults for Creative Capital. She
holds a Master of Arts degree in Contemporary
Textile Culture from Norwich University College
of the Arts, UK, and a BA in Anthropology and
Journalism from Boston University, MA, USA.

Bodo Pop-Up
7 September 2016

OCA had the pleasure of presenting the sixth OCA
Pop-Up in collaboration with Nordland County
Council in Bode on Wednesday, 7 September 2016.
Guest-speaker Heather Jones shared some of her
experiences as a writer and international art curator.

Heather Jones

Heather Jones is an American curator and writer,
co-founder and Editor of Contemporary Art
Stavanger (CAS), and Exhibitions Manager at
Kunsthall Stavanger, Norway. She was previously
the Exhibitions Coordinator at Independent Curators
International (ICI), New York, a Master Apprentice
at the studio of Sol Lewitt and Studio Manager

for the artist Swoon. She was the recipient of a
2014 Curatorial Fellowship from the Stavanger
Municipality Culture Department. Recent projects
include the exhibitions ‘Sans Téte Au Monde,
Sascha Braunig: Torsion’, and the first institutional
retrospective of ‘Judith Bernstein’, all at Kunsthall
Stavanger, Norway. Jones holds an MA in Curatorial
Studies from Stockholm University and a certificate
in Architectural History and Theory from the Royal
Institute of Art, Stockholm.
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International
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Programme
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International residents (artists, curators and critics)
are invited to OCA’s International Studio Programme
(ISP) for a period of up to three months. The length
of the stay depends on the respective resident’s
schedule needs. The resident is provided with a
professional studio, an apartment at Ekely for their
stay in Oslo, and additional research possibilities
during his or her stay.
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The residency can be used for independent
research, work on a project taking place in Norway,
teaching purposes or for other activities in relation
to Norwegian contemporary culture.

2016

February - May

Adam Kleinman
Curator and Critic

Adam Kleinman is a writer,

editor, curator, lecturer,

sometime performer, and former
dOCUMENTA (13) Agent for
Public Programming. He was
Curator at Lower Manhattan
Cultural Council (LMCC), where
he created the interpretative
humanities program ‘Access
Restricted’. At LMCC, Kleinman
developed LentSpace, a cultural
venue and garden design

by Interboro Partners, which
repurposed an entire vacant
Manhattan block. There, he
curated the exhibitions ‘Avenue

of the Americas’ (2010), and
‘Points & Lines' (2009). Kleinman
is also a frequent guest tutor at
numerous educational institutions
internationally as well as a
contributor to multiple exhibition
catalogues, monographs,
anthologies, and magazines
including Art-agenda, Artforum,
e-flux journal, frieze, Mousse, Texte
zur Kunst, and The White Review.
Kleinman is currently Editor-in-
Chief & Adjunct Curator at Witte
de With Center for Contemporary
Art (Rotterdam) where he and the
team launched WdW Review, a
multi-disciplinary arts, culture &
politics journal. In addition to these
activities, Kleinman often curates
thematic exhibitions at Witte

de With and likewise programs
symposia and other events at the
center.

March

James Bridle
Artist and Writer

James Bridle is a British artist
and writer based in Athens,
Greece. His artworks have

been commissioned by galleries
and institutions and exhibited
worldwide and on the internet.
His writing on literature, culture
and networks has appeared

in magazines and newspapers
including Wired, Domus, Cabinet,
the Atlantic, the New Statesman,
the Guardian, the Observer and
many others, in print and online. He
lectures regularly at conferences,
universities, and other events. His
formulation of the New Aesthetic
research project has spurred
debate and creative work across
multiple disciplines.

Bridle's residency as part of OCA's
Studio Programme in March 2016
was organised in conjunction

with his participation in the Oslo
Architecture Triennale 2016.
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May - June

Julia Rometti and
Victor Costales
Artist Duo

Julia Rometti and Victor Costales
The artist duo Rometti Costales
have been working together since
2007. The duo consists of Julia
Rometti, born in Nice in 1975, and
Victor Costales, of Ecuadorian
and Belarusian extraction, born

in Minsk in 1974. They currently
live and work in Mexico City. Their
work has been the subject of
several solo exhibitions including:
Kunsthalle Basel, Switzerland;

La Casa del Lago in Mexico City,
Mexico (2014); LAppartement 22
in Rabat, Morocco; La Central

in Bogota, Colombia; Jousse
Entreprise gallery in Paris; Midway
Contemporary Art in Minneapolis,
United States (2013); Project
Room Arte Actual in Quito,
Ecuador (2011). They have also
presented their work at Proyecto
Siqueiros - La Tallera, Cuernavaca,
Mexico (2015); in the context of
the Cuenca Biennial in Ecuador
(2014); at the Frac Nord Pas-de-
Calais, at Pilar Corrias Gallery

in London, at the SALTS art
centre in Basel, at the CRAC
Alsace in Altkirch, at Fondation
Gulbenkian in Paris (2013), at the
Kunsthalle Zurich, at the Qalandiya
International Biennial, Jerusalem
and Ramallah (2012), at the David
Roberts Art Foundation in London,
at the Royal Institute of Art in
Stockholm (2011): at the 29th Sao
Paulo Biennial and at CAPACETE
(2010). They are currently
preparing a public commission for
the Bordeaux Urban Community at
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the invitation of Catherine David.
Their work will be presented soon
at Tenderpixel in London, at the
12th Bienal Monterrey FEMSA in
Mexico. Josegarcia, mx gallery in
Mexico will be dedicating a solo
exhibition to them in 2016.

Rometti Costales's artists-in-
residency was the first residential
programme forming part of the
OCA project ‘Thinking at the
Edge of the World. Perspectives
from the North’ and it has been
structured together with the artists
through a light and a dark period
of visitation and research in the
North. The light period residency
took place in May and June 2016
in Nordland and the Svalbard
Archipelago and it was made
possible through the kind support
and collaboration of Nordland
County Council, Bode; The
Hamsun Centre, Hamaroy; Arran
Lule Sami Center, Tysfjord; and
The North Norwegian Art Center,
Véagan. The dark period residency
will take place in February 2017

and it is made possible through the

kind collaboration and support of
Pikene pa Broen, Kirkenes.

June

Mikkel Bolt Rasmussen
Art historian and Cultural critic

Mikkel Bolt Rasmussen is an

art historian and cultural critic.

He is Associate Professor at

the Department of Arts and
Cultural Studies, University of
Copenhagen, Denmark. He is co-
editor of the journals K&K: Kultur
& Klasse and Mr Antipyrine. He
has published a number of books,
including Cirisis to Insurrection:
Notes on the Ongoing Breakdown
(Minor Compositions, 2015)

and Playmates and Playboys

on a Higher Level (Sternberg
Press, 2015), as well as articles
in journals such as e-flux journal,
Rethinking Marxism, Texte zur
Kunst and Third Text.

Rasmussen'’s residency as part of
OCA's Studio Programme in June
2016 was organised in conjunction
with his participation in The First
Supper Symposium.
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Juan Puntes
Founder, curator and artistic
director of WhiteBox

Juan Puntes is the founder, curator
and artistic director of WhiteBox, a
New York-centric, international non-
profit alternative art space, founded
with the support of a small group
of artists, intellectual thinkers, and
curators in 1998 in the Chelsea art
district of Manhattan. WhiteBox
has ever since been dedicated to
presenting a continuous stream of
original in-house and guest-curated
cross-disciplinary contemporary
projects focusing on a wide variety
of art practices encompassing

fine art, new media, installation

art, electronic music, sound and
performance laboratories, including
opera, and politically activist
exhibitions.

WhiteBox has relocated to

the grittier Lower East Side of
Manhattan, and works continuously
in conjunction with neighboring
non-profits, schools, public
institutions and grassroots
organisations to promote art
projects rooted in and relevant

to the real world. WhiteBox

is currently in the process of
dramatically transforming its gallery
space with a radical design by
architect Steven Holl and artist
Lawrence Weiner aiming to remain
architectonically as well, at the
forefront of the Manhattan art
scene; and continuing to partner
with cutting-edge local, regional,
national and international arts
organisations.

2016

Puntes’s residency as part of
OCA's Studio Programme in June
2016 was organised in conjunction
with his participation in The First
Supper Symposium.

July - September

Saodat Ismailova
Artist

Saodat Ismailova is born in
Uzbekistan and has studied
filmmaking at the Tashkent State
Institute of Art. Subsequently she
joined the cinema department

of Fabrica, Benetton's research
centre, Treviso, ltaly, where she
directed the short film Zulfiya and
co-directed Aral, Fishing In An
Invisible Sea (with Carlos Casas),
awarded Best Documentary film
of the 2004 Torino Film Festival.
Her first award-winning feature
film 40 Days of Silence premiered
at the Berlin Film Festival in 2014
and has since been presented in
more than 30 countries around the
world. She is presently working on
directing her next feature-length
film Barzagh, which has received
support from the Hubert Bals
Fund, The Netherlands, and the
Asian Cinema Fund, South Korea.
Saodat’s video and sound
installations have been presented
in numerous international exhibition
and festivals including most
recently the 2013 Venice Biennale
(Central Asian Pavilion) and ‘Lost
to the Future’, the 2014 Singapore
Biennale. Titled ‘Celestial Circles’,
her first solo exhibition was
presented at the Kunstsammlungen
und Museen Augsburg, Germany
in 2015.

Currently Ismailova is a guest artist
at Le Fresnoy, National Center of
Contemporary Arts, Tourcoing,
France, where she is working on
the three-screen film installation
Stains of Oxus - featuring the Amu
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Dariya, a major river in Central Asia
and collecting the dreams of its
inhabitants alongside the river’s
shores — and the ‘choreographic
film' Two Horizons, which reflects
on dance heritage in Central Asia
and the disappearance of these
dances.

During her OCA residency, Saodat
Ismailova worked on archives of
silent Uzbek films from early 1930s
and film journals from the region

to create a work dedicated to the
female body in relation to its public
representation. Furthermore, as
part of the OCA ISP programme
Ismailova travelled to Tromse to
develop her first solo exhibition in
Northern Europe at the Tromse
Kunstforening (TKF), which is
scheduled to open in January 2017.

International
Studio Programme



September

Bhavna Kakar
Editor-in-Chief and Publisher

of TAKE on art magazine and the
Founding Director of Latitude 28

Bhavna Kakar is the Editor-in-
Chief and Publisher of TAKE on
art magazine and the Founding
Director of Latitude 28, a
contemporary art gallery located
in New Delhi. With several years
of experience in arts management,
writing, editing and curating
Bhavna founded TAKE magazine
in 2010 and has nurtured it to
become one of the leading arts
journals within the South Asian
region which, through its diverse
contributions and guest edited
issues, now occupies a global
platform. Her commitment to
fostering art writing practices is
one of the driving forces behind
TAKE's continued effort to
establish a space for independent
art writers by supporting both
emerging and established

critics through writers’ awards,
workshops, panel discussions
and seminars. Significant projects
in this direction include TAKE on
Residency, IFA and 1 Shanthi
Road in 2013, TAKE on Writing,
Critic-Community: Contemporary
Art Writing in India in Goa in 2014
and more recently Take on Writing
| Critical Writing Ensemble’s
Baroda Chapter, MS University

of Baroda in December 2015,

as well as the Dhaka Chapter of
CWE, conceptualised by Katya
Garcia-Anton that was held in
collaboration with OCA, Norway,
at the Dhaka Art Summit in 2016.
Under Kakar's leadership, TAKE

has participated extensively in
various international curated forums
and fairs including Art Basel, Art
Basel Hong Kong, Art Dubai, the
Asia Triennial Manchester, Dhaka
Art Summit and Videobrasil.

A post-graduate in Art History
from MS University Baroda,

Kakar is a JRF-UGC grantee

with a research fellowship on her
ongoing thesis on pre-modern art
focusing on sculpture from the
Vidarbha region. Kakar is currently
developing a volume of selected
essays on the eminent Indian
critic K B Goel and co-curating a
travelling exhibition and book titled
Planet Sharing; or How to Live
Nonanthropocentrically with Plants
and the next edition of TAKE on
Writing: The Book scheduled for
December 2016.
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September - October

Eliza Naranjo Morse
Artist

Eliza Naranjo Morse studied
drawing at Parsons School

of Design and at the Institute

for American Indian Arts, and
ultimately graduated from Skidmore
College with a B.S. in art in 2003.
Through simple studies that are
uncomplicated interactions with the
nature of materials she brings to
the fore her history, with indigenous
background knowledge, and

a personal aesthetic. Naranjo
Morse has shown her work in a
number of international venues
including, among others, at
Cumbre de el Tajin, Veracruz,
Mexico; Ekaterinburg Museum of
Fine Arts, Ekaterinburg, Russia;
Chelsea Art Museum, New York,
NY, USA; SITE Santa Fe, Santa
Fe, NM, USA; Axle Contemporary,
Santa Fe; Heard Museum, Phoenix,
AZ, USA; Berlin Gallery Phoenix;
School for Advanced Research,
Santa Fe. A participating artist of
the Site Santa Fe Biennial in 2008
she is also a 2007 awardee of

the King Artist Fellowship at the
School for Advanced Research,
Santa Fe. Naranjo Morse currently
works in Chimayo, NM.

Eliza Naranjo Morse’s participation
within OCA's ISP residency

in Ekely, Oslo, was held in
collaboration with PRAKSIS with
whom Naranjo Morse brought
together a residency community
and developed a series of initiatives
under the title ‘In time, we too will
become ancestors...".

2016

December

Magali Daniaux & Cedric Pigot
Artists

Since they met in 2001, their joint
work bears the dual hallmark of
experimentation and performance.
Their pieces bring together various
media, associating elements from
opposite ranges, with a taste

for connections between Sci-Fi
and documentary forms, high-
tech engineering and fantasy
tales, heavyweight materials and
fleeting sensations. Starting with
installations and objects, their
work soon included experimental
actions and more immaterial artistic
gestures. Videos, sound art,
music, poetry, olfactive research,
virtual works bordering the digital
arts have formed, over the past
years, a cycle of works dealing
with climate change, economic,
political and geo-strategic issues,
urban development and food
management. They are currently
working in Alaska on land art
projects dealing with time,
archaeology, geology and climate
change. Their work was shown in
leading institutions: Musée du Jeu
de Paume in Paris in 2014, Venice
Biennial of Architecture in ltaly in
2014, Barents Spektakel in 2013
in Norway, Ultima Festival, at Oslo
Opera in 2011, Palais de Tokyo in
Paris in 2011, Qui Vive International
Biennial in Moscow in 2010 and
Dashanzi Art Festival in Beijing

in 2004. They were laureates

of a Villa Medici hors-les-murs
residency in 2003, fellows at the
Cité Siam in Bangkok in 2005, at
Dar Batha in Fez, Morocco in 2013
and at Akademie Schloss Solitude,

Germany in 2015 and 2016. They
were finalists of the COAL Prize
Art and Environment in 2010.

Magali Daniaux & Cedric Pigot
participation within OCA's ISP
residency in Ekely, Oslo, was held
in collaboration with Vandeler
Forening, where they were invited
by Vandeler Forening to participate
in The Winter Solstice, a night
exhibition and cross-disciplinary
event in Oslo during the longest
night of the year. Initiated in 2012
and gathering the local audience
around various practices of both
emerging and established artists,
offering a unique opportunity to
experience art works through the
night combined with performances,
concerts, poetry readings, plays
and even yoga sessions.

the organiser of the event.

They especially put an effort in
highlighting experimental and time-
based practices.

This event is inspired by the Annual
Avant Garde Festival of New York,
initiated in 1963 by the cellist

and performance artist Charlotte
Moorman, as well as pre-christian
pagan traditions such as Yule and
Modranicht. More than focusing on

darkness, it celebrates the return of

the light.
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Occasionally, OCA makes the
Ekely artist house available for
international guests to other art
institutions and to representatives
from other Norwegian art
institutions to facilitate their work
with international co-operations.
London-based artist Smadar
Dreyfus and Toronto-based Jeremy
Bailey were guests of the Ekely
house in a collaboration with
PRAKSIS. Cornelius Stiefenhofer
was a guest through Pikene pa
Broen, Kirkenes.
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The International Visitor Programme (IVP), as initiated by
the Office for Contemporary Art, serves as the primary
research mechanism by which international curators

are provided the opportunity to become familiar with
individual artist production by artists working within
Norway and by Norwegian artists working internationally.
In 2016, the IVP hosted 10 curators from international
museums, kunsthalles, project spaces, and non-for-profit
initiatives and they had 23 meetings with Norwegian
artists at OCA or in the artists’ studio.
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March 2016

KATHARINE STOUT

Head of Programme at the Insti-
tute of Contemporary Arts,
London, United Kingdom

Katharine Stout has been Head

of Programme at the Institute of
Contemporary Arts since 2013.
Previously she was Curator of Con-
temporary Art at Tate Britain from
1999 to 2013, where she curated
numerous commissions, exhibitions
and collections displays. In 2001,
she co-founded the Drawing Room
with Mary Doyle and Kate Mac-
Farlane, now internationally recog-
nised as the major European non-
profit organisation for contempo-
rary drawing. Prior to Tate she was
the contemporary art consultant

at the National Maritime Museum,
Greenwich, where she inaugurated
the contemporary art programme.
She was also the Director of The
Tannery, London in the late 1990s.
She studied at the Courtauld Insti-
tute, University of London, and the
Royal College of Art, London. She
has written numerous texts on con-
temporary British and international
art. Her book, Contemporary Draw-
ing: 1960s to now was published
by Tate in Autumn 2014.

CATHERINE MORRIS
Sackler Family Curator of the
Elizabeth A. Sackler Center for
Feminist Art at the Brooklyn
Museum, New York, United
States.

Catherine Morris is the Sackler
Family Curator of the Elizabeth A.
Sackler Center for Feminist Art at
the Brooklyn Museum where, since
2009, she has curated numerous
exhibitions including ‘Materializing
Six Years: Lucy R. Lippard and the

Emergence of Conceptual Art’ (co-

curated with Vincent Bonin); and
‘Judith Scott-Bound and Unbound’
(co-curated with Matthew Higgs).
She has worked on curatorial pro-
jects with Judy Chicago, Zanele
Muholi, Suzanne Lacy, Matthew
Buckingham, Lorna Simpson,

Kiki Smith and Rachel Kneebone.
Previously an independent cura-
tor, Morris organised, among other
projects, ‘Decoys, Complexes and
Triggers: Women and Land Art

in the 1970s’ at SculptureCenter,
Long Island City, NY, USA; ‘O Eve-
nings Reconsidered: Art, Theatre
and Engineering, 1966’ for the
List Visual Arts Center, MIT, Cam-
bridge, MA; and two exhibitions,
‘Gloria: Another Look at Feminist
Art of the 1970s’ and ‘Food’ at
White Columns, New York, NY.
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April 2016

FANNI FETZER
Director of Kunstmuseum
Luzern, Switserland

Fanni Fetzer has been the direc-
tor of Kunstmuseum Luzern since
2011. Prior to that she held posi-
tions at the cultural journal Du,
Kunstmuseum Thun and Kunsthaus
Langenthal. Her publications and
exhibitions have focused on the
work of Dias & Riedweg, Candida
Hoefer, Sharon Lockhart, Jorge
Macchi, Thomas Schuette, Kat-
erina Seda, and Rosemarie Trockel,
among others. She has received
four Swiss Art Awards for her cura-
torial activities.

International
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June 2016

BRITT GALLPEN
Writer, curator and arts
administrator.

Britt Gallpen is a writer, curator
and arts administrator based in
Toronto, Canada. She is co-curator
of ‘iNuit Blanche’, an all-night, city-
wide circumpolar art project (St.
John's, NL, October 2016) as well
as the project coordinator on ‘Sak-
kijajuk’, the first major nationally
touring exhibition of fine art from
Nunatsiavut. Recent curatorial pro-
jects include: ‘Titigi' (Toronto) and
‘ARCTICNOISE’ (Vancouver, To-
ronto, Saskatoon). Her writing has
appeared in Canadian Art, Prefix
Photo, esse art + opinions and KA-
PSULA among others. She is the
editor of the Inuit Art Quarterly.

August 2016

ADAM SZYMCZYK

Artistic Director of
documenta 14, Kassel,
Germany and Athens, Greece

Adam Szymczyk is Artistic Direc-
tor of documenta 14. He was a
co-founder of the Foksal Gallery
Foundation in Warsaw, at which
he worked as Curator from 1997
till 2003, when he assumed his
new post as Director at Kunsthalle
Basel, Switzerland. In Basel, he
organised exhibitions including
‘Piotr Uklanski: Earth, Wind and
Fire' (2004); ‘Tomma Abts’ (2005);
‘Gustav Metzger: In Memoriam’
and ‘Lee Lozano: Win First Don't
Last Win Last Don't Care’ (both
20086); ‘Micol Assaél: Chizhevsky
Lessons' (2007); ‘Danh Vo: Where
the Lions Are’ (2009); ‘Moyra
Davey: Speaker Receiver’' (2010);
‘Sung Hwan Kim: Line Wall’
(2011); ‘Paul Sietsema and Adri-
ana Lara: S.S.O.R. (both 2012),
as well as group shows including
‘Strange Comfort (Afforded by the
Profession)’ (with Salvatore Laca-
gnina, 2010), ‘How to Work/How
to Work (More for) Less’ (both

in 2011); ‘Michel Auder: Stories,
Myths, Ironies, and Other Songs:
Conceived, Directed, Edited, and
Produced by M. Auder’ (2013) and
‘Naeem Mohaiemen: Prisoners of
Shothik Itihash’ (2014).

In 2008 he co-curated with Elena
Filipovic the 5th Berlin Biennial for
Contemporary Art under the title
‘When Things Cast No Shadow’
and in 2012 he curated ‘Olinka, or
Where Movement Is Created’ at
Museo Tamayo in Mexico City. He
is a Member of the Board of the
Museum of Modern Art in Warsaw.
In 2011, he was recipient of the
Walter Hopps Award for Curatorial
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Achievement at the Menil Founda-
tion in Houston.

Szymczyk’s visit in August 2016
coincided the presentation of
documenta 14's journal South in

Karasgjohka, Sapmi (Karasjok, Nor-

way), allowing the documenta 14
team to encounter current artistic
practices and conduct research
regarding recent history and de-
velopments within communities in
Sapmi and northern Norway.

2016

QUINN LATIMER
Poet, critic, and editor.

Quinn Latimer is a poet, critic,

and editor based in Basel. She is
the author of Rumored Animals
(2012); Sarah Lucas: Describe
This Distance (2013); and Film as
a Form of Writing: Quinn Latimer
Talks to Akram Zaatari (2014). A
regular contributor to Artforum and
a contributing editor to Frieze, her
essays and poems appear in many
artist monographs and critical an-
thologies. Her lectures and read-
ings have also been held widely,
including at Chisenhale Gallery,
London; Whitechapel Gallery,
London; Kunsthalle Zurich; and
Astrup Fearnley Museet, Oslo; and
her work has been featured at the
Serpentine Gallery, London; CRAC
Alsace, France; the German Pavil-
ion, Venice Architecture Biennale,
Italy; and Qalandia International,
Ramallah/Jerusalem. She is the
co-editor, with Adam Szymczyk, of
Stories, Myths, Ironies, and Other
Songs: Conceived, Directed, Ed-
ited, and Produced by M. Auder
(2014); Paul Sietsema: Interviews
on Films and Works (2012): and
Olinka, or Where Movement Is
Created (2013); and the co-editor
of No Core: Pamela Rosenkranz
(2012). In 2012, she was a Push-
cart Prize finalist and an Arts Writ-
ers Grant recipient through the
Creative Capital | Warhol Founda-
tion programme. Latimer studied at
Sarah Lawrence College and Co-
lumbia University in New York, and
teaches at Haute école d'art et de
design (HEAD), Geneva.

Latimer’s visit in August 2016
coincided the presentation of
documenta 14's journal South in
Karasjohka, Sapmi (Karasjok, Nor-
way), allowing the documenta 14
team to encounter current artistic
practices and conduct research
regarding recent history and de-
velopments within communities in
Sapmi and northern Norway.
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CANDICE HOPKINS
Curator, writer, and curatorial
advisor for documenta 14,
Kassel, Germany and Athens,
Greece.

Candice Hopkins is a curator, writ-
er, and curatorial advisor for docu-
menta 14 based in Albuquerque,
New Mexico. She has held curato-
rial positions at the IAIA Museum of
Contemporary Native Arts, Nation-
al Gallery of Canada, the Western
Front and the Walter Phillips Gal-
lery at the Banff Centre. Her writ-
ings on history, art, and vernacular
architecture have been published
by MIT Press, BlackDog Publish-
ing, Revolver Press, New York
University, the Fillip Review and the
National Museum of the American
Indian, among others. Hopkins has
lectured widely including at the
Witte de With, Tate Modern, Dakar
Biennale, Tate Britain and the Uni-
versity of British Columbia. In 2012
Hopkins was invited to present a
keynote lecture on the topic of the
‘sovereign imagination’ for Docu-
menta 13. ‘Sakahan: International
Indigenous Art', co-curated with
Greg Hill and Christine Lalonde,
was the National Gallery of Cana-
da’s largest survey of recent Indig-
enous art. Hopkins was co-curator
of the 2014 SITE Santa Fe biennial
exhibition, ‘Unsettled Landscapes’.
In 2014 she received the Joan
Lowndes award from the Canada
Council for the Arts for excellence
in critical and curatorial writing.
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Hopkins' visit in August 2016
coincided the presentation of
documenta 14's journal South in
Karasgjohka, Sapmi (Karasjok, Nor-
way), allowing the documenta 14
team to encounter current artistic
practices and conduct research
regarding recent history and de-
velopments within communities in
Sapmi and northern Norway.

September 2016

JULIA DRAGANOVI
Curator for Contemporary Art.

Julia Draganovi is a curator for
contemporary art whose interest
lies in time based arts, collabora-
tive practices and new artistic
strategies, as much as she con-
ceives and works with more clas-
sically installed exhibitions. Since
November 2013 Draganovi is
Director of Kunsthalle Osnabriick,
Germany. Draganovi is the Presi-
dent of IKT = International Associa-
tion of Curators of Contemporary
Art, since 2014, member of the
committee of the Outdoor Gallery
in Gdansk, Poland, since 2008
and board member of No Longer

Empty, New York since 2009. From

2009 to 2015 she served as mem-
ber of the Scientific Committee of
MUDAM - Musée d'Art Moderne
du Grand Duc Jean, Luxembourg.
Draganovi has curated exhibitions
in Germany, ltaly, Poland, Spain,
the USA and Taiwan. Her thematic
exhibitions include ‘The Enterprise
of Art’ at PAN Palazzo delle Arti
Napoli, Italy, 2008; ‘Footsteps into
the Future’ at Kaohsiung Museum
of Fine Art, Taiwan, 2008, and ‘In
What We Trust?’ at Art Miami, FL,
USA, in 2010.

She has held various institutional
positions, including Curator of the
European Studio Programme of
the ACC Galerie and the City of
Weimar, Germany (1999-2003),
Artistic Director of the Chelsea
Art Museum, New York, NY, USA
(2005-2006) and of PAN — Palaz-
zo delle Arti Napoli (2007-2009),
Curator of the International Award
of Participatory Art for the Region
Emilia-Romagna, ltaly (2009-
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2013), Curator for curatorial pro-
jects at Arte Fiera / Art First Bolo-
gna (2010-2012), Curator for

the curatorial projects of Art Miami
(2009-2014) and of Context Art
Miami (2013 to 2014).

Together with Claudia Léffelholz
Draganovi is founding member of
the collective LaRete Art Projects.
Draganovi has lectured widely

in Europe, Latin America and the
USA.

2016

October 2016

AMANDA HUNT

Assistant Curator and Artist-in-
Residence programme manager
at The Studio Museum, Harlem,
New York, Unites States.

Amanda Hunt is an Assistant Cu-
rator at The Studio Museum in
Harlem where she manages the
Artist-in-Residence programme.
Her exhibitions at the Museum
include ‘Tenses: Artists in Resi-
dence 2015-16’, ‘Rashaad New-
some: THIS IS WHAT | WANT
TO SEFE’, ‘Lorraine O'Grady: Art
Is...", ‘In Profile: Portraits from the
Permanent Collection’ and the
group exhibition ‘A Constellation’.
Hunt is the curator of ‘inHarlem:
Kevin Beasley, Simone Leigh, Kori
Newkirk, Rudy Shepherd’, a multi-
site public art initiative to be in
four Historic Harlem Parks. Hunt
curated ‘Portland2014: A Biennial
of Contemporary Art’, presented by
Disjecta Contemporary Art Center
in Oregon, and was a curator at
the non-profit art space LA ART
from 2011-2014. Hunt helped to
produce two major initiatives in
Los Angeles, including the Pacific
Standard Time Performance and
Public Art Festival, co-produced by
LA ART and the Getty Research
Institute, and Made in LA 2012,
the first Los Angeles biennial or-
ganised by the Hammer Museum
in collaboration with LA ART. Hunt
also served as Curatorial Assistant
for the Los Angeles City Pavilion
for the 9th Shanghai Biennale in

2012. She has worked at various
galleries and institutions including
Whitechapel Gallery, London, UK;
Friedrich Petzel Gallery, New York,
NY, USA; the Wattis Institute for

Contemporary Arts, San Francisco,
CA, USA and the Philadelphia Mu-
seum of Art, PA, USA. Hunt holds
her MA in Curatorial Practice from
California College of the Arts in
San Francisco.
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December 2016

MAGNUS KASLOV

Developer of Public
Programme at Statens Museum
or Kunst.

Magnus Kaslov is a developer of
Public Programme at Statens Mu-
seum for Kunst in Copenhagen,
Denmark. He curates the series

of late night museum events SMK
Fridays, that fuses performance
programme, artist talks, film
screenings, drinks, food and music
to a social museum experience.
Under the headline SMK2 Kaslov
also curates an ongoing series of
collaborations with artist and other
professions to make temporary
intervention into the SMK's perma-
nent collections. Kaslov has previ-
ously written and reviewed art for a
Danish newspaper and continues
to write as a freelancer.
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In 2016, the Office for Contemporary Art Norway
offered four residency programmes aiming to
stimulate the global perspectives of Norwegian
artists and cultural producers and strengthen
collaborations with renowned international
institutions and professionals in the field.
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2016

International Studio and Curatorial Programme (ISCP), New York, NY, USA

OCA offers two studio grants at the International Studio and Curatorial Program (ISCP) in New York City.

One for a Norwegian artist of 11,6 months starting 1 September to 15 August.

One for a Norwegian curator of three months starting 1 September to 30 November.

1 September 2015 -
15 August 2016

SARA ELIASSEN

Artist

b.1977 in Oslo, lives and
works in Oslo

Sara Eliassen works with a
conceptual cinema-practice where
she is investigating how aesthetics
and narratives presented in

moving images create collective
memories, and how these influence
the understanding of ourselves

as subjects. Her work often

plays with narrative expectations,
using film, video, text, drawing,
photography and installations in a
critical practice. Eliassen’s work
also involves projects in public
space: the activist anti-ad project
Not Worth It; making false TV-

ads interfering with Norwegian
public and commercial TV-
channels. Eliassen holds an MFA
in experimental filmmaking from
San Francisco Art Institute and
was a studio fellow at The Whitney
Museum'’s Independent Study
Programme in 2011. Her films

Still Birds and A Blank Slate have
played extensively at international
film festivals, amongst them Venice
Film Festival, International Film
Festival Rotterdam and Sundance.

1 September 2016 -
15 August 2017

DAMIR AVDAGIC

Artist

b.1987 in Banja Luka, Bosnia
and Herzegovina, lives and
works in Los Angeles, CA, USA

Damir Avdagic is an
interdisciplinary artist whose
artistic practice is based in
performance, text and video.

His works are often rooted in
psychoanalytical theory in their
investigation into historical memory
and identity including inter-
generational transmission of war
related trauma. By collecting and
performing everyday dialogues
which are circumscribed by

the same historical event,

Avdagic reflects on how this
history is passed (consciously

or unconsciously) to the next
generation and the effects it bears
on cultural identity, nationality and
the self. The historical background
for the work is the civil war in Ex-
Yugoslavia (1991-95) from which
the artist’s family fled to Norway in
1998.

Damir Avdagic is educated from
The Royal Danish Academy of

Fine Arts, Copenhagen, and holds
an MFA from The University of
California, Los Angeles (UCLA).
He has exhibited extensively,
including at Another Space
Copenhagen, KALA Art Institute
Berkeley, Fotogalleriet Oslo, Entree
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Galleri Bergen, among others. He
is the recipient of several grants
and prizes, including The Fulbright
Scholarship, NORAM scholarship
(Norway-America Foundation) and
BKH's Photo Art Prize.

International Residencies



1 September -
30 November 2016

ANNE SZEFER KARLSEN
Curator

b. 1975 in Halden, Norway, lives
and works in Bergen

Anne Szefer Karlsen is a curator,
writer and editor. She has
conceived several exhibitions,
publications, seminars and

lecture series, and her interests
are in artistic and curatorial
collaborations as well as
developing the language that
surrounds art productions of
today, linguistically, spatially and
structurally. Exhibitions curated
and publication projects edited by
Szefer Karlsen will generally host
an international roster of artists
and other contributors. She has
taken on a number of positions

of trust within the Norwegian art
context and is increasingly invited
to speak on contemporary art at
home as well as internationally. She
is teaching and lecturing in formal
and informal education platforms,
and is currently Associate
Professor for MA Curatorial
Practice at Bergen Academy of Art
and Design (2015-2021). She was
Director of Hordaland Art Centre in
Bergen, Norway (2008-2014).
Szefer Karlsen was curator for The
Norwegian Sculpture Biennale
2015 entitled ‘Art Belongs to
Those Who See it' at the Vigeland
Museum in Oslo; curator for
Lofoten International Art Festival
LIAF 2013 (with Bassam el

Baroni and Eva Gonzalez-Sancho)

entitled ‘Just what is it that makes
today so familiar, so uneasy?’ and
Associate Curator for Research
and Encounters for Biennale Bénin
2012: ‘Inventer le monde: l'artiste
citoyen’ (artistic director: Abdellah
Karroum).

Szefer Karlsen's writing has
appeared in journals such

as Afterall, A journal of Art,
Context and Enquiry, Billedkunst,
Kunstjournalen B-post, kunstkritikk.
no, as well as in anthologies such
as Condition Report (ed. Koyo
Kouoh, Hatje Cantz, 2013) and
Making Biennials in Contemporary
Times (eds. Galit Eilat, et. al.,
Biennial Foundation/ICCo Instituto
de Cultura Contemporanea,

2015). She is series editor for
CEDublett, a book series featuring
artists’ works through anthologies
and artists books (Hordaland Art
Centre, 2012-2016). She was
co-editor of Self-Organised (with
Stine Hebert, Open Editions/
Hordaland Art Centre, 2013) and
Localisert/Localised (with Arne
Skaug Olsen and Morten Kvamme,
Ctrl+Z Publishing, 2009).
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KUNSTLERHAUS BETHANIEN, BERLIN, GERMANY

OCA offers a residency programme for an artist at the International
Studio Program Kiinstlerhaus Bethanien, Berlin of 11,5 months, starting 1
December and concluding 15 November. During the residency, the artist
is offered an exhibition at Kiinstlerhaus Bethanien, directed by Christoph

Tannert.

1 December 2015-
15 November 2016

SVEINN FANNAR
JOHANNSSON

Artist

b.1977 in Reykjavik, Iceland,
lives and works in Oslo

Sveinn Fannar Johannsson'’s
praxis includes a rich juxtaposition
of photography, sculpture,
curating and publishing. In

2009, he graduated from the
Academy of Visual Arts in Leipzig
with a diploma in visual arts.
During recent years, his works
and artist's books have been
presented widely in galleries,

art fairs and project spaces

such as Oslo Kunstforening,
Oslo, Norway; Bruch & Dallas,
Cologne, Germany; MELK, Oslo;
Fotogalleriet, Oslo; Kunstraum
D21, Leipzig, Germany; Chicago
Cultural Center, Chicago, IL, USA;
the Vigeland Museum Oslo; and
New Shelter Plan, Copenhagen,
Denmark.

1 December 2016-
15 November 2017

EMILIJA SKARNULYTE

Artist

b.1987 in Vilnius, Lithuania, lives
and works in Tromsg

Her work consists of a series of
politically active visions, in which
she investigates reality with a
poetic approach. Her films look
into geological ungrounding
processes, invisible architectures
and larger systems of power.
Skarnulyte holds BA from the Brera
Academy of Fine Arts in Milan, ltaly,
and an MA from Tromse Academy
of Contemporary Art in Tromse,
Norway.

Her films have been screened in
various International Art events and
Film festivals such as La Biennale
di Venezia — 15th International
Architecture Exhibition (2016,
ltaly); International Rotterdam Film
Festival (The Netherlands, 2015);
Manifesta 10 (Russia, 2014), 31st
Sao Paulo Biennial (Brazil, 2014);
Pompidou Film Festival Hors Pistes
(France, 2014); and International
Short Film Festival Oberhausen
(Germany, 2013).
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International Residency Programme at Wiels Contemporary Art Centre, Brussels, Belgium

OCA offers a residency programme for an artist at WIELS Contemporary Art Centre, Brussels of nine months starting
1 April to 31 December. In addition to developing their own projects, the residents are welcome to take part in the
core activities of WIELS (exhibitions, research, meetings, educational programs and socio-cultural exchanges). At the
end of the residency, the recipient is welcome to present their work in the Project Room of WIELS and an archive of
the artist’s work will be included in the residency files and/or pages of the WIELS website.

1 April-31 December 2016

ANE METTE HOL

Artist

b. 1979 in Bodg, Norway,
lives and works in Oslo.

Ane Mette Hol studied at the Oslo
National Academy of the Arts, and
the Stockholm University College
of Arts, Crafts and Design in

the period 2001-2006, and has
exhibited widely in Norway and
internationally. In 2011, she was
awarded the prestigious Statoil Art
Award. Her work is represented

at the public collections of the
Norwegian National Museum for
Art, Architecture and Design,
SKMU Serlandets Kunstmuseum,
Trondheim Kunstmuseum and

at the Centre Pompidou in Paris
among others. Hol's work focuses
on the relationship between
original and reproduction. She
works conceptually with drawing,
and it results in two- and three-
dimensional drawings, animations
and sound installation. Her
reproductions are often materials
or waste after the production of art
works and exhibitions that infiltrates
the context of the exhibition.
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ABOUT OCA’S NOTATIONS

OCA Notations unfolds as a series of programmatic
activities — performing, writing,

thinking, fragmenting, exhibiting, moving, eating and
socialising — which explores the institution’s desire
to reflect upon the potential for artistic practice as
an alchemical sphere of public action.

OCA Notations is activated by participating artists,
curators, writers, critics and intellectuals of diverse
disciplines and take place within OCA’s public space
in Oslo, other sites in Norway and through initiatives
around the world. Their explorations find synergies
with OCA’s interrelated national and international
activities, as well as its publication series Verksted.
Seeking to catalyse new thinking, OCA Notations
reflects upon the current state of affairs within the
global arts by shifting the accent from the dynamics
of exchange and production to those of social
reproduction.

Unless otherwise noted, all events occurred in
OCA’s public space in Oslo.

The main programmatic framing structure of the
2016 OCA Notations were the ‘Critical Writing
Ensembles,” ‘The Promise and Compromise of
Translation,” ‘The Missing One’ and the ongoing
programme ‘Thinking at the Edge of the World.
Perspectives from the North’.**

* this event took place in conjunction with and as
part of the Dhaka Art Summit

** during the year activities were held in Tromsg, the
Svalbard Arcipelago, Tromsg and Karasjohka
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2016

Project:
CRITICAL WRITING
ENSEMBLES
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OCA curated the ‘Critical Writing Ensembles’ (CWE):
a four-day platform of panel discussions, lecture
performances, group debates and readings, within
the context of the Dhaka Art Summit 2016. It is

on the wings of this impulse that Diana Campbell
Betancourt, Artistic Director of the Dhaka Art Sum-
mit, together with Katya Garcia-Anton, Director and
Curator of OCA, Office of Contemporary Art Norway,
and Chandrika Grover, Head of Liaison Office India
of the Swiss Arts Council Pro Helvetia, are launching
the ‘Critical Writing Ensembles’ as part of the Dhaka
Art Summit 2016. The project is curated by Katya
Garcia-Anton, Director and Curator of OCA, with the
collaboration of Antonio Cataldo, Senior Program-
mer of OCA.

CWE brought together peers from the South Asia
region and beyond including artist, writer, researcher
and lecturer at The Cass School of Architecture at
London Metropolitan, Nabil Ahmed; writer, novel-

ist and Visiting Professor at the Literary Arts pro-
gramme of Ambedkar University Delhi, Belinder
Dhanoa; curator, art historian and Faculty Member

of the Art History department in Kalabhavan,
Santiniketan, Anshuman Das Gupta; art critic
Rosalyn D’Mello; curator, writer and Director of YAMA
screen in Istanbul, Ovul O. Durmusoglu; artist and
writer Mariam Ghani; writer, curator and Director

of Mumbai Art Room, Nida Ghouse; artist, curator,
contemporary art historian and founding Dean of

the School of Visual Art and Design at Beaconhouse
National University, Lahore, Salima Hashmi; India’s
foremost art critic and curator Geeta Kapur; curator,
writer, translator and lecturer at Nanyang Technologi-
cal University in Singapore, Yin Ker; writer, poet and
Editor in Chief of Publications, documenta 14, Quinn
Latimer; Director of the Tensta Konsthall in Stock-
holm, Curator of the 2016 Gwangju Biennale, and
independent writer and critic, Maria Lind; Professor
and Head of the Institute of Art at the FHNW Acad-
emy of Art and Design, Basel, Chus Martinez; cura-
tor, writer and 51st La Biennale di Venezia co-curator
Rosa Martinez; writer and editor at Himal Southasian
Aunohita Mojumdar; curator, critic and CEO-Director
of the Museum of Contemporary Art, Toronto, Chan-
tal Pontbriand; writer, author and Curator of Public
Programmes for documenta 14, Paul B. Preciado;
independent curator and publisher and Director and
Founder of the publishing house Raking Leaves,
Jaffna and New York City, Sharmini Pereira; Editor
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in Chief of art-agenda Filipa Ramos; Director of the
Postgraduate Programme in Curating at the School
of Art and Design Zurich (HGKZ), Dorothee Richter;
artist and Associate Professor of Visual Studies at
the School of Arts and Aesthetics, Jawaharlal Nehru
University, New Delhi, Shukla Sawant; critic, art his-
torian and University of Cambridge Research Fellow
Devika Singh; Professor of Writing and Theory at
Oslo National Academy of the Arts, Mike Sperlinger;
and Editor of Depart magazine Mustafa Zaman.

The launch of the ‘Critical Writing Ensembles’ was
the result of a collaboration between OCA Direc-
tor Katya Garcia-Antén, Dhaka Art Summit Artistic
Director Diana Campbell Betancourt, the Swiss

Arts Council Pro Helvetia Marianne Burki (Director
of Visual Arts), the Swiss Arts Council Pro Helvetia
Chandrika Grover (Head of Liaison Office India) and
Bhavna Kakar (Director, Take on Art Magazine).

A preamble to the Critical Writing Ensembles in
Dhaka was held at the Maharaja Sayajirao University
of Baroda, India, on 17-19 December 2015. Entitled
‘Critical Writing Ensembles. The Baroda Chapter’,
the three-day series of panel discussions, readings
and workshops amongst regional peers was organ-
ised by TAKE on art Magazine, in partnership with
the Maharaja Sayajirao University of Baroda and in
collaboration with OCA, with support by the Raza
Foundation, New Delhi. The segment ‘Critical Writing
Ensembles. The Baroda Chapter’ constituted part of
the ‘TAKE on Writing’ series and supports the maga-
zine’s investment in sustaining critical writing prac-
tices in India.

In the lead up to the Dhaka Art Summit 2016, Safina
Radio Project, the Summit official broadcasting plat-
form, released a series of readings from writers who
have been invited to take part in the Critical Writing
Ensembles. Safina Radio Project also provided dur-
ing the days of the Summit excerpts of CWE pres-
entations and discussions, and a number of on-site
interviews addressing both speakers’ practice and
their engagement with the Critical Writing Ensem-
bles.

2016

About Dhaka Art Summit
(DAS)

The Dhaka Art Summit (DAS)

is the world's largest non-
commercial platform for South
Asian art. The third edition was
held from February 5-8 2016

in the Bangladesh Shilpakala
Academy in partnership with the
country’s National Academy of
Fine and Performing Arts. Inviting
multiple artists, curators and
thinkers who have built exhibitions
based on commissioned research
and experience within the region,
DAS provokes reflections on
transnationalism, selfhood and
time without being prescriptive

or directive. DAS is accepted as
the main meeting point for art
professionals from the region:
coming mostly from Bangladesh
over 300 artists, curators, writers
and many other art professionals
have been invited to participate

in the different aspects of the
DAS programme, which includes
new commissions, curated group
exhibitions, talks, performance and
film programme, book launches
and the Summit’s first historical
exhibition, ‘Rewind’. Through the
unique format of the Summit,
which is not a biennial, not a
symposium, not a festival — but
rather somewhere in-between and
removed from the pressures of
the art market — the Bangladesh
Shilpakala Academy transforms
into a generative space to
reconsider the past and future of
art and exchange within South Asia
and the rest of the world.
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Project:
“The Promise
and Compromise
of Translation”

68 2016

The Office for Contemporary Art Norway (OCA), in
collaboration with the Academy of Fine Art of the
Oslo National Academy of the Arts (KHiO), held ‘The
Promise and Compromise of Translation’, a two-day
platform of reading groups and lectures taking place
in Oslo on 29 February and 1 March. The programme
was dedicated to the seminal theorist Walter Benja-
min (1892-1940) who championed a new language
within philosophy, interlocking his writings on lan-
guage, history and the arts with the partisan per-
spective of the ‘tradition of the oppressed’. Against
the conformism of his contemporaries, his ‘untimely’
political aesthetics and materialist concept of history
aimed at a redemptive interruption of modernity’s
idea of progress.

Despite his belated reception, today Benjamin has
arrived in the pantheon of global humanities. His
writings belong to the canon of Modern European
philosophy, art theory and literary criticism. But can
this academic appropriation of Benjamin’s thought
do justice to his ‘critical life’ and to the ‘tradition of
the oppressed’ that his writings invoke? Given the
new spinning role of the humanities in today’s neo-
liberal capitalism, a merely academic discourse on
Benjamin does violence to his thought.

With painful prescience, Benjamin, the essayist,
philosopher and translator, authored the landmark
essay ‘Critique of Violence’ (1921), in which he vig-
orously exposed the violence of the modern state
and its jurisdiction, legislation, and executive forces
undeniably projecting so relevantly in today’s bel-
ligerence of war across the globe with the expound-
ing role played by the statehood formation derived
from the mid-nineteenth and mid-twentieth centu-
ries. For the early Benjamin, it was clear that there
was ‘something rotten in the law’ - be it the law of
monarchy, ‘normal’ democracy or autocratic regimes.
From Benjamin’s perspective a radical critique of
violence, justice and the law of the state remain ir-
reconcilable.
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Spanning sessions over two days, ‘The Promise

and Compromise of Translation’ aimed at discuss-
ing translatability and to traverse core Benjaminian
themes of language, violence and history by focus-
ing on pure language (from ‘The Task of the Transla-
tor, 1923) and the ‘Tradition of the Oppressed’ (from
the ‘Theses on the Concept of History’, 1940).

‘The Promise and Compromise of Translation’ is a
project led by German-Palestinian philosopher Sami
Khatib, together with Lara Khaldi and Yazan Khalili,
initiated through the Office for Contemporary Art
Norway (OCA), in collaboration with the Academy of
Fine Art (KHiO). This workshop, which was articu-
lated through two interrelated sessions in Oslo dur-
ing winter and autumn 20186, is inspired by a larger
project dedicated to Benjamin and the politics of
translation. The international workshop and confer-
ence ‘Benjamin in Palestine: On the Place and Non-
Place of Radical Thought’ took place in December
2015 in Ramallah at the International Academy of
Art Palestine and Birzeit University. It was organised
and attended by a number of highly reputed Benja-
min scholars, critical theorists, activists and artists
from the Middle East, Europe and North America.
The event in Oslo focused on questions related to
translations of Benjamin’s writings in Sami, Norwe-
gian and Arabic.

Sami Khatib noted that ‘The constellation of Benja-
min, Palestine and Oslo is not arbitrarily chosen. For
the legibility of Benjamin’s oeuvre is not a given - it
is bound to the time and place of both the text and
its reader. Revisiting the debates from Ramallah in
Oslo also means to acknowledge a (post)historical
deadlock that connects Benjamin’s belated readers
with the untranslatability of struggles in the Middle
East and Europe! The programme included lectures
by professors Rebecca Comay and Jeffrey Sacks;
and the sessions were moderated by professors
Mike Sperlinger and Rike Frank.

“The Promise and
Compromise of Translation”



About the speakers and
moderators

Rebecca Comay is Professor

of Philosophy and Comparative
Literature and the Director of the
Program in Literary Studies at the
Department of Philosophy at the
University of Toronto, Canada.
Rike Frank is a curator and
researcher based in Berlin and
Oslo, and Associate Professor of
Exhibition Studies at the Academy
of Fine Art in Oslo.

Sami R. Khatib is a philosopher,
critical theory scholar and
currently Postdoctoral Fellow at
the American University of Beirut,
Lebanon.

Jeffrey Sacks is Associate
Professor in Comparative Literature
and Foreign Languages at the
University of California, Riverside,
CA, USA.

Mike Sperlinger is Professor of
Writing and Theory at the Academy
of Fine Art in Oslo and previously
co-director of Lux, an organisation
for artists working with the moving
image.

About ‘Benjamin in Palestine:
On the Place and Non-Place
of Radical Thought’

Organised by Benjamin scholars,
critical theorists, activists and
artists from the Middle East,
Europe and North America
‘Benjamin in Palestine’ was an
event with three main components,
all taking place in Ramallah in
December 2015: an opening
event on 6 December at the

Khalil Sakakini Cultural Center;

a three day reading workshop

on Benjamin's writings at the
International Academy of Art

from 7—-9 December; and an
international conference from 9-11
December at Birzeit University and

Khalil Sakakini Cultural Center. The

conference programme included
lectures and presentations by

distinguished international scholars

from the fields of Benjamin studies
and critical theory, among others
Susan Buck-Morss, Rebecca
Comay, Slavoj Zizek and Judith
Butler.

As the organisers have stated,
‘The international conference and
workshop in 2015 was part of
the attempt to break the de facto
cultural and academic boycott

of Palestine, implemented and
enforced by the occupation
regime and its multi-layered web
of checkpoints, territorial zones
and other juridical-administrative
measures. It was an intervention
into ongoing debates on
occupation, statehood, theocracy,
binationalism, and anti-colonial
struggles for liberation. If in
Benjamin’s heterodox Marxism
the different strands of Jewish
messianic and libertarian-utopian
thought form a relationship of
‘elective affinity’ (Michael Lowy),
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his name and legacy invoke a
constant appeal against the
arrogance of any state power and
representations of victors' history.
In this vein, Benjamin's texts not
only speak to the international
community of Benjamin scholars
and critical theorists but also to
political struggles in Palestine.’

2016

Project:
“Thinking at the
Edge of the World.
Perspectives
from the North”
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‘Thinking at the Edge of the World. Perspectives
from the North’ is an ongoing project initiated

in 2015 within the OCA’s ‘Notations’ series,
researching the cultural history of Northern
Norway, and developed in collaboration with local
protagonists during 2016 and 2017. The project
manifests itself in various forms and locations
across Norway (notably Svalbard, Karasjohka
and Oslo) and beyond - including international
conferences and artist residencies across
Northern Norway, as well as new art, exhibitions,
various forms of documentations and writing
commissioning.

Highlights in this project included establishing a
temporary OCA office in Tromsg during 2016, under
the auspices of The Cultural Business Development
Foundation SpareBank 1 Nord-Norge.

Thinking at the Edge of the World’ is structured
through regional and international dialogue as well
as partnerships (institutional and individual), and
includes invitations to artists and intellectuals to
visit and think about the region, considering it a
unique vantage point from which to reflect upon the
environmental, aesthetic, architectural, economic,
political and scientific forces that are shaping the
North of Norway and its relationship to the world.
The Arctic region, in particular that of Norway, sits at
the heart of heated as well as inspiring discussions
of scenarios for possible futures. Scientists tell

us that that the latent forces released by melting
ice into in the frozen North would be enough to
power the world’s cities for many generations; that
global warming is forming navigation channels
across the so-called Arctic Highway; and that the
geography of India, Bangladesh and China, among
other nations, will be affected with dramatic force
resulting in harsh consequences upon their social
and economic framework.
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‘Thinking at the Edge of the World’ addresses some
of the wider implications of these changes in the
North of Norway, and invokes the innovative thinking
that being at the edge of the world induces for the
world at large. How are frontiers questioned from an
Arctic vantage point, and how might this questioning
catalyse new thinking regarding territory, power

and resource exploitation? Could concepts of
society, aesthetics and community explored during
the nineteenth and twentieth century - often led

by artists and intellectuals from Norway and its
indigenous communities — be sought again to
enlighten this debate? Will the Arctic become, due
to the increasing desertification in the South, the
new garden of the globe for food production and
distribution?

These questions and the subsequent narratives

of a developing future are rooted in the unfolding
physical forces embedded in the North. However
they also interlock with a wider past of myths and
legends, a storytelling deeply connected to the
region, its exploration, exploitation, accessibility and
aesthetic history, as well as forthcoming issues of
trade, transportation and security.

‘Thinking at the Edge of the World’ explores
therefore the poetic and innovative impact on
artistic and other disciplinary forms of thought
that the extreme location of Northern Norway
provides. In particular the project focuses on the
relationship between art, the environment and
activism in Arctic Norway as well as its northerly
neighbours, in order to highlight the global impact
of these issues over time. Mindful of the conflicted
history and currency of the notion of territory and
resources, the project explores their relationship
to indigenous communities, their environments,
culture and contemporary perspectives - in
particular the history and present of the Sami
communities inhabiting Northern Norway, but also
Sweden, Finland and Russia. From this vantage
point, ‘Thinking at the Edge of the World’ seeks to
contextualise these questions in order to shift them
beyond a purely local understanding, linking them
with synergic issues found in diverse geographies
and communities around the globe.

2016

ARTIST TALK BY OCA
ISP RESIDENTS ROMETTI
COSTALES

Date: Tuesday 31 May 2016

Time: 15:30

Venue: Nordland kunst- og
filmfagskole

Tore Hjortsgate 24

8310 Kabelvag

OCA ISP residents Rometti
Costales held an artist-talk taking
place at the Nordland kunst-

og filmfagskole in the Lofoten
archipelago, on Tuesday 31 May
2016.

Rometti Costales's artists-in-
residency was the first residential
programme forming part of the
OCA project ‘Thinking at the Edge
of the World. Perspectives from
the North’ and it was structured
together with the artists as a light
and a dark period of visitation

and research. The light period
residency took place in May and
June 2016 in Nordland and the
Svalbard archipelago and it was
possible through the kind support
and collaboration of Nordland
County Council, Bode; The
Hamsun Centre, Hamaroy; Arran
Lule Sami Center, Tysfjord; and
The North Norwegian Art Center,
Vagan. The dark period residency
will take place in February 2017
and it is made possible through the
kind collaboration and support of
Pikene pa Broen, Kirkenes.

About the artists

Rometti Costales have been
working together since 2007.

The duo consists of Julia Rometti,
born in Nice in 1975, and Victor
Costales, of Ecuadorian and
Belarusian extraction, born in
Minsk in 1974. They currently live
and work in Mexico City. Their
work has been the subject of
several solo exhibitions including:
Kunsthalle Basel, Switzerland;

La Casa del Lago in Mexico City,
Mexico (2014); LAppartement 22
in Rabat, Morocco; La Central

in Bogota, Colombia; Jousse
Entreprise gallery in Paris; Midway
Contemporary Art in MN, USA
(2018); and Project Room Arte
Actual in Quito, Ecuador (2011).
They have also presented their
work at Proyecto Siqueiros —

La Tallera, Cuernavaca, Mexico
(2015); in the context of the
Cuenca Biennial in Ecuador
(2014); at the Frac Nord Pas-de-
Calais, at Pilar Corrias Gallery

in London, at the SALTS art
centre in Basel, at the CRAC
Alsace in Altkirch, at Fondation
Gulbenkian in Paris (2013), at the
Kunsthalle Zirich, at the Qalandiya
International Biennial, Jerusalem
and Ramallah (2012), at the David
Roberts Art Foundation in London,
at the Royal Institute of Art in
Stockholm (2011); at the 29th Sao
Paulo Biennial and at CAPACETE
(2010). They are currently
preparing a public commission for
the Bordeaux Urban Community at
the invitation of Centre Pompidou's
Deputy Director Catherine David.
Their work will be presented soon
at Tenderpixel in London, and at
the 12th Bienal Monterrey FEMSA
in Mexico.
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About the Nordland kunst-og
filmfagskole

Nordland kunst- og filmfagskole
offers specialised studies for
students wanting to work with
moving images and with the
ambition of becoming an artist and
a filmmaker. The school’s aim is

to inspire the student’s individual
voice, and to provide students
with a greater understanding and
knowledge of the complexity and
the importance that moving images
play in our society today.

“Thinking at the Edge
of the World. Perspectives from
the North”



‘THINKING AT THE EDGE OF
THE WORLD’

Longyearbyen, Svalbard
archipelago

June 12-13, 2016

The Office for Contemporary Art
Norway (OCA) and the Northern
Norway Art Museum (NNKM)
organised a cross-disciplinary
international conference initiated
and developed by OCA and NNKM
which was held on the Svalbard
archipelago from 12-13 June 2016.

The event brought together figures
from the fields of art, architecture,
psychology, philosophy, history
and science, who were invited to
visit and think about the region,
considering it as a unique vantage
point from which to reflect upon
the environmental, aesthetic,
architectural, economic, political
and scientific forces that are
shaping the North of Norway and
its relationship to the world.

How are frontiers questioned from
an Arctic vantage point, and how
might this questioning catalyse
new thinking regarding territory,
power and resource exploitation?
Could concepts of society,
aesthetics and community explored
during the nineteenth and twentieth
century — often led by artists and
intellectuals from Norway and

its indigenous communities — be
sought again to enlighten this
debate?

The conference coincided with
the opening of a solo exhibition
by the Norwegian contemporary
artist Olav Christopher Jenssen
at Northern Norway Art
Museum'’s Kunsthall Svalbard

in Longyearbyen. The exhibition
featured new work inspired by
Jenssen's recent residency project
with Kunsthall Svalbard.

Highlights included a conversation
between Candice Hopkins, Chief
Curator at The IAIA Museum

of Contemporary Native Arts in
Santa Fe, and legendary journalist
and Sami political rights activist
Niillas Somby, as well as Lisa
Philips, Director of New Museum
in New York; Robert Templer,
Director of The Center for Conflict,
Negotiation and Recovery,
Central European University,
Budapest, Hungary; Elena Isayey,
Professor of Ancient History at
the University of Exeter, UK; Ute
Meta Bauer, Founding Director

of NTU Centre for Contemporary
Art, Singapore; Luba Kuzovnikova,
Director of Pikene pa Broen,
Kirkenes; Julie Decker, CEO and
Director of Anchorage Museum,
AK, USA; Sami poet and visual
artist Synneve Persen; and

AK Dolven, one of Norway's
foremost visual artists. A panel
discussion on the future of the
oceans was complemented by a
special screening of Leviathan,

an experimental work about the
North American fishing industry
by Lucien Castaing-Taylor and
Véréna Paravel, and Kim Holmén,
International Director of the
Norwegian Polar Institute, led a
boat trip to the glacier front.

Other elements of the diverse
programme included a 24-hour
sensory intervention and scent
workshop devised by design
historian, writer and curator Emily
King with leading perfumer Nadjib
Achaibou.
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About Northern Norway Art
Museum (NNKM)

Established in 1985, Northern
Norway Art Museum is today a
central actor within the visual arts
in Norway and, increasingly, the
international circumpolar North.
From its base in Tromseg, the
Museum serves Norway's three
northernmost counties (Nordland,
Troms, Finnmark) and Svalbard
through exhibitions, research and
related arts programming. The
Museum'’s core portfolio includes
an exhibition of its permanent
collections and a rolling calendar
of temporary exhibitions of high
international and national quality
at its seat in Tromse. A range of
public outreach and educational
offerings complement these
exhibition activities, as well as

a series of touring exhibitions
within Norway and abroad. In
addition, the museum founded

in 2015 a satellite exhibition and
project space in Longyearbyen

on Svalbard — the Kunsthall
Svalbard and its attendant Artist in
Residence programme - dedicated
to international contemporary art of
the highest calibre.
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‘SOUNDING THE MARGINS:
A CHOIR OF MINOR VOICES’
A TALK BY OCA IVP,
CURATOR CANDICE
HOPKINS

with a music performance by
Sara Marielle Gaup and Risten
Anine Gaup

Date: Tuesday 14 June 2016
Time: 19:00

Small Projects
Gronnegata 23
9008, Tromsgo
Norway

The Office for Contemporary Art
Norway (OCA), The Norwegian
Association of Curators and Small
Projects held an evening event with
a presentation by OCA IVP curator
Candice Hopkins and a music
performance by Sara Marielle
Gaup and Risten Anine Gaup
taking place at Small Projects,
Tromse, on Tuesday 14 June 2016.

Canadian curator Candice
Hopkins, part of the curatorial
team for the upcoming documenta
14, which opens in Athens and
Kassel in June 2017, held a
presentation titled ‘Sounding

the Margins: A Choir of Minor
Voices' including her reflections
on protest, indigenous artists and
sound-based work. The practice
of musicians Sara Marielle Gaup
and Risten Anine Gaup explore
traditional and contemporary forms
of music. They presented a vocal
performance combining yoik —
Sami songs — with the spoken
word.

About Candice Hopkins

Candice Hopkins is a curator and
writer based in Albuquerque, New
Mexico. She has held curatorial
positions at the IAIA Museum

of Contemporary Native Arts,
National Gallery of Canada, the
Western Front and the Walter
Phillips Gallery at the Banff Centre.
Her writings on history, art, and
vernacular architecture have been
published by MIT Press, BlackDog
Publishing, Revolver Press, New
York University, the Fillip Review
and the National Museum of the
American Indian, among others.
Hopkins has lectured widely
including at the Witte de With,
Tate Modern, Dakar Biennale, Tate
Britain and the University of British
Columbia. In 2012 Hopkins was
invited to present a keynote lecture
on the topic of the ‘sovereign
imagination’ for documenta 13.
‘Sakahan: International Indigenous
Art,’ co-curated with Greg Hill and
Christine Lalonde, was the National
Gallery of Canada'’s largest survey
of recent Indigenous art. Hopkins
was co-curator of the 2014 SITE
Santa Fe biennial exhibition,
‘Unsettled Landscapes.’ In 2014
she received the Joan Lowndes
award from the Canada Council for
the Arts for excellence in critical
and curatorial writing. She is a
curatorial advisor for documenta
14, opening in 2017.
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About Sara Marielle Gaup and
Risten Anine Gaup

Sara Marielle Gaup and Risten
Anine Gaup are sisters and Sami
yoikers from the reindeer-herding
community of Guovdageaidnu

in the Finnmark county, northern
Norway. They are born into a family
of skillful yoikers and have been
singing on stage since childhood.
Sara Marielle Gaup is best known
for her work with Adjagas, the
acclaimed Sami band who blends
yoik with various contemporary
influences. Besides beeing a
traditional yoiker, Risten Anine
Gaup is a songwriter, with her own
unique vocal style.
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About the Norwegian
Association of Curators

The Norwegian Association of
Curators was founded in 2011

as an independent organisation

to enhance the understanding of
curatorial practice in Norway and
to promote the legal and economic
conditions of its members vis-
a-vis public policymakers and
cultural institutions. To this

end, the Association will initiate
professional forums for discussions
around contemporary curatorial
practices, document the history

of the profession, and contribute
to discourses relevant to the field.
The Norwegian Association of
Curators collaborates with other
arts organisations, institutions

and groups in Norway and
internationally.

About Small Projects

Small Projects began as a nomadic
artist initiative in Manila in 2001
involving a small multicultural
community of visual artists,
political activists, poets, writers,
musicians, filmmakers and
performance artists. It manifested
in many different forms, always
making itself relevant to the
community surrounding it. From art
exhibitions, concerts, performance
art to community work such as
workshops with street children
and fundraising for communities
in need of assistance. Since

then it has hosted and organised
exhibitions and performances
internationally. Small Projects
promotes works and initiatives
which challenge boundaries and
encourage critical discussion,
and provide space for emerging
and mid-career artists. Based in
Tromse, Norway, for the past 6
years Small Projects aim to assist
locally based artists, by providing
them with a venue to exhibit or
the opportunity to test works in
progress, and by giving them
access to experience works by
internationally recognised artists
and curators.
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A DAY-LONG PUBLIC
PROGRAMME IN
KARASJOHKA, SAPMI
(KARASJOK, NORWAY) AND
THE FIRST PRESENTATION
OF SOUTH AS A STATE OF
MIND #7 [DOCUMENTA 14
#21]

With d14 Artistic Director Adam
Szymczyk and d14 Editor-in-
Chief of Publications Quinn
Latimer and d14 Curator Candice
Hopkins

Saturday 27 August 2016,
10:00-until late

The Sami Parliament /
Samediggi (and other venues)
Avjovargeaidnu 50
Karasjohka, Sapmi

9730 Karasjok, Norway

The Office for Contemporary Art
Norway hosted a presentation of
the second volume of documenta
14’s journal South as a State

of Mind in Karasjohka, Sapmi
(Karasjok, Norway), together with
documenta 14’s Artistic Director
Adam Szymczyk, Curator Candice
Hopkins and Editor-in-Chief of
Publications Quinn Latimer who
introduced one of the world'’s
largest exhibitions and conducted
short readings from the journal on
Saturday 27 August 2016.

The public presentation of d14
#2 volume was part of an intense
day of public programming which
included lectures, conversations
and music, together with Sami
artists and activists speaking about
crucial moments in their recent
history and today's challenges
within the region. Among the
contributors were curator and
former director of the Sami
Center for Contemporary Art Jan-

2016

Erik Lundstrem in conversation
with Hans Ragnar Mathisen,
Britta Marakatt Labba and
Synnoeve Persen, focussing on
their commitment as founding
members of Sami Artist Group
1978-1983 / Mazejoavku: sami
daidojoavku; presentations by
Associate Professor of Sami
Literature at UiT — The Arctic
University of Norway Harald Gaski
and film-maker Gunilla Bresky

on the work and life of Nils-Aslak
Valkeapa4; an address on the
rhetorics of Western law and
indigenous philosophies of justice
by writer, yoiker and Associate
Professor of Law at UiT Ande
Somby; Associate Professor
Hanna Horsberg Hansen from
Tromse Academy of Contemporary
Art and Creative Writing of UiT
engaging in a debate about today’s
art production, activism as well

as territorial and environmental
issues with Daiddadallu/ Artists
Collective Kautokeino (a group

of practitioners which includes,
among others, Elle-Marja Eira,
Rawdna-Carita Eira, Elle-Sofe
Henriksen and Maret-Anne Sara).

The presentation of documenta
14’s journal South in Sapmi
coincided with Adam Szymczyk,
Quinn Latimer and Candice
Hopkins's participation within
OCA's IVP (International Visitor
Programme). It allowed the
documenta 14 team to encounter
current artistic practices and
conduct research regarding
recent history and developments
within communities in Sapmi and
northern Norway. The event was
curated by OCA in collaboration
with documenta 14 and the Sami
Center for Contemporary Art,
and co-organised with The Sami
Parliament.

About documenta 14

documenta 14 is organised by
Artistic Director Adam Szymczyk
together with a team whose first
members were appointed in 2014.
documenta 14 begins in Athens on
8 April 2017 and will continue in
Kassel from 10 June to the end of
September 2017. Documenta is a
periodic exhibition, which began in
1955 as an attempt to re-establish
culture and the visual arts as a
primary focus of society, and to
reconnect Germany with the field
of international art at the time, after
the trauma of World War II. Since
then, every four and later five years,
it has become both an exhibition of
contemporary art worldwide and a
moment of reflection on the relation
between art and society. The last
edition of documenta drew over
860,000 visitors from all over the
world. For more info please visit
documental4.de.
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About South as a
State of Mind

South as a State of Mind is a
magazine founded by Marina
Fokidis in Athens in 2012.
Beginning in 2015, the magazine
temporarily became the documenta
14 journal and will publish four
semi-annual special issues until
the opening of the exhibition in
Athens and Kassel in 2017. These
special issues are edited by Quinn
Latimer and Adam Szymczyk. The
documenta 14 South is conceived
as a medium for research, criticism,
art, and literature that parallels the
years of work on the d14 exhibition
overall, one that helps define and
frame its concerns and aims. As
such, the journal is a manifestation
of documenta 14 rather than a
discursive lens through which

to merely presage the topics to

be addressed in the eventual
exhibition. Writing and publishing,
in all their forms, are an integral
part of documenta 14, and the
journal heralds that process.
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About the Sami Center for
Contemporary Art

The Sami Center for Contemporary
Art / Sami Daiddaguovddas is a
centre for Sami visual art and a
profiled arena of contemporary
expression, presenting a year-
round programme of temporary
exhibitions of international
contemporary art with a particular
focus on Sami visual art. Under the
heading SDG c/o they carry out
various external projects, national
and international, in collaboration
with others in the art field.

OCA ISP RESIDENT ARTIST
SAODAT ISMAILOVA, IN
CONVERSATION WITH
TROMSQ@ KUNSTFORENING
DIRECTOR LEIF MAGNE
TANGEN

Wednesday 31 August 2016,
19:00

Office for Contemporary Art
Norway

Nedre gate 7, 0551 Oslo
www.oca.no | info@oca.no

OCA hosted a talk with OCA ISP
resident artist, Saodat Ismailova,
who was in conversation with
Tromsg Kunstforening Director, Leif
Magne Tangen on Wednesday, 31
August 2016.

Saodat Ismailova gave an overview
of her work as a filmmaker, which
deals with a sensory meditation

on the realities of womanhood,
through the filter of society and

the history of representation in her
home country, Uzbekistan. The
presentation unravelled issues

of silence and secrecy coming
from 40 Days of Silence (2014),

a film in which a young girl's vow
is a search for intergenerational
answers of gender, religion, and
ritual performances. Zukhra (2013)
connects this secrecy to wishes
through an oneiric untraditional
narration.

Acceptance, transformation and
mutation are returning themes in
Ismailova's work as in her on-going
project Qyrqg qyz (“40 Women")
which looks at the spiritual world,
the collective unconscious of a
society beyond a given time and
obligations of religious and political
systems. Ismailova says ‘The
present is a search for yourself
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which is hidden in your history
(memory)’.

She considers films as historical
documents which ‘cannot lie', ‘they
bear witness of a specific moment
in time independently of their
being categorised as “fiction” or
“documentary” material'.

This search for an historical

truth has been part of her recent
research on archives of silent
Uzbek films from the early 1930s
and film journals from the region,
which she has been working on
more closely during her OCA
residency in the Ekely housing
complex. How the female body
has been represented in the public
realm, and how we can think and
question active emancipatory
forms within society is part of an
aesthetic question that Ismailova

opened up during her presentation.

Ismailova’s ISP programme

at OCA included travel and
research to Tromsa, where she
developed her first solo exhibition
in Northern Europe at the Tromse
Kunstforening (TKF), scheduled to
open in January 2017.
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About Saodat Ismailova

Born in Uzbekistan, Saodat
Ismailova studied filmmaking at
the Tashkent State Institute of

Art. Subsequently she joined the
cinema department of Fabrica,
Benetton's research centre, in
Treviso, Italy. Her first award-
winning feature film, 40 Days of
Silence, premiered at the Berlin
Film Festival in 2014 and has
since been presented in more than
30 countries around the world.
Ismailova is currently working on
directing her next feature-length
film, Barzagh. Her video and sound
installations have been presented
at numerous international
exhibitions and festivals, including
most recently the 2013 Venice
Biennale (Central Asian Pavilion)
and ‘Lost to the Future’, the

2014 Singapore Biennale. Titled
‘Celestial Circles’, her first solo
exhibition was presented at the
Kunstsammlungen und Museen
Augsburg, Germany in 2015.
Currently Ismailova is a guest artist
at Le Fresnoy, National Center of
Contemporary Arts, Tourcoing,

France, where she realised a three-

screen film installation - Stains of
Oxus - featuring the Amu Dariya,
a major river in Central Asia
where she collected the dreams
of inhabitants living alongside the
river's shores.

About Leif Magne Tangen

Leif Magne Tangen, who grew

up in Reine, in the Lofoten
archipelago, has worked as a
freelance curator, writer and
producer with a key focus on
experimental films, and he is
currently the Director of the Tromseo
Kunstforening. He has been
artistic director of Fotogalleriet,

the Norwegian Foundation for
Photography and director of
PIEROGI Gallery. In 2006 he
established D21 Kunstraum Leipzig
where he was artistic director and
in 2007 he wrote along with Mark
Aerial Waller, Cosmin Costinas,
Rosemary Heather, Francis McKee,
David Reinfurt, Steve Rushton

and Heman Chong, the science
fiction novel PHILIP. He is also co-
curator of Reihe Experimental film.
Tangen, lives between Tromseg and
Leipzig, and co-founded Vitakuben,
a production company for artists
working primarily with artists’ films.
Vitakuben has produced films by
Knut Asdam, Loretta Fahrenholz,
Declan Clarke and Benjamin
Naishtat, among others.
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A CONVERSATION BETWEEN
NATIONAL MUSEUM’S
CURATOR INGVILD KROGVIG
AND ARTISTS ODDVAR

I.N. DAREN AND LARS
PAALGARD

Thursday 15 September 2016,
19:00

The Polar Museum

UiT - The Arctic University of
Norway

Sendre Tollbodgate 11

9008 Tromso, Norway

As part of the ongoing programme
‘Thinking at the Edge of the World.
Perspectives from the North’, OCA
hosted a conversation between
The National Museum'’s curator of
contemporary art Ingvild Krogvig
and artists Oddvar I.N. Daren and
Lars Paalgard on Thursday 15
September at 19:00 at the Polar
Museum in Tromse. The discussion
departed from Oddvar I.N. Daren
and Lars Paalgard's Humus Line
(1984) which was included in the
exhibition ‘Silent Revolt: Norwegian
Process Art and Conceptual Art

in the 1970s and 80s’ curated by
Krogvig on view at The Museum of
Contemporary Art (The National
Museum of Art, Architecture and
Design, Oslo) from 4 March to 18
September 2016.

The Humus Line was created when
Daren and Paalgard were studying
at the Jan van Eyck Academie in
Maastricht, the Netherlands. One
day they found an abandoned old
rubber recycling factory of about
5000 m2. After inspecting the
compound left in the hall, they felt
a need to organise the material

in a long trail of rubber scraps,
glass shards, wood, straw, sand,
stones and dust, which Daren and

Paalgard had swept together in a
run-off trough in the middle of the
100-meter long factory floor. They
also composed their first Manifesto
Ars Situare. Ars Situare, described
as ‘a philosophy of perception
whose aim is to abolish a one-
sided definition of phenomena,
thereby permitting active
communication between subject
and object — on an imaginative
and creative level'. Ars Situare (art
in-situ) also alludes to what is left
behind, a left-behind art.

When the Humus Line was firstly
shown in an exhibition space for
the diploma exam at the van Eyck
Academie, the scrap material was
placed together with photographs
of the original humus line. The work
was accompanied by a concrete
poem in which the artists listed
and analysed the contents of every
meter of the work. The artwork
Humus Line poetically addresses
issues of industrialisation,

detritus, pollution, and the world’s
interconnection of waters and
currents. Part of the artists’
concern and experimentation

was to reach the northernmost
archipelago under Norwegian
sovereignty, Svalbard, and open
up current and historical questions
around the term and practice of
conceptual art in Norway and
globally.
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This discussion was curated by
OCA in collaboration with The
Museum of Contemporary Art
(The National Museum of Art,
Architecture and Design, Oslo),
and co-organised with The Polar
Museum, Tromse Museum and UiT
— The Arctic University of Tromse.
This event also coincided with
and marked the first OCA Board
meeting being held in the OCA
offices in Tromse.
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About the Speakers

Oddvar I.N. Daren is an artist
working across genres with
paintings, objects, sculptures and
land art. He received his education
from the Trondheim Academy

of Fine Art, Norway (1977-81)
and the Jan van Eyck Academie,
Maastricht, The Netherlands
(1982-84). He has held solo
exhibitions at Bode Kunstforening,
Norway (2015); Trondheims
Kunstforening, Trondheim (2013);
Galleri F15, Moss, Norway (1986)
and Henie Onstad Kunstsenter,
Baerum, Norway (1985). He was
selected as the 1995 festival
artist of the Arctic Arts Festival

in Harstad, Norway. His artworks
are part of public and private
collections across Norway, and
he has produced works of public
art for schools and sites accross
Norway.

Lars Palgaard studied at the
Trondheim Academy of Fine Art,
Trondheim, Norway (1978-82)

and the Jan van Eyck Academie,
Maastricht, The Netherlands
(1983-85). He has been part of
exhibitions in Norway and abroad,
and his works is included in public
collections such as the Arts
Council Norway and the Trondheim
kommune (Trondheim municipality).

Ingvild Krogvig is a curator

of contemporary art at the

The National Museum of Art,
Architecture and Design in Oslo
where her first exhibition, ‘Silent
Revolt: Norwegian Process Art
and Conceptual Art in the 1970s
and 80s, is currently on view. She
received her Master’'s degree in
2009 from the University in Oslo,
where she wrote her dissertation
on Norwegian conceptual art

in the 1970s. Krogvig has been
the editor in chief of Kunstkritikk,
and a critic and commentator

for Morgenbladet, Kunstkritikk,
Billedkunst, Vagant and Vinduet
as well as she has written several
catalogue essays and research
articles.
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“The Missing One”
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Project:
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Specially produced by OCA for this presentation

in Oslo, the exhibition is part of an institutional
concern to bring to Norway the plurality of practices
and histories at the forefront of international artistic
debates around the world. As such, ‘The Missing
One’ stands within a wider impetus to focus on the
South Asia region and beyond, which was initiated
through The Critical Writing Ensembles, a project
to commission, debate and publish critical writing.
Launched in Baroda, India, in 2015, and in Dhaka,
Bangladesh, in 2016, the Ensembles invited art
writing peers from the region and beyond (including
Norway) to discuss comparative art histories and
writing practices. In 2018 this focus on South Asia
will be followed by a solo exhibition of the seminal
Indian artist Vivan Sundaram.

The exhibition’s perspectives are guided by a 1920s
painting by Gaganendranath Tagore referencing the
science fiction short novel The Story of The Missing
One by J.C. Bose. The Missing One was published
in 1896, and is thought to be one of the first science
fiction stories in the Bengali language. A research
scientist, Bose pioneered wireless communication
and a crater on the moon bears his name. Tagore’s
Resurrection, from which the exhibition departs,
looks skyward to imagine a cosmological vortex in
the heavens.

In the 20th century, speculative fiction and cinema
allowed expression for the wonder and anxieties of
the encounter with an ever-accelerating modernity.
Future worlds became possible even as hostile
aliens, dystopian planets and galactic conflict
echoed the real schisms of earthbound life. Exotic
references added esoteric appeal - for Arthur C
Clarke, the ancient palace complex of Sigiriya in Sri
Lanka became a portal and Rama lent his name to a
spaceship. The extra-terrestrial or non-human, even
in popular film and TV, became a composite of non-
western traits.
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Re-territorialising these memes, the exhibition
speculates whether a South Asian view can be
articulated by assembling and repositioning works
that speak to the themes and aesthetics of the
genre. It troubles the modern view that science

and spirituality must remain at odds. The exhibition
hopes to connect with counter narratives, such as
Afro-futurism; and present opportunities for the
reappraisal of the global encounter with the modern
and the concept of alienation. Astral journeys,
cosmological quests, astronomical explorations,
alien encounters, nihilistic visions, retro-futurist
experiments and a need to reimagine the future are
all addressed by artists who have experienced the
wonder, the hubris and excesses of the space age
from a slightly different tilt on the universe.

Participating artists included Ronni Ahmmed, David
Chalmers Alesworth, Shishir Bhattacharjee, Fahd
Burki, Neha Choksi, Iftikhar Dadi and Elizabeth
Dadi, Rohini Devasher, Marzia Farhana, Aamir Habib,
Zihan Karim, Ali Kazim, Sanjeewa Kumara, Firoz
Mahmud, Mehreen Murtaza, Saskia Pintelon, Sahej
Rahal, Tejal Shah, Himali Singh Soin, Mariam Suhail
and Hajra Waheed.

The first iteration of ‘The Missing One’ was

presented within the Dhaka Art Summit in 2016,
with the support of the Samdani Art Foundation.
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‘The Missing One’
installation view.

Photo: OCA /
Herman Dreyer
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Top:

Sanjeewa Kumara, Uncanny
Personality (1998-99) (top)
and Dots (1999) (bottom).
Courtesy of the artist

Mehreen Murtaza, Comet
Bennet over Delhi,
Humayun’s Tomb March 1970
(2013). Courtesy of the
artist and Grey Noise,
Dubai, UAE.

Photo: 0CA /
Herman Dreyer
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Hajra Waheed, Still
Against the Sky (2015).
Courtesy of the artist.

Photo:
Herman Dreyer

‘The Missing One’
installation view.

Photo: OCA /
Herman Dreyer
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Firoz Mahmud, Fflight of
the desire of castle in
the air, a figment is not
far that will be very near
(a selection from Soaked
Dream and Future Families
series, 2016).

Courtesy of the artist
and Exhibit 320,

New Delhi, India
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‘The Missing One’
installation views.

Photo: OCA /
Herman Dreyer
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Publications
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OCA’s Verksted is a series of publications launched
by Office for Contemporary Art Norway in 2003 to
commission research focused on current discours-
es relating to contemporary cultural production, cul-
ture and aesthetics. The Verksted series constitutes
an integral part of OCA’s programme to investigate
not only the most recent tendencies in art produc-
tion but to review particular points of philosophical,
aesthetical and political radicality throughout the
Modernist period, and beyond.
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Publications



Verksted #22:
Critical Writing Ensembles

The anthology Critical Writing
Ensembles brings together
essays, presentations, thoughts,
poems, and various writing forms
mirroring the 4-day session held
during the Dhaka Art Summit

in February 2016. The Ciritical
Writing Ensembles publication,

as the Dhaka encounters, brought
together peers from the South Asia
region and beyond including artist,
writer, researcher and lecturer at
The Cass School of Architecture
at London Metropolitan, Nabil
Ahmed; writer, novelist and Visiting
Professor at the Literary Arts
programme of Ambedkar University
Delhi, Belinder Dhanoa; curator,
art historian and Faculty Member
of the Art History department

in Kalabhavan, ntiniketan,
Anshuman Das Gupta; art critic
Rosalyn D’Mello; curator, writer
and Director of YAMA screen in
Istanbul, Ovul O. Durmusoglu;
artist and writer Mariam Ghani;
writer, curator and Director of
Mumbai Art Room, Nida Ghouse;
artist, curator, contemporary

art historian and founding Dean

of the School of Visual Art and
Design at Beaconhouse National
University, Lahore, Salima Hashmi;
India’s foremost art critic and
curator Geeta Kapur; curator,
writer, translator and lecturer at
Nanyang Technological University
in Singapore, Yin Ker; writer, poet
and Editor in Chief of Publications,
documenta 14, Quinn Latimer;
Director of the Tensta Konsthall

in Stockholm, Curator of the

2016 Gwangju Biennale, and
independent writer and critic,
Maria Lind; Professor and Head

of the Institute of Art at the FHNW
Academy of Art and Design,

Basel, Chus Martinez; writer ‘The Critical Writing Ensembles’

and editor at Himal Southasian is an initiative launched by Katya
Aunohita Mojumdar; independent Garcia-Anton, Director of OCA,
curator and publisher and Director together with Diana Campbell
and Founder of the publishing Betancourt, Artistic Director of
house Raking Leaves, Jaffna the Dhaka Art Summit, Chandrika
and New York City, Sharmini Grover Ralleigh, Head of Liaison
Pereira; Editor in Chief of art- Office India of the Swiss Arts
agenda Filipa Ramos; Director Council = Pro Helvetia, and

of the Postgraduate Programme Bhavna Kakar, Director of Take on
in Curating at the School of Art Art Magazine.

and Design Zurich (HGKZ),

Dorothee Richter; artist and Critical Writing Ensembles is
Associate Professor of Visual published by Mousse Publishing
Studies at the School of Arts and distributed in bookstores

and Aesthetics, Jawaharlal Nehru internationally.

University, New Delhi, Shukla
Sawant; critic, art historian and
University of Cambridge Research
Fellow Devika Singh; Professor

of Writing and Theory at Oslo
National Academy of the Arts, Mike
Sperlinger; and Editor of Depart
magazine Mustafa Zaman.

The publication is edited by Katya
Garcia-Anton, Director of OCA,
with the collaboration of Antonio

Cataldo, Senior Programmer of ‘Critical Writing

OCA. Ensembles’ as part of
the Dhaka Art Summit

The Critical Writing Ensembles is 2016.

paired with a book on the Dhaka

Art Summit 2016 edited by Diana Photo: Noor Photoface

Campbell Betancourt, Artistic
Director of the Dhaka Art Summit.
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INCOME STATEMENT Note 2016 2015
The Norwegian Ministry of Culture 2 17.149.991 16.612.509
The Norwegian Ministry of Foreign Affairs 2 3.674.405 4.349.246
Other public funding 2 99.858 594.607
Private contributions 2 300.000 1.300.000
Own income 2 744149 621.358
Sum income 21.968.403 23.477.720
Project/exhibition/artist support 11.316.779 11.446.698
Salary and other personnel costs 3 4.946.247 4.558.569
Administrative fees 4 992.626 1.201.263
House rent 5 3.523.512 3.421.170
Building operating costs 391.294 325.732
Announcing 86.063 67.195
Other operating costs 757.508 646.449
Depreciation 6 261.563 277.796
Sum costs 22.275.592 21.944.872
Operating result (307.189) 1.532.848
Other financial income 26.823 44.961
Other financial cost 3.526 50.381
Net financial items 23.297 (5.420)
Annual result (283.892) 1.527.428
Allocation of profit

Transferred to other equity 10 810.889
Transferred to equity with self-imposed restrictions 10 (283.892) 716.539
Sum allocation of annual result (283.892) 1.527.428
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BALANCE SHEET Note 31/12/16 31/12/15

Assets

Fixed assets

Tangible assets

Furnishing of new space in 2008 6 315.827 577.390

Fixtures and fittings 6 - -

Sum tangible operating assets 315.827 577.390

Sum fixed assets 315.827 577.390

Current assets

Receivables

Accounts receivable 7 47.635 6.413

Prepaid costs 8 477.704 659.728

Sum receivables 525.339 666.141

Bank deposit and cash 9 5.030.882 7.205.764

Sum current assets 5.556.221 7.871.905

Sum assets 5.872.048 8.449.295

Key Flgures

97 2015



BALANCE SHEET Note 31/12/16 31/12/15
Equity and liabilities

Equity

Basic capital 10 50.000 50.000
Equity with self-imposed restrictions 10 1.216.108 1.500.000
Other equity 10 2.346.589 2.346.589
Sum equity 3.612.697 3.896.589
Liabilities

Current liabilities

Accounts payable 91.935 349.786
Current tax payable 337.222 305.665
Grant liabilities 11 824.798 936.139
Prepaid funds 11 200.000 2.230.500
Other current liabilities 12 805.396 730.616
Sum current liabilities 2.259.351 4.552.706
Sum liabilities 2.259.351 4.552.706
Sum equity and liabilities 5.872.048 8.449.295
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Oslo, 15th February 2017
The board of directors of Office for Contemporary Art Norway

ars March Finborud
Styremedlem

. J/( :’»7//;7://(
Per Gunnar Eeg-Tverbakk

Styremedlem

Mari Lending
Styremedlem

K C(tﬂ,\y- 47\/ A

L(aiyaﬁarCia-Anton

Direktor
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Office for Contemporary Art Norway
Annual accounts 2016
Notes

Note 1 — Accounting principles

The annual accounts are recorded in accordance
with acts and good practice for small enterprises
and good practice for non-profit organisations.

The following accounting principles have been used:

Accounting principles for essential
accounting items:

Income
Income is booked according to the earned-income
principle. General funding is booked the time
it is allocated for. Earmarked funds are booked
concurrently with the use of the funding. Unused
earmarked funding is booked as short-term liability
in the balance sheet.

Costs
Costs are periodised to the year the activity leading
to the costs are performed.

Current assets/current liabilities
Current assets/short-term liabilities consider
normally account items due for payment within one
year after balance registration. Current assets are
judged according to the lowest value of acquisition
cost and estimated actual value.

99

Fixed assets / long-term liabilities
Fixed assets are assets destined for continued
use. Fixed assets are valuated at acquisition cost.
Durable fixtures and fittings are capitalised and
depreciated over economical lifetime. Durable
fixtures and fittings are written down to regained
value when fall of value that is not expected to be
temporary. Regainable amount is the highest of net
sales value and value in use. Value in use is present
value of future cash flows related to the asset. The
down writing is reversed when the basis for it is no
longer present.

Receivables
Accounts receivables and other receivables are
booked at nominal value after reduction of expected
loss. Reservations for future losses are quantified
on the basis of an individual evaluation of each
of the receivables. In addition an unspecified
reservation is made for other liabilities to cover
possible future losses. In 2016, no reservations
were made for future losses.

Tax
The foundation is not liable to pay government tax
for it’s activities.

Change of accounting principle
There have not been any changes in used
accounting principles in 2016.

Key Flgures
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Notes

Additional information

New government grants in 2016 2016 2016 2015 2015
Contributors Granted Paid Granted Paid
KUD, annual budget 13.454.000 13.454.000 13.147.000 13.147.000
KUD, ISGIES 3.000.000 3.000.000 3.000.000 3.000.000
KUD, Project support 500.000 -
MFA, International travel support 02 1.530.000 765.000 1.530.000 875.500
MFA, Project means 02 1.935.000 969.500 1.935.000 1.935.000
MFA, International travel support 03 220.000 220.000 220.000 220.000
MFA, other support - 200.000 300.000 300.000
SUM 20.639.000 18.608.500 20.132.000 19.477.500
Note 2 — Income
Use of income
The distribution of use of grants from MFA 2016 2015
International Residencies 1.346.473 36,6 % 1.425.225 32,8 %
International Travel Support 02 1.412.305 38,4 % 1.409.958 32,4 %
Venice Biennial 2015 - 716.824 16,5 %
Artist house at Ekely 403.511 11,0 % 362.552 8,3 %
International Travel Support 03 220.000 6,0 % 220.000 5,1 %
Admin of the application based grant scheme 107100 2,9 % 106.663 2,5 %
International Profiling 44.591 1,2 % 49105 11 %
International Visitor Program 14.407 0.4 % 33.449 0,8 %
Lectures and publications 96.418 2,6 % 25.470 0,6 %
International project support 29.600 0,8 % 5.131.442 0,0 %
SUM 3.674.405 100,0% 4.349.246 100,0%
Key Flgures
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The distribution of use of grants from KUD 2016 2015

International gallerysupport (ISGIES) 3.195.991 18,6 % 2.965.509 17,9 %
Salary and other personnel costs 4.297.191 25,1 % 4.235.279 25,5 %
House rent 3.161.499 18,4 % 3.043.358 18,3 %
Administrative fees 795.069 4,6 % 836.752 5,0 %
Building operating costs 347.773 2,0 % 306.580 1,8 %
Projects and exhibitions 3.794.278 221 % 1.468.318 8,8 %
ISP 62.707 0,4 % - 0,0 %
Depreciation 261.563 1,5% 277.796 1,7 %
The board of directors 157.186 0,9 % 138.739 0,8 %
Travel and representation 70.607 0,4 % 96.310 0,6 %
Telephone and IT 112.723 0,7 % 100.089 0,6 %
Announcing 86.063 0,5 % 67.196 0,4 %
Venice Biennial 500.000 2,9% 1.852.655 11,2 %
Other operating costs 330.638 1,9 % 308.105 1,9 %
Net financial items (23.297) -0,1 % 5.419 0,0 %
To equity - 910.404 5,5 %
SUM 17.149.991 100,0% 16.612.509 100,0 %
The distribution of use of other public funding 2016 2015

Venice Biennial 525.000

House rental 44.517

Audit 22.500

Project 99.858 2.590

SUM 99.858 594.607

Use of private contributions -

Svalbard Conference 2016 300.000 1.300.000

SUM 300.000 1.300.000

Use of own income:

Dhaka Art Summit 2016 236.326

Christmas Party 99.179

POP-UP meetings 31.665

IKT Congress preparation 77.263

Northern Norway activities 290.161

Publication 9.555

Venice Biennial - 4.334

Transferred to equity - 617.024

SUM 744149 621.358
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Note 2 — Income

Use of equity 2016 2015
Extra personell for own projects 283.892
SUM 283.892

102 2016
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Note 3 — Salary and other personnel costs 2016 2015
Salary cost 3.973.723  3.602.551
State pension fee (Folketrygdavgift) 590.618 549.290
Pension costs 166.175 156.632
Other personnel costs 215.731 250.096
SUM 4.946.247 4.558.569
No. of permanent and temporary man-labour 7 6
years at the end of the year
Remunerations (NOK)
The board of directors 133.333 121.000
Director
Salary 894.504 785.245
Contributions to pension liability 32.419 31.410
Other payments 8.210 10.680
SUM 935.133 827.335
Note 4 — Specification of auditor fee:
Statutory audit 57.500 64.500
Other services apart from audit - 49.188
SUM 57.500 113.688
Note 5 — Specification of house rent
Nedre gate 7 3.161.499 3.087.875
Artist house at Ekely 352.013 333.295
Venue in Tromsgo 10.000
SUM 3.523.512 3.421.170
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Note 6 — Capitalized investments

Furniture, fixtures

and fittings
Original cost per 01.01.16 2.358.916
Supply of new purchases in 2016 -
Wastage of furniture, fixtures and fittings in 2016 -
Accumulated depreciation 2.043.089
Capitalised value per 31.12.16 315.827
Depreciation in 2016 261.563
Depreciation rate 10-33 %
Depreciation schedule Linear
Note 7 — Accounts receivable 31/12/16 31/12/15
Accounts receivable 47.635 6.413
Provision for bad debts - -
SUM 47.635 6.413
Note 8 — Prepaid costs 31/12/16 31/12/15
Prepaid rent international residencies 366.666 580.248
Other prepaid costs 111.038 79.480
SUM 477.704 659.728
Note 9 — Bank deposit, cash 31/12/16 31/12/15
Bank deposit, cash 3.362.304 5.574.560
Deposit for house rent 1.494.398 1.486.441
Tax withholding 174180 144.763
SUM 5.030.882 7.205.764
Available 3.362.304 5.574.560
Note 10 — Equity Self-
Basic Other imposed Total
capital equity restrictions equity
Equity 31.12.2015 50.000 2.346.589 1.500.000 3.896.589
Allocation of profit in 2016 (283.892)  (283.892)
Equity 31.12.2016 50.000 2.346.589 1.216.108 3.612.697
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Note 11 — Status per 31.12 for received grants from 31/12/16 31/12/15
From MFA
Reserved for payment of IS 02 from 2014 - 140.700
Reserved for payment of IS 03 from 2014 - 10.000
Reserved for payment of IS 02 from 2015 - 228.969
Reserved for payment of IS 03 from 2015 30.000 40.000
Unused IS 02 for 2015 - 13.379
Reserved for payment of IS 02 from 2016 343.335 -
Reserved for payment of IS 03 from 2016 35.000 -
From KUD
Reserved for payment of ISGIES from 2015 50.000 468.600
Reserved for payment of ISGIES from 2016 366.463 -
Unused ISGIES fund from 2016 - 34.491
SUM 824.798 936.139
Prepaid grants:
From:
MFA, IS 02 765.000
MFA, international project support 965.500
KUD, project support 500.000
MFA, IKT Congress 2017 200.000
SUM 200.000 2.230.500
Total unused grants 1.024.798 3.166.639
Note 12 other Current liabilities 31/12/16 31/12/15
Prepayments from customers 66.125 66.125
Unpaid holiday money 422.384 384.921
Unpaid costs 316.887 279.570
SUM 805.396 730.616
105 2016



INTERNATIONAL SUPPORT 02

2005-2016
Year No. of applicants Applyed for in total No.of % People behind granted Granted %
NOK grants projects amount
Male Female NOK
2005 245 98 40 1.000.000
2006 284 95 33 1.300.000
2007 213 6.930.000 77 36 1.700.000 24
2008 150 9.090.619 69 46 2.100.000 23
2009 184 7.025.372 83 45 2.259.988 32
2010 201 7.408.760 98 49 102 78 2.141.036 29
2011 251 9.715.863 136 54 99 103 2.231.253 23
2012 233 8.903.600 142 61 92 113 2.330.172 26
2013 249 10.020.629 117 47 102 130 2.200.000 22
2014 283 11.170.063 163 58 111 168 2.100.000 19
2015 237 8.604.339 92 38 58 68 1.409.958 16
2016 230 9.631.199 87 38 56 62 1.412.305 15
INTERNATIONAL SUPPORT 03
2007-2016
Year No. of applicants Applyed for in total No.of % People behind granted Granted %
NOK grants projects amount
Male Female NOK
2007 54 2.500.000 33 61 1.100.000 44
2008 75 2.972.927 37 49 900.000 30
2009 80 4.653.011 33 41 800.000 17
2010 62 2.257.391 21 34 17 19 388.633 17
2011 35 1.460.946 21 60 17 13 330.200 23
2012 39 2.470.830 14 36 15 10 300.000 12
2013 32 1.436.470 14 44 13 12 300.000 21
2014 46 2.176.827 17 37 9 10 255.000 12
2015 46 2.932.923 13 28 3 13 220.000 75
2016 44 1.650.992 19 43 7 13 220.000 13
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INTERNATIONAL SUPPORT 02 2016

No. of applications

Applyed for in total

No. of supported grants

No. of grants in % of no of applications

Granted amount in total

thereof to Travel

thereof to Accommodation

thereof to Art transport

thereof to Art insurance

thereof to Catalogue production

Granted amount in % of applyed for

No. of persons behind the grants given;

thereof female

thereof male

No. of national institutions involved in grants given
No. of int. institutions involved in grants

No. of Norway based female artists involved in grants
No. of Norway based male artists involved in grants
No. of Norway based female curators involved in grants
No. of Norway based male curators involved in grants

INTERNATIONAL SUPPORT 03 2016

No of applications

Applyed for in total

No of supported grants

No of grants in % of no of applications

Granted amount in total

thereof to Travel

thereof to Accomodation

thereof to Art transport

thereof to Art insurance

thereof to Catalogue production

Granted amount in % of applyed for

No of persons behind the grants given;

thereof female

thereof male

No of national institutions involved in grants given
No of int. institutions involved in grants

No of Norway based female artists involved in grants
No of Norway based male artists involved in grants
No of Norway based female curators involved in grants
No of Norway based male curators involved in grants

108

230
9.646.199
87

38 %
1.412.305
601.527
157.163
593.631
4.950
55.034
15 %
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62

56

6

87
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57

6
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44
1.650.992
19

43%
220.000
196.500
14.000
9.500
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13%

20

13

7

6

14

17
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INTERNATIONAL SUPPORT

02 2016

Country where granted
projects take place

INTERNATIONAL SUPPORT

03 2016

Country where granted
projects take place

Germany
America
Russia
England
France
Belgium
Switzerland
India

Italy
Canada
Austria
China
South Korea
Denmark
Portugal
Mexico
Poland
Argentine
Spain
Brazil
Latvia
Japan
Australia
Poland
Bulgaria
Czech Rep
Cuba
Turkey
Slovakia
South Africa
Saudi Arabia

»
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Norway
Thailand
Zimbabwe
Congo
Burma
India
Mexico
Ethiopia
Bolivia
Panama
Indonesia
Chile
Palestine
Uruguay
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INTERNATIONAL SUPPORT

02 2016

Birthplace of persons
behind the grants

NORWAY:

Oslo

Bergen
Kristiansand
Stavanger
Trondheim
Tromso
Bodo
Harstad
Drammen
Halden
Lillehammer
Arendal
Kongsvinger
Alesund
Egersund
Aurland
Volda
Brenneysund
Mandal
Moss

Alta
Kirkenes
Hamar

ABROAD:

England
America
Iran
Denmark
Sweden
Zambia
Greece

The Netherlands

Columbia
Cuba
Kasakhstan
Argentina
Portugal
Germany
Lithuania
Spain
Egypt
Slovakia
Estland
Finland
Mexico
ltaly

W
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INTERNATIONAL SUPPORT

03 2016

Birthplace of persons
behind the grants

Norway
Colombia
Sweden
Zambia
Thailand
South-Africa
Philippines
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International residencies 2016

No. of applications from

No. of grants to

Name Period artists curators critic artists curators critic

Bethanien, Berlin, Germany, Artist 11,5 months 64 0 0 1 0 0

ISCP New York, USA, Artist 11,5 months 54 0 0 1 0 0

ISCP New York, USA, Curator 3 months 0 5 0 0 1 0

Wiels Contemporary Art Center, 9 months 32 0 0 1 0 0

Brussels, Belgium, Artist

TOTAL SUM 150 5 0 3 1 0

No. of applications in each

age interval

Name Artist/ 20-29 30-39 40-49 50-59 60-69 |SUM
Curator

Bethanien, Berlin, Germany Artist 15 39 6 2 2 64

ISCP New York, USA Artist 10 32 11 0 1 54

ISCP New York, USA Curator 1 3 1 0 0 5

Wiels Contemporary Art center, Artist 10 18 4 0 0 32

Brussels, Belgium

SUM 36 92 22 2 3 155

No. of grantees in each

age interval

Name Artist/ 20-29 30-39 40-49 50-59 60-69 |SUM
Curator

Bethanien, Berlin, Germany Artist 1 0 0 0 0 1

ISCP New York, USA Artist 1 0 0 0 0 1

ISCP New York, USA Curator 0 0 1 0 0 1

Wiels Contemporary Art center, Artist 0 1 0 0 0 1

Brussels, Belgium

SUM 2 1 1 0 0 4
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The allocation between men (M) en women (F)

Applicants Granted

Name Artist/

Curator M F F
Bethanien, Berlin, Germany Artist 29 35 1
ISCP New York, USA Artist 30 24 0
ISCP New York, USA Curator 1 4 1
Wiels Contemporary Art center, Artist 14 18 (4}
Brussels, Belgium
TOTAL NUMBER OF 155 74 81 2
APPLICANTS
TOTAL NUMBER OF 4
PEOPLE GRANTED

Key Flgures
113 2015



Audience Numbers

EXHIBITIONS AND OTHER
ACTIVITIES AT OCA, OSLO

The Missing One

Total number of visitors: 821
Number of days with open
exhibition: 46

OCA Welcome Back Party
Total number of visitors: 523

Benjamin in Palestine,
reading group
Total number of visitors: 21

Benjamin in Palestine,
Rebecca Comay lecture
Total number of visitors: 62

Benjamin in Palestine, reading
group day 2
Total number of visitors: 24

Saodat Ismailova and Leif Magne
Tangen conversation
Total number of visitors: 26

James Bridle in conversation
with Thomas Keenan
Total number of visitors: 78

OTHER LOCATIONS IN NORWAY

Launch of OCA Tromsg office
Total number of visitors: 85

OCA POP-UP Stavanger
Total number of visitors: 35

Rometti/Costales artist talk in
Kabelvag
Total number of visitors: 30

‘Thinking at the Edge of the
World’ conference in Svalbard
Total number of visitors: 100

Candice Hopkins talk in Tromsg
Total number of visitors: 65

Launch of documenta 14’s
‘South as a State of Mind’ in
Karasjohka, Sapmi, within a day-
long public programme

Total number of visitors: 100

OCA Pop-Up in Bodo
Total number of visitors: 20

Artists-curator talk in Tromso
Total number of visitors: 35

114

ABROAD

Critical Writing Ensembles’ at
Dhaka Art Summit, Bangladesh

Total number of visitors: 500

Total number of visitors
In Norway in 2016: 2.025
Abroad in 2016: 500

2016

WEB STATISTICS

Pages visited

Average number of

Key Flgures

a month pages visited per day
2016 January 14 034 468
February 12 494 416
March 10 576 353
April 11 987 518
May 10 006 400
June 10 161 339
July 8 569 286
August 11 622 387
September 12 314 410
October 10 574 352
November 10 451 348
December 7719 257
Total 130 507
541
2015 January 16 233 421
February 12 624 551
March 16 539 518
April 15 538 477
May 14 317 297
June 8 900 261
July 7 829 396
August 11 873 508
September 15 233 366
October 10 970 356
November 10 694 283
December 8 476
Total 149 226
115
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0CA in the Press
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2016

‘Critical Writing Ensembles’ as part of the Dhaka Art
Summit in February 2016 was widely mentioned in
South Asian press, in art-agenda and in Aftenposten.

In the same month the launch of ‘Thinking at the Edge
of the World. Perspectives from the North’ and the
establishment of OCA's new satellite office in Tromse
got broad attention in the press across Northern
Norway, and in Kunstkritikk. This reached a peak in
June 2016 with the cross-disciplinary international
conference 'Thinking at the Edge of the World' in
Svalbard, which was covered by international media
including The Independent/iNews, The Art Newspaper,
Artforum, Frieze, New Scientist and Ocula. The media
also showed an univocal interest in the new artist
residency in Svalbard that will launch in March 2017.

In August NRK Sapmi covered the launch of documenta
14’s South as a State of Mind in Karasjohka, within a
day-long public programme.

Finally, Artforum’s Wendy Vogel selected ‘The Missing
One’ as her ‘critic’s pick’, in November. The exhibition
was also reviewed by national papers Dagens
Neeringsliv and Dagsavisen.
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Selected International Press
2016

‘Dhaka Art Summit 2016 opens
today', Bangladesh Daily Star,
5 February 2016

‘Dhaka Art Summit’, art-agenda, 17
February 2016

‘Critical Writing Ensembles: The
Political Unconsciousness of
Art Writing', Dhakatribune, 19
February 2016

‘Art for Norge. Special report’,
ArtCo, 1 April 2016

‘Norway Launches Art Foundation
and Residency in World's
Northernmost Town', Artforum,
16 June 2016

‘Paint with the polar bear in arctic’,
inews.co.uk, 16 June 2016

‘Paint with the polar bears:
Norwegian government
launches art foundation and
residency on Svalbard’, The Art
Newspaper, 16 June 2016

‘Over the Edge’, Artforum, 29 June
2016

‘Postcard from the Edge of the
World', Frieze, 29 June 2016

‘Face to face in the Arctic with a
terrifying new sublime’, New
Scientist, 29 June 2016

'Great expeditions — A report from
the Edge of the World', Ocula, 8
July 2016

‘Konstnérs-residens bland
isbjérnar’, SVT, 15 July 2016

‘The Year in Review', Art Review, 1
November 2016

‘Critic picks: ‘The Missing One’,
Artforum, 29 November 2016

‘Environmental Ecologocial Issues
are Fuelling a new Genre of Art’,
Indonesia Tatler, 1 December
2016

Selected National Press
2016

‘Vil pendle mellom Oslo og
Tromse', Kunstkritikk, 27
January 2016

‘OCA utforsker nordomradene’,
Billedkunst, 10 February 2016

‘En benn for kunsten i Dhaka/,
Aftenposten, 13 February 2016

Gjenopptar samarbeid om Venezia-
biennalen’, Kunstkritikk, 23
February 2016

‘Toarig krafttak for & knytte Nord-
Norge til resten av verden’,
highnorthnews, 27 February
2016

‘N& etablerer de seg endelig i
Tromse', iTromsg, 27 February
2016

‘Relevant revolutionary theories
discussed in Oslo’, The
Foreigner, 2 March 2016

‘OCA retter sin oppmerksomhet
mot Sapmi’, Sagat, 9 March
2016

‘Hjelp til kunstnere som vil reise ut’,
Stavanger Aftenblad, 31 March
2016

‘Etablerer kunstnerbolig i
Longyearbyen’, Svalbardposten,
11 June 2016

‘Svalbards unike natur og lys
vil inspirere kunstnere’, NRK
Troms, 12 June 2016

‘Om 4 lytte til Svalbard’,
Aftenposten, 21 June 2016
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‘Kunsten og miljgspersmalet’,
Dagsavisen, 25 June 2016

Fremtiden kommer tidlig til
Svalbard', Kunstforum, 27 June
2016

‘Politisk aktuelt kunstseminar’, NRK
Sapmi, 29 August 2016

‘OCA satser i nord’, Billedkunst, 8
September 2016

‘Utsikten fra Karasjok’, Kunstkritikk,
14 September 2016

‘documenta til Tromsa?’, iTromse,
7 October 2016

‘Muligheten for sameksistens’,
Kunstkritikk, 26 October 2016

O0A in the Press

@he Daily Star

Home » Arts & Entertainment » Arts

12:00 AM, February 05, 2016 / LAST MODIFIED: 12:00 AM, February 05, 2016

Dhaka Art Summit 2016
opens today

114 n ’ ré‘l .t.:,

Shares

P
Staff Correspondent

The third edition of the Dhaka Art Summit, deemed the biggest festival of South Asian Art,
begins today at the Bangladesh Shilpakala Academy (BSA). Organised by the Samdani Art
Foundation in official partnership with BSA and supported by the ministry of Cultural Affairs,
this year the festival expands to four days (February 5-8) and has a plethora of activities,
including art exhibits, performance pavilions, a film programme, book launches, panel talks
and a children's workshop. Here is a glimpse of what is happening. Apart from some
presentations and book launches scheduled at the VIP Lounge (at Le Meridien hotel), all other
activities are at the BSA, and are open to all from 10am-9pm. Here is a glimpse of all the
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by KIETIL ROED February 17,2016

Dhaka Art Summit
DHAKA ART SUMMIT, Dhaka

58 February, 2016

Share

Munem Wasif's serene photographs, which are among the first works you
encounter at the Dhaka Art Summit, depict one apparently desolate landscape
after another. But if you stay with the images—don't follow the urge to move on—
then small figures start to appear. In one, which seems initially to document
nothing but a barren landscape of rocks, gravel, and a pool of water, a bathing
‘man becomes visible. A head, hands, kneecaps break gently through the surface
of the water, and of our first impressions.

pond.
imagining the past and the future. Is he a farmer who has left his cows on the
riverbank? Or a poet, perhaps, thinking of Narcissus, gazing at his own image in
the watery reflections?

Art spaces are thoroughly scripted. We move through them by (often
iously) following instruct ddi ttenti ding to

w s
expressed with our feet. But there are always glitches in the software, ghosts in
the machine, which invite us to read (or write) another story. Wasif's small-scale,
black-and-white photographs—and video installation Land of the Unidentified

2015—haunted me throughout the Dhaka Art Summit because they
captured a relation between invisibility and visibility that mi
Tocal poverty from the Shilpakala Art Academy, which hosted the entire summit.

Bangladesh is one of the poorest countries in the world. It was estimated in 2010
that about 70 percent of Dhaka’s households earn less than 170 US dollars per
‘month, and 1 n 4 adults are unemployed.(1) Poverty is everywhere outside the

ssible for an ambulance or a police car to move swiftly
through the city. Should this be addressed more directly? I'm not sure. T1
summit brings benefits, among them the possibility of thinking about the city in
terms other than its poverty. On the other hand the distance between the art-
consuming elite and local people is more striking here than at other comparable
events across the world. There are no stable scripts available for bridging this
divide. But there are alternative readings. Perhap:
fact that we have to spend time with the image to see its hidden figure and the
subsequent ion of the land ding him,

model.

In VIP Project (Dhaka) (2014-15)—the latest in a series of “VIP Projects” by the
Myanmar artist Po Po—this relation becomes a question of class. By putting up a
VIP sign on bus stops around the city, he shows us how rarely most people
challenge stories about privilege. Locals respectfully avoid the spaces defined by
the signs. The project, which is documented thorough a film and a group of
photographs, ironically connects with the summit itself: next to it, a guard blocks
a aVIP-card the area reserved

press and museum-workers from around the world.

At the Critical Writing Ensemble—which “seeks to foster a community of art
writing peers working together”— Quinn Latimer inserted a rhythm into the
summit by reciting her poem “Corpse Life" “Corpse that keeps you company /
Like awoman, / Through the billable month / Like a woman, / Each of your
non-native / Like a woman,” she chants. The reading, punctuated by
encouragement, reverberates throughout the art spaces and tells us that
systemically anchored power—as exposed in VIP signs or the seripts by which we
experience art—can be replaced by a different cadence. Through the beat of
singing, talking, and writing (for instance), we can share spaces differently.

Latimer's invocation resonates with several works, among them Shakuntala
Kulkarni's four-channel video work Julus (2015), in which a woman dressed in
combat gear multiplies into an army of herself in a monochrome, theatrical

space. The way she different kinds of aditionally worn by men
—Vikings, samurais—into a skeletal combat-hybrid is stylized and effective. The
shallowness of male poses are re-exposed as an image of female power; the armor
is not for fighting but for redefining how we think about stereotypes. Like a
woman, indeed. Latimer's poem also corresponds with those works addressing
‘meditation and ritual, of which Wagas Khan's In the Name of God (2015) is

1 View of Dhaka Art Summi, 2016,

2 Munem Wasi, Land of Unidentiied Terrtory, 2015

3 Po Po, VIP Project (Yangon), 2010.

4 Haroon Mirza, The National Pavilon of Then and Now, 2011

5 Wagas Khan, In the Name of God, 2015.

OCA in the Press
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Norway Launches Art Foundation and Residency in
World’s Northernmost Town

The Norwegian ministry of culture has announced that it will establish
an art foundation and artist residency in Longyearbyen—one of the
world's northemmost inhabited areas—which is located on an
archipelago of four islands in the Artic Ocean called Svalbard, Anny
Shaw of the Art Newspaper reports.

The Art in Svalbard Foundation will be funded by the ministry of culture
in partnership with Tromso's Northern Norway Art Museum, the Office
of Contemporary Art Norway, and the Queen Sonja Print Award. The
initiative is part of the government's strategy to revitalize the coal-
mining town, which is facing bankruptcy.

Although the foundation and residency are still in the initial planning stages, there have been discussions

ﬂ News

Paint with the polar bear in arctic
commune

by ANNY SHAW

Print

THE ART NEWSPAPER

Paint with the polar bears: Norwegian government launches art
foundation and residency on Svalbard

As coal-mining industry faces collapse on the remote Arctic archipelago, attention is shifting towards culture

In the Arctic ocean, halfway between Norway and the North Pole, lies an

about hosting three to five artists at a time. For Katya Garcia-Antén, director of the Office of Contemporary R archipelago of four islands called Svalbard, which is home to more polar
specu RepoRt Art Norway, the residencies are “experimental.” He said. “Artists won't be expected to turn up. make a work Facehook bears than people. ‘The remote glacial landscape might seem like an
and leave. There's a strong wish that things become more rooted.” W Twitter unlikely place to grow a contemporary art scene, but on 12 June the
Norwegian ministry of culture announced it is launching an art foundation
Longyearbyen is located on Svalbard's largest island. Spitsbergen. The population of 2,100 people endures MORE © and artist residency in the capital of Longyearbyen, the world’s
the tough environmental conditions including a period of four months when the sun doesn't rise—dubbed “the = - northernmost town, where the sun never sets during summer.
polar night"—rapid changes in weather, and the threat of being outnumbered by polar bears. The archipelago of Svalbard has more polar bears than people:
There are plans to invite between three and five artists from Norway and
. . abroad to take part every year, as well as foster exchanges with
S cream In an Arctic outpost where the population of polar bears outnumbers people, " S —— -
: y L international institutions. The residencies are intended to be
: e Norway is hoping to set up an artists’ commune. “experimental’ says Katya Garcia-Antén, the director of the Office of
x| s Contemporary Art Norway (OCA), one of the partner organisations of the
i . . e eme " project. “Artists won't be expected to turn up, mak kand leave.
Situated on an archipelago of four islands called Svalbard, “artists won't be B e e
i ; There’s a strong wish that things become more rooted;” she says.
Kartdohan expected to turn up, make a work and leave” the capital Longyearbyen,
1T S anzae REOIOAL according to Katya Garcia-Anton, director of the Office of Contemporary Art The ministry of culture is contributing 2m Kroner a year towards running
u ., E £ " cos er partne: clude s Ny ern N y Art Muses
p— Norway (OCA). Instead, “there’s a strong wish that things become more rooted”, osts. Other partners include Tromso’s Northern Norway Art Museum
A (NNKM), which opened a small kunsthall-style space on Svalbard in
she told The Art Newspaper. February 2015, and the Queen Sonja Print Award
SAAREREARRBIRRRTHRAS MO ARATARESN (A3 RAEEE
RERR - ORRTUTOEORNE T ARR  TALL-
Erlwiwa) | wesssazsrasn g The government is hoping that the Art in Establishing the Art in Svalbard }nund;\;mn and u; residency is p‘n((]‘t a
ot S D . N “Svalbard is a peace new government strategy to promote culture in a shift away from coal
ARG SR ADBERACERR R ARSLue K B A Svalbard Foundation might promote culture lesioar mining, which has been the backbone of Svalbards economy for decades
FIRSMADAREAGUIRAL  NTASAERANEE Anann on the islands, which sit about halfway DSSy but is now facing bankruptcy. “We might be on the edge of the world but
@ R SREEEEGRRT TR R8RS between the Norwegian mainland and the we are at the centre of a geo-political debate, not just about climate change,
A . "
R AR TR NEEDE, - EWBERART  FMECESR S 2 Katya Garcia-Anton, Office fishing and natural resources, but also about the role of art, culture and the
= North Pole. Svalbard is not actually part of
i - AERERERSNTEE, nAvEE . creativei si®savithe s of cultizre elle]
T B - DRSO R R REEHEEEARRASRONRT - AR AR R 7 of Contemporary Art creative industries;” says the minister of culture, Linda Hofstad Helleland
- srmEszameARE-nRREEEE . Norway, but forms an unincorporated area. A N
RS o RE 8- GEER-RREEIENABHA -0 3 < orway P . 5
. [ 1920 treaty granted Norway sovereignty, while Svalbard’s status as a “shared zone” poses a unique set of problems for its
8- 5 (Jon Fouse) SHERIATP - GRET AL 42 other countries. including Russia 2,600 inhabitants. A 1920 treaty granted Norway sovereignty, but it also
PLEEY mR RN CREERAENE @ £ § s
v . R FEER  HERALKE Ai‘; " n g . allows the other 42 signatories (including Afghanistan, North Korea,
it sEEEAR L emeseRERA Afghanistan and China, also signed the treaty, Russia and China) the rights for their citizens to live on Svalbard and for
o who also have citizenship and mining rights there. Around 500 Russians live in their nations to mine there. China recently declared itself a “near Arctic”
the mining community of Barentsburg, while China conducts scientific research state and has been stepping up scientific research in the region, while
B S 4 around 500 Russians have a foothold in the former mining town of
G in the region. Barentsburg, just south of Longyearbyen.
“We migh[ be on the edge of the world but we are at the centre of a geo.political Borders, migration, sustainability and climate change were among the
¥ a % = g pics disc g a Edge of W ,ac 1
debate, not just about climate change, fishing and natural resources, but also urgent topics discussed in Thinking at the Edge of the World, a conference
0 s o that saw artists, curators, poets and marine biologists, among others, flock
about the role of art, culture and the creative industries,” said Norway's minister to Svalbard last weekend.
£ AResTA of culture, Linda Hofstad Helleland.
s zzme & dxn
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FARCESENRER Anar BATAC X0 EXEAU Between three to five artists from Norway and abroad will be invited to take
EEHRRTRUEARRN | GESFERA NSRS - £ER A e/ . o
AR LRRS SRS AR part every year. “Svalbard is a peace mission”, Ms Garcia-Anton said. “We have
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74 ASSUAKASARING WARER ANSAAED BRGHERM.GsATK Among the highlights were a discussion between the New Mexico-based
ABE% (Hl) ABATRATE | RGUAR  MURENODAR - A ARSOAS curator Candice Hopkins and the Sami writer and activist Niillas Somby
FERARRAUL SISO A R on how “spirituality is more powerful than UN resolutions” in indigenous
- ) cultures, and a reading by the Sami poet Synnove Persen, who created a
poignant poem for the conference, titled The Land Outside the Map. The
so-called “Norwegianisation” of Sami people began in 1850 and their
culture now faces destruction because of developing industries, climate
change and a lack of legal rights
The Norwegian artist Elin Mar Oyen Vister organised a silent, meditative
walk to Bjorndalen (the Bear Valley), where little auks wheeled and
chattered overhead, although no polar bears were spotted (they rarely stray
that close to civilisation). Meanwhile, Kim Holmén, the international
director of the Norwegian Polar Bear Institute, led a five-hour boat trip to a
glacier front, which included a rare encounter with a pair of blue whales—a
sign that the mammals are slowly returning to Svalbard having been
slaughtered in their tens of thousands,
Holmén also joined the Norwegian artist AK Dolven in a talk about her
: ongoing research of the Arctic cod. Dolven’s recordings of the fishes’
AHER - BORERCSEERREATE | BRERERRA A ~ mating calls are now part of the sound archive at Humboldt University’s
v - - y = i natural history museum in Berlin,
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2016 121
ek The biggest issues facing the planet today are indeed amplified on Svalbard;
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Katya Garcfa-Antén describes the archipelago as a “lightning conductor”

for those concerns. However, Svalbard could also represent a solution, after

all it is home to a seed vault containing the world’s most prized crops,



ARTFORUM

Over the Edge

SVALBARD, NORWAY 06.28.16

Left: Artist Magne Furuholmen, curator Milovan Farronato, and artist Olav Christopher Jenssen. Right: Curator Adam
Kleinman. (All photos: Cathryn Drake)

MORE THAN ONE HUNDRED artists, designers, academics, and scientists migrated north to Spitsbergen
Island the second weekend of June for “Thinking at the Edge of the World,” a three-day cross-disciplinary
conference organized by the Office for Contemporary Art Norway (OCA) and the Northern Norway Art
Museum that considered changes in the Arctic as a flashpoint for things to come farther south. Touching
down at the northern outpost of civilization, the view out of the plane engulfed by the Norwegian territory's
austere black mountains veined with snow and topped by a misty halo, we were greeted at Longyearbyen
airport by a stuffed polar bear at the center of the baggage carousel. Thus began a weekend that would
bring home the importance of firsthand experience of the end of the world to saving our “brave new world.”

Our first stop was the Kunsthall Svalbard for Olav Christopher Jenssen's exhibition “Expedition,” featuring
specimens of fauna the artist discovered in the adjacent Svalbard Museum's stores during his five-week
stay, inaugurating a new artist residency program. A rare snowy owl, an arctic fox, a seagull. a puffin, and a
polar bear accompanied ephemeral watercolors of atmospheric conditions on aluminum plates, as if
specimens gathered by a scientist. “These are expressions or impulses of experiences,” Jenssen explained.
“It is like the animals tock part in the work.”

Dinner that evening was at Kroa, a stone's throw from the statue of a coal miner and the general store in a
rustic log cabin adomed with skins, where tattooed waiters served us a typically Norwegian dish of salted
codfish with crispy bacon bits. “The cuisine is surprisingly good here—better than you find in most cities in
southem Norway,” noted Kunstforum editor Nicolai Strem-Olsen. His suit-and-tie ensemble contrasted the
northem dress code of big sweaters, plaid shirts, and skintight leather pants. Curator Milovan Farronato
outdid everyone in a black ruffled number with Doc Martens and tights topped by an elegant aunt's vintage
coat of curly black lamb fur. The walk back to the Radisson Blu hotel was equally surreal, with people
clustered outside the Karlsberger Pub drinking beer and blinking in the midnight sun. as if affronted by a
giant spotlight shining down from the heavens by mistake.

Left: Charis Gullickson, curator of Northern Norway Art Museum, and Leif Magne Tangen, director of Tromse
Kunstforening. Right: Candice Hopkins, chief curator at IAIA Museum of Contemporary Native Arts, and Julie Decker,
director of Anchorage Museum.

The conference “Lands, Settlements, Peaks, Bones, and Appropriation™ began the next moming at the
University of Svalbard (UNIS) lecture hall. once everyone had shed their outer layers and shoes at the
locker-lined entrance. Candice Hopkins, chief curator of the IAIA Museum of Contemporary Native Arts in
Santa Fe, and Sami-rights activist Niillas Somby discussed the striking commonalities in the histories of
northern indigenous populations. Somby recounted his adoption by British Columbia's Nuxalk nation as a
fugitive after blowing up a bridge in protest against the Alta River dam in 1982, losing a hand and nearly an
eye: “We had tried to communicate with songs, poems. and books, but the government did not hear us.” he
said. “So we decided to speak in their language with explosives; it was meant as theater. but it went out of
control.”

Next, professor Elena Isayev talked about the ancient connections between global populations. pointing out
that mobility was the norm until the Middle Ages and there was no word for “immigrant” in the Roman
Empire. Architect Alberto Altés defined inhabitation in terms of “settling.” The threat of the other arrived in
modem times, along with the advent of the national passport. Curator Lutz Henke proposed the Berlin Wall
as the paradigm barrier to human rights, quoting Rem Koolhaas's description of it as the “transgression to
end all transgressions.” Discussing the current unprecedented decimation and displacement of people.
professor Robert Templer. director of Budapest's Center for Conflict. Negotiation and Recovery, concluded
with the question at the heart of our contemporary condition: “Where does our nearly complete lack of
empathy come from?"

“There is no edge of the world—as you move closer it dissolves,” Katya Garcia-Antén had told us at the
beginning of the conference. To wit, that evening we sailed off in search of the Bore Glacier onboard the
MS Polargirl, with the director of Norwegian Polar Institute, Kim Holmén, at the helm. In a lecture on
climate change, he cited an 1896 article that already warned of the effects of human production on ground
temperatures, and gestured out the window to the fjord, which opens up to springtime navigation three
months earlier now than before. (2014 was the hottest year on record with average temperature in February
nearly 15 degrees above normal.) There were surprisingly few icebergs floating by. After a lunch of grilled
arctic salmon on deck, the cold wind ushered the jolly crew into the cabin for some whiskey to warm the
spirits until the captain came in to sound the alarm: a blue whale had been sighted. Everyone hustled
outside and watched as the colossal creature surfaced to breathe and exhale in spurts that rose high into
air. Holmén, in a big floppy cap with a pink pompom, exclaimed through a megaphone from the upper deck:
“This is the biggest creature on the planet everl” Just as a giant flipper emerged out of the water. writer
Anny Shaw screamed, “It's waving at usi"—and everyone went into hysterics.
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Postcard from the Edge of the World

BY HARRY THORNE

A report from the inaugural ‘Thinking at the Edge of the World" conference, held on the
Norwegian archipelago of Svalbard

I think that's what the Arctic means to me. | think that up here, I'll be able to 'breathe with my own

lungs', as Mr Eriksson says: to see clearly for the first time in years. Right through the heart of things.
Michelle Paver, Dark Matter, 2010, p.41

In Western culture, there exists a long history of the Arctic being depicted as an inhospitable landscape; an
impenetrable icy fortress disconnected from the everyday operations of modern man. Romantic painters like
Peder Balke and the William Bradford have presented it as tranquil and barren, while others have foregrounded
its innate savagery. Caspar David Friedrich’s The Sea of Ice (1824), for example, pictures a wall of jagged glacial
slabs and the splintered timbers of a shipwreck, while Edward Landseer’s immaculately titled Man Proposes,
God Disposes (1864) captures two polar bears (God, in this situation) savaging the remains of a deserted

vessel (Man, unfortunately).

(an association that continues to be all too frequently drawn). The same goes for literature. Think back to the
final passages of Mary Shelley’s Frankenstein (1818). After the doctor cruelly denies him a wife, the only place
where our dejected monster feels at home is in the coldest depths of the glaciers: ‘the caves of ice, which | only

do not fear, are a dwelling to me, and the only one which man does not grudge.”

A view of Longyearbyen, Svalbard. Courtesy: © Herman Dreyer, OCA

Things have progressed a little since these Romantic depictions were first made. Since its discovery in 1596, the
Norwegian archipelago of Svalbard, which sits roughly halfway between mainland Norway and the North Pole,
has proved fertile ground for whalers, hunters, scientists and miners alike. Today it is one of the world’s
northernmost inhabited areas. In the capital of Longyearbyen, which sits on the island of Spitsbergen, there is
a contemporary art gallery, a kunsthall and a sizeable auditorium, as well as a number of restaurants, a sports

centre and a Radisson Blu hotel. Our monster’s fortress of solitude has had an upgrade.

The population of Longyearbyen currently rests at around 2,100 people, a figure just large enough to sustain
the local industries, but numbers are dwindling. As Consolidated Immigration Regulations of the European
Economic Area do not apply on Svalbard, technically anyone can move there (and live a blissfully tax-free life),
so long as they can find a home and secure some sort of income. But before you scramble for your passport,
you should know that upon arrival you will find yourself with no social security. You will also find a mining
industry facing bankruptcy, temperatures that dip to -20 °C and a latitude that dictates polar night descends
for three months, while the midnight sun remains for near to four. Add to that a curious law that forbids
anyone to be born or to die in Longyearbyen, and you will understand why people might not be too keen to

settle. (Due to Svalbard's sizeable community of arctic birds, it's also illegal to own a cat.)

Face to face in the Arctic with a terrifying new
sublime

The "sublime" power of nature once filled us with awe. Now we run the planet, the picture has changed
and is even more terrifying, says Sumit Paul-Choudhury

The Global Seed Vault: the cutting edge of the Arctic sublime
JIM RICHARDSON/National Geographic Creative

By Sumit Paul-Choudhury

IT IS forbidden by law to die of natural causes in Longyearbyen, the world’s northernmost
town — because the rock-hard permafrost makes it impossible to bury you. Nor can you be born
here, due to the peculiar legal status of the Svalbard archipelago, a thousand kilometres north
of Norway.

Forty-two nations, including the unlikely Arctic powers of Afghanistan and Venezuela, have
the right to settle and exploit its resources: from whales in the 18th century, to furs in the 19th
and coal in the 20th. Now, with coal on its way out, Svalbard is presenting itself as a location
for scientific research, ecotourism and the arts. As such it may find itself at the nexus of a new
global reality.

“With the melting of the ice and thus new trade routes, Svalbard and places like it are really at
the cutting edge of geopolitics,” says Katya Garcia-Antén, who runs Norway’s Office for
Contemporary Art. That’s why OCA and the Northern Norway Art Museum last month brought
artists and scientists there to discuss representations of the fast-changing global north.

It quickly became apparent that there are few simple narratives to be had. Early panels at
stewardship of resources.

But Svalbard has no indigenous people, and its historic resources are increasingly worthless.
So how do you represent the value - be it economic, cultural or ecological - of a place that
belongs to everyone and no one, that’s both untamed wilderness and Anthropocenic canary,
whose fate is both utterly solitary and entirely global?

Delightful horror

Part of the problem is that our impressions of such places don’t correspond with current
realities. The “frozen wastes” of popular imagination don’t cut it today. Another part is that
what we find pleasing isn’t always what’s wise: a neat lawn is an ecological horror.

A Romantic view of the Arctic’s terrifying beauty: The Sea of Ice by Caspar David Friedrich (1832)
De Agostini Picture Library/Getty

Lisa Phillips, director of New York’s New Museum, which focuses on the dynamics of the 21st
century, suggested that our aesthetic values might be out of date, failing to reflect today’s
ethics. What might a more appropriate aesthetics be like?

In 1688, literary critic John Dennis took a Grand Tour of Europe, as was de rigueur for
gentlemen of his station. During his passage of the Alps, he wrote that he experienced “a
delightful Horrour, a terrible Joy and at the same time that I was infinitely pleased, I
trembled”. A term used in transcendent literature seemed appropriate: such experiences were
“sublime”.
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Great expeditions: A report from the Edge of the World

Stephanie Bailey Svalbard 08 July 2016

ArtReview

The Year in Review

Image: A view of Longyearbyen, Svalbard. © Herman Dreyer, OCA.

June A
1t took four flights to get to the edge of the world, where the midnight sun hangs high in the

sky from April to August. The journey started in Zurich, passed through Brussels and Oslo,

03.06 Music photographer
Dennis Morris becomes the third
person to suc artist Richard Prince
for copyright infringement since
2013; the first of the cases
was setdled in Prince’s favour

before stopping over in Tromsg, after which we finally landed in Longyearbyen, the world’s
northernmost permanent settlement. Located in Svalbard, an archipelago in the Arctic Ocean
and found midway between mainland Norway and the North Pole, Svalbard has had many
lives. In the 17th and 18th centuries, it was the base for the gruesome yet lucrative whaling
06.06 Artists Union England

(Aut), the country'sfest trade
union for artists, is launched

industry. When the industry died out, it became home to a thriving mining community in the
19th and 20th centuries. Today, with a few working mines, it is a Norwegian protectorate that
is reinventing itself not only as a destination for tourism and scientific research, but also as a

cultural centre in its own right. 09.06
Korean gallerist Hyeon is indicted for forging
and selling three paintings by Lee Ufan, a crime
o which the dealer later confesses. On 5 July,
Ufan authenticates these and 11 other suspected
forgerics, saying, T concluded that theres not
anything strange with a single piece’

.06 Manifesta 1: Waar Peaple
Do for Moncy, curated by Christian
Jankowski, opens in various
venues across Zarich

1206 Agunman
Lills 49 people
andinjures 53in
aterrorist attack/
hate crime inside

clubin Orlando,
Florida.Itis the
deadliestmass
shootingby
asinglelkillerin
us history

12.06 “Thinkingatthe Edge of the World', a three-day
disciplinary i

p i
Image: A view of Longyearbyen, Svalbard. © Herman Dreyer, OCA. for C fy ArtNorway (oc
ge:Avie gvearbye ver Norway Art Muscum, considers changes in the Arctic

asa flashpoint for things to come Farcher south

All of Svalbard’s past and present lives were conjured up for the purpose of our visit: a
three-day international cross-disciplinary conference organised by the Office for
Contemporary Art Norway (OCA), and the Northern NorwayArt Museum (NNKM).
Titled Thinking at the Edge of the World', Katya Garcia-Antén (director, OCA) and Jérémie
Michael McGowan (director, NNKM) wrote in their introduction letter that the intention of

17,08 The Switch Housc, Tate
Modern's new extension, designed
by Herzog & de Mcuron, opens

the gathering was to ‘reflect upon, and perhaps even begin refashioning, some of the central
debates of our day—within the arts and beyond’. The conference brought together figures from
a variety of disciplines, including A-ha musician-turned-artist, Magne Furuholmen, and design
historian Emily King, who along with Nadjib Achaibou, explored the role of scent in the e
collective experience of those attending the conference, making reference to the fact that

Chanel No.5 was inspired by a visit perfumer Ernest Beaux took to the Arctic Circle.

Pulse, a gay night-

17.06 Donald Trump and Hillary Clinton each
d

04.06 The gth Berlin
Biennale: The Present in Drag,
curated by collective pis,
opens across various venues
in s host city; Museum
MACAN, Indonesia’s first
international modern art
space, unveils the design
for abuilding to open in
Jakaraain 2017

Being powerful is like being a lady.
If you have to tell people you are, you aren’t

09.06 Detroit’s Muscum of Contemporary
Art receives a $100,000 matching grant from
the Mike Kelley Foundation for the Artsto
support programming in the late arist’s
Mebile Homesteud (2006-13), 2 lifesize replica
of his childhood home

2016

president

20.06 Some staff members at Berlin's Volksbahne theatre write an
‘open letter to the mayor of Berlin protesting former Tate Modern
director Chris Dercon’s appointment as director. Their concerns

fi denti i ion and

athreat o diversity. In Julya group of international curators
H: lrich Obs Okwui Enwe d: kand

Carolyn Chy Kargicy,as well as architect

ili replyin s def luding: ‘If the
ity [of Berlin] acced ded and self-i P
Fecat, itwillh bed i d failed to defend

the professional basis upon which Mr. Dercon was appointed”

18.06 Christo's The Floating Pics,a three-kilometre-long loating
i Isol: Jadi S e 4

y
Taly's Lagod's 12
duringits 16-day run

17.06 David Zwirner announces
plans toopen 2 10,0005qm exhibi-
tion space in Hong Kong on the fifth
and sixth floors of the H Queen
lifestyle developmentin zo17

ARTFORUM

“The Missing One”

OFFICE FOR CONTEMPORARY ART NORWAY
Nedre gate 7

October 27-January 15

“The nation is, like new Western brands of tinned food, as little
touched by the human hand as possible,” wrote the lauded Bengali
poet and artist Rabindranath Tagore in response to the advance of
British colonization in Bangladesh. Tagore’s reading of how
capitalist technology dehumanized politics gains new, brutal
significance in our current era. The poet is the shadow figure
behind “The Missing One,” an exhibition of twenty-two artists from
the Indian subcontinent. Titled after an 1896 science-fiction tale
written by writer and scientist Jagadish Chandra Bose, the show
considers the role of speculative fiction in contemporary art from
this region of the world.

Resurrection, ca. 1922, a gouache-on-paper painting by
Gaganendranath Tagore (Rabindranath’s nephew), provides a
historical anchor. The composition places a saintly figure and cross
at the center of a quasi-Cubist rendering of billowing clouds,
evoking both sublime ascension and spectacular violence. The
other works here have all been made since the late 1990s and are
separated into three categories: “Staring Up at the Sky,”
“Alienation,” and “Light Blindness.”

Spirituality meets rationality in the sky-gazing section. Works such

as Lahore-based artist Mehreen Murtaza’s photograph on copper

of a comet, perched on a fluted wooden base (Comet Bennet over

Delhi, Humayan's Tq{nb March 19.7.0.’ 2013), express a collisicl)n O.f Mehreen Murtaza, Comet Bennet over Delhi,
technology and tradition. The exhibition’s strength, however, lies in Humayun’s Tomb March 1970, 2013, ink-jet print
the pieces that relate a South Asian aesthetic to Afrofuturism. on copper sheet and wood, 17 x 12 x 2".

These include Aamir Habib’s spectacular photo, acrylic, and LED

sculptures and Mariam Suhail's There were sightings . . . this will

be a significant year, 2007. The latter, a video, depicts figures in Tyvek suits at the then-new National Art Gallery in
Islamabad, Pakistan, examining artworks as though they were extraterrestrial specimens. Tejal Shah'’s Landfill
Dance, 2012—a video created as part of her Documenta 13 project, Between the Waves—infuses sci-fi with a pop
twist, as otherworldly white-clad figures dance through a junkyard.

— Wendy Vogel

All rights reserved. artforum.com is a registered trademark of Artforum International Magazine, New York, NY
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Vil pendle mellom Oslo og Tromsg

Av Mariann Enge

Fra OCAs Tromsg Pop-Up 3. oktober 2014, kunstner Bodil Furu i samtale med Nordnorsk Kunstmuseums direktgr Knut
Ljggodt. Foto: Nordnorsk Kunstmuseum.

ffice of Contemporary Art Norway (OCA), som ordinzrt holder til i lyse og romslige lokaler i Oslo,

oppretter na et midlertidig kontor i Nord-Norge. Det nye kontoret vil vare operativt fra 26. februar
og ut dret, og vil veere plassert i hjertet av Tromsg, med lokaler stilt til rddighet av Kulturnaringsstiftelsen
SpareBank 1 Nord-Norge, opplyser direktgr Katya Garcia-Antén. Hun forteller at stgrrelsen pi OCAs stab
vil forbli den samme, og at de vil pendle nordover regelmessig.

Garcia-Anton ser tilstedevarelsen i nord som en naturlig oppfglging av OCAs Pop-Up-serie, som ble satt
i gang i 2014, og som brakte OCA-teamet p4 reise til en rekke byer rundt om i landet, blant annet Tromsg.
Hun betegner Pop-Up-serien som en suksess, og sier den har bidratt il & bringe OCA nzrmere
kunstnermiljgene og til & holde kunstnerne oppdatert om utviklingen og institusjonens virkemidler.

OCAs nye satsning i Nord-Norge, med tittelen Thinking at the Edge of the World. Perspectives from the
North, vil besta av forskning og forskningsreiser, samt et program med forelesninger, workshops,
skriving, kunstoppdrag, residencies og publikasjoner. Programmet vil vare aktivt i perioden 2016-2017.
OCA vil ogsa utfgre enkelte av sine kjerneoppgaver i Tromsg — blant annet vil noen av drets jurymgter og
styremgter bli lagt dit.

r

OCA in the Press



FORTSATT
PORTAL-
PROBLEMER

Billedkunstnernes sti-
pendkomité forsinkes

av Kulturradets digitale
seknadsportal for tredje
aret pa rad. Arets komité
melder fortsatt om treghet
i systemet og mangelfullt
grensesnitt. Kulturrédet
innrgmmer at portalen har
mangler, men henviser til
prioriteringer.

Arvid Pettersen, leder for drets sti-
beskriver et

har snakket
med, bekrefter at de stort sett ke har
problemer med treghet. Disse har imidler-

12014, som «ser pa
den globale kunstens tilstand ved
4 skifte fokuset fra utvekslings- og

tid feerre soknader enn bil

- Problemene med visning av visuelt
materiale har veert rapportent tidligere.
Hvorfor har dere ikke prioritert 3 lose
dette?

- Det er blitt meldt inn mange ulike behov

hos kunstnergruppene og de andre bru-

kerne av systemet, og derfor har vi mattet
prioritere. Men video og lyd er noe alle er
opptatt av. Det er veldig uheldig at man
ikke kan zoome og spole. Vi jobber med
saken, men det har dessverre tatt lenger
tid enn vi onsker.

- Hvorfor har ikke blitt gjort en evaluering
av soknadsportalen?

- To ar e ikke lang tid for & evaluere

et system. Vi jobber fortsatt med &

ferdigstille eSak, blant annet gjenstar

det 4 utvikle en rapporteringsmodul.

Kulturradet setter for ovrig i gang en bru-

kerundersokelse i 2016, hvor vi vil kontakte

bade sokere, ansatte og mediemmene

problemkompleks.

- Kulturradets portal er ikke i stand il &
betjene kravene komiteen har for en effek-
tiv og smidig behandling av stipendsekna-
dene. Portalen er treg og usmidig, og den
har klare tekniske begrensninger, sier han.

Kulturradets portal er basert pa eSak,
et system som er utviklet for Norges
forskningsrad. Ifolge Pettersen bzerer
portalen preg av 4 ha blitt utarbeidet for
tekstbaserte seknadstyper. Man kan for
eksempel ikke zoome inn pé billedma-
teriale og heller ikke spole i video- og
lydfiler. Samtidig opplever komiteen at
de ofte mé vente lenge pa & fa lastet inn
soknadsmaterialet.

Majoriteten av sakerne har ogsé sendt
inn soknader til andre stipender gjennom
en portal utviklet spesielt for Norske
Billedkunstnere (NBK). Ifalge Pettersen er
det muligheten til & stotte seg pa denne
portalen som gjor at komiteen har kommet
seg gjennom alle seknadene.

PRIORITERINGER

Billedkunst har tidligere skrevet om
problemer med portalen i 2014, som ble
innfart for alle Kulturradets stotteordning
12013. Da svarte Kulturradet at de skulle
foreta en grundig evaluering. Noen evalu-
ering er imidlertid ikke gjennomfort, og de
problemene som har stétt hoyest pa listen
for billedkunstnerne, er fortsatt ulast.
Guri Langmyr lochev, Seksjonsleder
ved Soknadsforvaltning i Kulturradet,
mener de har gjort mye for & utbedre
portalen, blant annet nar det gjelder
treghet. Stipendkomiteene hos de andre

utvalg og og be dem
svare pé sporsmal knyttet il saksbehand-

til sosial
roprodukejons.

NIKOLAI ASTRUP | LONDON

Utstillingen «Painting Norway: Nikolai
Astrup» vises ved Dulwich Picture Gallery
i London i perioden 5. februar til 15. mai.
Dette er den hittil starste presentasjonen
av den norske malerens arbeider i
internasjonal sammenheng og inkluderer
over hundre oljemalerier o tresnitt i
tillegg til arkivmateriale.

Nikolai Astrups (1880-1928,

. i Bremanger i Nordfjord) bilder
kjennetegnes av mytiske natur- og
bygdemotiver, ofte med seregne
perspektiviske utforminger og kraftig
fargebruk. Utstillingen har allerede vekket
oppmerksomhet, og The Guardian nevner
kunstneren i samme andedrag som Edvard
Munch (30.12.2015).

Utstillingen er produsert i samarbeid
med Henie Onstad Kunstsenter og
Kunsthalle Emden og kuratert av lan A.

C. Dejardin (Dulwich Picture Gallery) og

og b
Kulturradet haper at nye seknadsskje-
maer vil gjore bade behandling og innsen-

delse lettere. En konkret udsremme for-

MaryAnne Stevens og
Frances Carey.

KEM STOTTER BARNEHJEM

utbedringen av portalens v
ner kan de imidlertid ikke komme med.

I perioden 2013-2015 har Kulturradet
brukt rundt 40 millioner kroner pa utviklin-
gen av portalen.

NOTISER

0OCA UTFORSKER NORDOMRADENE

| desember 2015 lanserte Office for
Contemporary Art Norway (OCA) et av
sine nye prosjekter, «Thinking at the
Edge of the World. Perspectives from
the North». Frem til 2017 vil OCA, i
samarbeid med lokale institusjoner
og fagpersoner innenfor en rekke
disipliner, sette sokelyset pa potensielle
utfordringer knyttet til global oppvarming,
det kulturelle mangfoldet i Nord-Norge
og «forholdet mellom kunst, miljo og
aktivisme i de arktiske omradene».

Prosjektet vil finne sted i hele landet i
form av blant annet seminarer, utstillinger
og tekstproduksjoner. En tverrfaglig
internasjonal konferanse - «Thinking at
the Edge of the World» - arrangeres ved
Nordnorsk Kunstmuseums (NNKM,) filial pa
Svalbard 12.-13. juni.

Satsingen inngar i «Notations/
Notasjoner», et forskningsprosjekt

KEM (Kunstnernes Eget Materialutsalg)
jobber med 4 etablere en landsdekkende
stotteordning som tilbyr kunstmateriell og
undervisning til barnehjem. Per i dag inn-
gér ett barnehjem i Asker i ordningen.

- Atilby materialer og Izrerkrefter til
barn og ungdom er helt i KEMs and. Pa
denne maten kan vi investere i morgenda-
gens kunstnere, sier daglig leder, Grethe
Fernandes Da Silva.

Na er utfordringen & lokalisere flere av
landets barnehjem. Fernandes Da Silva
har blant annet henvendt seg til Barne-,
likestillings og inkluderingsdepartemen-
tet (BLD), men sier at det fortsatt er mye
arbeid som gjenstar for 4 né ut.

- Ordningen ligger klart til rette, og vi har
oppfordret vre leverandorer i Tyskland og
resten av Europa til & bidra i dette arbei-
det. $4 langt har vi utelukkende blitt mott
med positivitet, sier hun.

KEM ble opprettet i 1974 av og for kunst-
nere og er i dag et av de storste utsalgs-
stedene for kunstmateriell i landet. De
representerer nermere 6 000 andelsha-
vere over hele Norge, hvorav et flertall er
profesjonelle kunstnere.

BILLEDKUNST
2016 - Ne1

Nyheter / notiser.
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3angladesh. P4 kunstbiennale
Bangladesh spiller vestlig
wnsthistorie annenfiolin.

En bgnn
for kunsten

i Dhaka

D Kommentar
jetil Roed

unstanmelder

Det finnes ikke én fortelling om kunst,

aen flere,y sier Yin Ker, professor i asia-

sk kunsthistorie p3 University of Nany-
iSis er ikke i

1 Wagas Verk far vi redskaper for

Fakta
Dhaka Art Summit

» Kunstbiennale som finner sted pa
Shilpakala Academy, kunstakademiet i
Dhaka. Arrangeres av stiftelsen Samdani

Pa gaten i Dhaka, fi meter unna den

bunst plassrei hisorien som kunst

p
hvor internasjonale kunstelite serveres,
sigeriolkog graver | oppel eermat.

Ulikhet er

utgangs-
punk[ handler de pa etvis ogsi om opp-
merksombet,og den toleransen or ul
hetsom

erden grotesk. Overalt ttes det i
ken, som er blant verdens verste. Lyden

0g dagli Diana

pé utsiden av den hvite

ku g inn og krever min

mpbel
deler av mtnlmgen Biennalen avholdes
iar for pagikk i 4 dager fra

oppmerksomhet.Ogjeg an ke enke
n forene disse

5-8 februar.

» Critical Writing Ensemble var et av flere
sideprogram til biennalen. Seminaret ble
satt i gang og avholdt av blant annet OCA

venienene likelite som Vin Ker kunne

Kunsten som redskap

Det er lettest & avvise detvi ikke forstar.
Deter enklest 4 avvise fattigdom og urett
ferdighet, for hva kan vi gjore med det?V
kan begynne med a vie et nettopp opp-
merksomhet, anerkjenne det, tenker jeg

finn
alle aspeler ved Bagyi Aun Soe

(office for

Det
Des Weil sa

ng
er, men historiefortellen.

Ker snakker p sideprogrammet Criti-
al Writing Ensemble p4 Dhaka Art Sum-
2it 2016, verdens storste monstring for
orasiatisk kunst. Hun forteller om den
urmesiske maleren Bagyi Aung Soe og

vordan han ikke passet inn i noen kunst-

istorie hun hadde blitt oppdratt . Det
arderfor hun ble s3 opptatt av ham.

Ten vestlig kontekst ville Aung Soes
annsynligis blitt beskrevet som «out-
ider arty. Nar kunstkjennere skal forsta
unster et gjerne den samme kunsthis-
srien man faller tilbake pa. Det som ikke
asser inn i de etablerte narrativene for-
lir altfor ofte stiende utenfor dem. Men
m vi, som professor Ker, lar vaere & plas-
ere kunstnere som Aung Soe utenfor det
ode selskap, blir han isteden en pamin-

inviterte Aftenpostens kritiker til Dhaka
Art Summit. OCA har ingen del i selve
utstillingen eller kurateringen.

avpé biennalen i Dhaka.

Denne monstringen handler ikke bare
om mangfold, men ogsi om hvilken opp-
‘merksomhet vi vier kunsten. Og hvordan

else om hvor m kan
rtelles om kunst. Og dem er det mange

kunsten istand il 4 ta omgi-
velsenevareinn over oss pa en annen mte.

engang at bonn er en mite & beskytte
oppmerksomheten pi. Ved 4 be, eller
meditere, skaper man et rom som ikke
jager etter konkluderende svar eller sam-
menhenger som vi er fortrolig med, men
fremdyrker et rom for talmodighet 0g
tvetydighet. «De mest

idet jeg horer | andre gang
pa biennalens andre dag. Allah e stor
Denne lyden kan heller ikke, uten videre
oversettestil fortellingene i gallerirom-
met. Likevel blirde en del av dem. Er ikke
ogsé Khan og Gills abstrakte boksider in-
vitasjoner til meditasjon? Kan vi ikke se
Kers studier av Aung Soe som benn?

For meg gir kunsten her mest mening
et storre rom, utspent mellom fattigdor
og bonn. Benneropet trenger gjennom

nakk om neste eller

kan man ikke oppsoke eller jakte p, man
ma vente pa dem, skriver hun.
Pakistanske Waqas Khans verk Text in
continuum viser kjempemessige,linjerte,
papirflater. De er innrammet og oppslatt,
isekvenser, som sider i en bok. Det finnes
ingen tekst, men giennom det nitididige
tegnearbeidet som er lagt ned i linjene,

hva Hans-Ulrich Obrist sa om sorasiatisk
kunstisiste paneldebatt. Pa Dhaka Art
Summit er det vanskelig & avise virkelig
heten som trenger seg pa. Samtidig far
vi redskaper som kan hjelpe oss med &
reflektere og tenke over den. Deter ogsi
sunt for en nordboer 4 se Klasseforskjellc
neiverden uten sminke, som den er her

sier d knyttet

il bide lesning og skrivning. Om opp-

merksomhet og tenkning. I Simryns Gills
b Ground er i

i Bangladesh. For ulikheten er der den,

hele tiden, selv i trygge Norge, selvom

den stadig vekk blir forsokt skjult av smi
Det gjelder bare  hol

sammen til et netepp

Gills og Khans verk er ikke ting a forsta,

defast pd avi fortelle
historien om den.

* PREMIERE
| DAG
Hovedscenen

KARE CONRADI SOM

Richard 11

Av William Shake:

Regi Kiersti Horn.

2016
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NATIONAL

THEATRET
Gjendiktning av Inger
Hagerup. Bearbeidet av Njzl
Helge Mjs og Kjersti Horn
Med: Kare Conrad, Marika
Enstad, Selome Emnetu, Trine
Wiggen, Nils Golberg Mulvik,
Emil Johnsen, Erik Hivju, Nils
Bech, Kim Haugen, Finn Schau,
Ellen Horn, Nikolai Medieas
Jerstad / Thomas Rikheim
Fangel, Benjamin Elias Naesso
Chocron/ Isac Klouman Asland
/Bobo Solan Hedin. Scenografi
og kostymede:
iy Lysdesign: Tobias
Leira, Lydd
Masker Greta Bremseth,
Dramaturg: Njal Helge Mjos.
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Kunstkritikk

Gjenopptar samarbeid om Venezia-biennalen

Av Simen Joachim Helsvig

e decion-mHHINg processes 0f i1 0
e ey ety esried bed ax fagtinuce 98

Fra finske Terike Haapojas utstilling i Den nordiske paviljongen under Venezia-biennalen 2013. Foto: FRAME / Mika Elo.

dag ble det offentliggjort at Norge, Sverige og Finland skal gjenoppta samarbeidet om utstillingene i

Den nordiske paviljongen pa Venezia-biennalen fra og med 2017. Det blir fgrste felles nordiske
utstilling siden 2009, da kunstnerduoen Elmgreen & Dragset kuraterte utstillingen The Collectors. Siden
2010 har Sverre Fehns paviljong gétt p4 rundgang mellom landene. Svenske Moderna Museet, finske
FRAME - Finnish Fund for Art Exchange og norske Office for Contemporary Art Norway (OCA),
evaluerte de siste seks arenes ordning fgr jul, og har altsd kommet fram til at det er hensiktsmessig 4 gé
sammen om utstillingene de neste tre biennalene.

Landene vil bytte pa det kuratoriske ansvaret, slik praksisen var fgr 2010. Fgrst ut er Moderna Museet,
som har utnevnt Mats Stjernstedt som kurator.

— Vi er svart glade for 4 ha Mats Stjernstedt som kurator for den nordiske paviljongen i 2017. Han er
kjent for & vare en fremragende kurator med inngdende kunnskap om samtidskunst, is@r i den nordiske
regionen, uttaler Moderna Museets Ann-Sofi Noring i en pressemelding.

Mats Stjernstedt har vert kunstnerisk leder for Kunstnernes Hus i Oslo siden 2011. Han er fgdt i Givle i
1968, og er utdannet kunsthistoriker ved Lunds Universitet. Stjernstedt var leder for Index — The Swedish
Contemporary Art Foundation i Stockholm fra 2001 til 2009, og har bakgrunn som kritiker blant annet for
Aftonbladet og Artforum.

1

Mats Stjernstedt. Foto: Kunstnernes Hus.

— Det er fantastisk spennende & bli tilbudt denne jobben. Jeg har hatt mgter med Moderna Museet
allerede, og jeg tror vi har gode muligheter for & fa et bra samarbeid. Alle parter er nysgjerrige pa hva det
innebaerer a lage en nordisk paviljong i dag. Forelgpig er det et svaert apent utgangspunkt, noe som er
attraktivt for min del, sier Stjernstedt til Kunstkritikk.

Han fortsetter i stillingen pa Kunstnernes Hus, men belager seg pa & matte reise mye omkring i Norden og
Europa de kommende ménedene, for han skal presentere et utstillingskonsept for de tre nordiske
organisasjonene.

— Det er veldig positivt at de tre landene nok en gang samarbeider om Den nordiske paviljongen, men jeg
er uinteressert i den eldre modellen med tre kunstnere som hver representerer sine land. Tanken er ganske
enkelt at jeg skal gjgre en annen type utstilling.

FELLES UTSTILLING MED FELLES FINANSIERING

Norge, Sverige og Finland gikk sammen om en nordisk paviljong med felles utstillinger i 1962. 1 de fgrste
tidrene valgte landene sine respektive kunstnere selv, men fra og med utstillingen i 1986 gikk det
kuratoriske ansvaret pa rundgang. Da man i 2010 brgt med denne formen ved & gi paviljongen til ett
enkelt land av gangen, var det begrunnet med gnsker om stgrre fleksibilitet i valg av kunstnere, arbeider
og utstillingsformat. Avgjgrelsen kom imidlertid ogsi etter flere r med konflikter mellom landene, noe
som fikk sitt tydeligste uttrykk da den finske kunstneren Laura Horelli trakk seg fra utstillingen i 2005.
Sverige hadde Den nordiske paviljongen i 2011 med Fia Backstrém og Andreas Eriksson som utstillere. I
2013 resulterte ordningen med nasjonalt eneansvar i at Finland var representert med to paviljonger i
Giardini. Kuratorkollektivet Gruppo 111 presenterte utstillinger av kunstnerne Terike Haapoja i Den
nordiske paviljongen og Antti Laitinen i den finske Alvar Aalto-paviljongen. Den forelgpig siste nasjonale
utstillingen ble fjorarets Rapture med Camille Norment, arrangert av OCA.

— For Norges del har det vert en veldig positiv erfaring & jobbe individuelt med paviljongen. P& den
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Direkter Katya Garcia-Anton i Office for Contemorary Art Norge (OCA) reiser n& rundt i Nord-Norge for & oppleve k
OCA/Marta Buso)

26/02/2016

AV CHRISTINE Toar ig krafttak for 5 knytte
KARIORD Norge til resten av verden

Office for Contemporary Art Norway (OCA) skal gjennom prosjektet
«Tanker fra verdens ytterkant. Perspektiver fra nord» samle
internasjonale navn fra kunst, psykologi, historie, filosofi, naturvitenskap
og juss for @ vise fram kreftene som former Nord-Norge og dets forhold
til verden.

- Dette er et todrig fokus, og nd er vi pa en biltur i nord for & treffe mennesker og se
kulturen. Vi har veert i Kirkenes, Karasjok, Kautokeino, Inari i Finland og ender i kveld
opp i Tromsg, sier direkter Katya Garcia-Antén for OCA Norge.

Nettverksbygging

Stiftelsen OCA er opprettet for 3 gke norsk deltakelse innen internasjonalt
billedkunst. Dette gjores ved & legge til rette for nettverksbygging, samarbeid og
prosjektdeltakelse, og i tillegg ved & sgrge for norsk deltakelse pd stgrre
internasjonale billedkunstmgnstringer og kunstmesser.

- Ved 4 reise rundt i Nord-Norge fr vi i stiftelsen en sjanse til & mgte regionen, laere
om historien og treffe menneskene som skapte denne delen av verden, bade
politisk, gkonomisk og kulturelt. Det er mye som overrasker, og vi bruker denne
muligheten til & bli kjent, sier Garcia-Anton.

Prosjektet «Tanker fra verdens ytterkant. Perspektiver fra nord» er en del av OCAs
programserie “Notasjoner” som startet opp i 2015. Det tar for seg Nord-Norges
kulturhistorie og skal utvikles i samarbeid med lokale aktgrer i 2016 Og 2017.
Prosjektet vil synliggjeres giennom ulike uttrykksmater flere steder i Norge, spesielt
pa Svalbard, i Karasjok og i Oslo.

- Grunnen til at vi interesserer oss for nordomradene i Norge er at dette er en del av
det langstrakte landet, og vi gnsker & vise hva som skjer i nord og viktigheten av
dette. Nord-Norge er en viktig plattform for mange interessante spgrsmal. Norge er
ikke bare Oslo, og skal vi kunne snakke internasjonalt om Norge som helhet og med
trygghet kunne formidle, s3 md vi kjenne landet, sier Garcia-Antén.

Heydepunkt

Etablering av et Tromsg-kontor og organiseringen av en tverrfaglig internasjonal
konferanse pa Svalbard i samarbeid med Nordnorsk kunstmuseum, er blant
heydepunktene i det todrige prosjektet til OCA.

- Fra 12 - 13 juni 2016 skal vi arrangere «Fra verdens ytterkant» pa Svalbard, sier
Garcia-Anton.

| samarbeid med SpareBank1 Nord-Norges kulturnaringsstiftelse og Nordnorsk
Kunstmuseum (NNKM) i Tromsg skal kunstnere og intellektuelle bli invitert til &se
regionen, og samtidig gis et unikt grunnlag til & reflektere

- Det vil bli veldig interessant, og det vil bli anledning til 3 diskutere og reflektere.
Arktis-regionen, og saerlig den norske stdr sentralt i viktige og inspirerende
diskusjoner om framtidsscenarier. Forskere forteller oss om kreftene som frigjeres
av issmeltingen i nord, at det vil vaere nok til 3 forsyne verdens byer med kraft i flere
generasjoner, at global oppvarming vil dpne Nordgstpassasjen for trafikk, og pavirke
nasjoner som India, Bangladesh og Kina i sd stor grad at det vil fa store sosiale og
gkonomiske konsekvenser, sier Garcia-Antén.

Hirm mmamar all Rictmrinfartallina ~m camarbhaid hamdlar ~amm Fime mmam car coam caly



24 |Mandag 29, etnar 2016

Agy gjester By:larm

ELEKTRONIKA-POPARTIS-
TEN fra Nordreisa, som har sin
hovedbase i Tromso, gjester

Batnes Braaten nadde il topps
i drets karingav Urort i
der hun seg ikevel til 4 impo-

i fra scene-

By:larm
forstkommende torsday
Selv om ikke Agnete «Agy»

Kanten.
- Det var surt med Urort,

men jeg far jo likevel spille pa
By:larm, hvor jeg skal vise hva
jeg kan, fortalte Braaten il
iTromso etter at hun rok ut av
P3s prestisjetunge  konkur-
ranse.

1 tillegg til Agy skal ogsé

Anneli Drecker, Pil & Bue og

Dagny opptre pi By:larms

mange scener i lopet av neste
ke.

Na etablerer de seg endelig
med kontor 1 Tromse

«Tanker fra verdens
yiterkant. Perspekti-
ver fra nord» er titte-
len pé prosjektet
som har fatt OCA til
midlertidig & eta-
blere et kontor i
Tromse.

SENTRUM: OCAer forkortelsen
for Office for Contemporary Art
Norway, en stiftelse oppretta av
Kulturdepartementet og Uten-
riksdepartementet med hoved-
mal 4 promotere norsk kunst og
norske kunstnere internasjonalt.

Detpigiende prosjektet Tan-

blant anna i form av internasjo-
nale konferanser, arbeidsopp-
hold i Nord-Norge for forskjellige

skriveoppdrag.
Samarbeid

- Blant hoydepunktene i dette
prosjektet er etablering av et

VIHIBIRT8]81010

E

PA PLASS: Direkior

en:
fredag i byen for & lansere p\anens o Tromsorkontorer

stre) og

Tara Hassel ved Off

Foto: Helge Matiand

iTromso

somhet mot forholdet mellom
kunst, miljo og aktivisme i det
arktiske Norge og blant dets

ner X
idise dager, | samarbeid med N ogintellek.  OCA ~dTanker fra verdens yter-
Nord-Norges kul- il besok kants er retta mot noen av de
unike  Norway omfattende folgene disse endrin-
ringaaveni de il i Nord-Norge, og vil g
faglg konferanse med ttelen i
mentet 2001

Samarbeld * med Nordnorsk

ke, ok ke, politiske
ogvitenskapelige kreftene som

slikakunne
fa fram hvilken overordnet

en posisjon i dens ytterkant vil
kunnegi

hattovertid. Med en Klar bevisst-

holdt i Kunsrha\\

juss, opplyser OCAs direktor,
Katya Garcfa-Anton.

lens forhold til verden.

omrédet mellom Norge og den
internasjonale kunstscenen
«Skal skape oppmerksomhet

Viktige miljo
I Tromso innes detserke o

rédene og ressursene der ha
vaertgjenstand forog hvordan de
er blitt oppfatta, vil prosjektet

OCAerat

gode

d til urb

Akt reglonen, og serig den
rske,

nere og kulturelpraksis

z

Inspirerends diskusjoner om

Sppitt av of rsket 74 isee
omrédene. 1 Oslo er de kanskje
t

folkning, miljo, kultur og samti-
das perspekiiv - spesielt den

sjoner fra

Garca-, forrige uke
péei rundreise for  mote kunst-
e, kunstingtitusjone o fos.
knivgunie | Fnzmas

ommao som endestasion | ot

For-
skere forteller oss at de latente
kreftene som frigjores under
issmeltingen i nord, vil viere nok
tla forsyne verdens byer med

Kontoret.
Tanker fra verdens ytterkant
erstrukturert gjennom regional
og internasjonal dialog, s& vel

baloppvarming vi pne! \Iord—

asjen for trafikk og
pvinke nus]oner Atk
Sradat et f stor sosale o

« Skape oppmerksomhet i Norge
rundt utvikinga i nternasjonal

« Utforske synergier mellom kunst
og akadei

«Vaure et forum for diskusion om
kunst og kuitur

ute
iverden. Men i London, Paris og
NewYorktrorjeg de ermerinter-
essert i hva som skjer i nord enn
I som kjr | Osl,ser OCA-
direlage
rfravv:rdcnsylmrkam»
vu derfvrurl forske den poetiske
vative. inmvbknings
NordNorgesbelggenhet kan ka
pé tankegangen sa vl innen

néveerende situasjon ikke bare
Nord-Norge, men ogsi  Sverige,
Finland og Russland.
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Tromse, Eabiscgen a Tom
» oso: Elin M

o mudertisi kontor voret

marknciogen av OCAs etatlering
pocees from A jorsanc)

e of the works

Prosjektet «Tanker Markeringw i ot dut nd o adcit | oo, Hare
fra verdens ytter- S 4 S m"?‘( e

kant. Perspektiver
fra nord», samt et

ring v Bymove Parsan 09 . bet med pesjelat <Tus
54k v O P Martirsen (Montst

nytt OCA (Office for D
Contemporary Art) ¢ OCA. Dot 1 tx 309 Norg:
~kontor i Tromse vil i :“"'}:'_’\;‘;;’: ., 08

enda storre grad vaere taver | lopat av 2016 0g 201

med pé 4 sette sami
ke kunstnere pa ver-
denskartet.
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9CA besoker Sépm!
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KULTUR

OCA Norsk samtidskunst

Hjelp til kunstnere
som vil reise ut

» Takket vaere OCA-statte er Stavanger-kunstnerne
Elin Melberg og Margrethe Aanestad invitert il 4 stille ut
iUSA. Na kommer OCA hit for a informere om hva

Stavanger

FOTO: JARLE AASLAND

som tilbys.

STAVANGER
OCA e en forkortelse fur Ofﬁr

‘OCA 2016

for-
ws}n Siinetsene oppmm av
loltur-og tenriksdepartemen-

> OCA: Office for Contemporary Art
Norway.
>

stotte m norske Kunstnere og
teder som soker sey
Utenlands, er én v oppgavene.
Mandag kommer blant an-
dre OCA-direktor Katya G:

allerier og
uavhengige visningssteder av kunst
som jobber mot utlandet.

> Pott 1,5 million: Stotteordning in-
temasjonalt for profesjonelle kunst-
nere og kunstkuratorer.

>

cia- Anton til abli

Ijent med virt lokale kunstliv,
og informere om hva OCA har
4 tilby i et dpen mote om kvel-
den. Dette kalles et Pop-Up-
mate, og slike ble arrangert i
Trondheim, Kirkenes, Tromso
og Bergen alt i 2014. I fior ble
det ikke tid til Stavanger. Men
na skjer det.

Vi har mast, forteller Geir
Haraldseth, daglig leder pé Ro-
galand Kunstsenter pa Nytor-
get, som er medarrangor og
vert for motet mandag.

Fikk penger

~Jeg er bortreist, men har vaert
pé et slikt mote i Oslo tidlige-
re, forteller Elin Melberg fra
Prosjektrom Normanns. Like
for jul var Melberg og to kol-
legaer fra det kunstnerdrevne
visningsstedet pd kunstmesse
i Miami for andre gang. Fors
med stotte fra utenriksdeparte-
mentet, na som ett av de forste

~Men dere trenger penger
for & delta?

~Vi kommer selvfolgelig til &
soke OCA og andre instanser.

Fugellis visdom
fyller konserthuset

STAVANGER

OCA er brai slike
ger, for der far vi ogs4 praktisk
hielp, poengterer Elin Melberg.

Fikk

Kunstneren Tove Kommedal
sokte, men fikk ikke penger fra
OCA da hun deltok p en inter-

ning for mottar
bistand fra Norge.

> Pott 1,5 million: Tre residencier for
kunstneropphold utenlands.

visningsstedene med penger
fra OCAs nye ordning for gal-
lerier som onsker & prave seg.
utenlands.

—Dette var noe helt annet
enn forste gang, forteller Mel-
berg. Nettverket var storre, og
kunsmeme bnk Prosjektrom

levde & bli sett. T
sep!ember ekt o er Blin Mol
berg og Margrethe Aanestad
blant 120 inviterte kunstner-
ne til en stor kunstbegivenhet i
Michigan i USA, som vanligvis
besgkes en halv million men-
nesker. Og hvor ogsd en kjem-
pestor pengepris er involvert,
det er snakk om rundt to mil-
Tioner kroner.

Kristi

Taiwan hos-
ten 2014. Hun ble oppmerksom
pé utstillingen da hun leste om
den pi OCAs hjemmesider pa
nettet. Og mener at om der ikke
kom okonomisk stotte, var de
ansatte pd OCA til stor hjelp i

en72argammel mann
som snart skal de? Kan-
skje fordi Per Fugelli skal
fortelle hva som har gitt
ham et godt nok

6. april skal sosialmedisine-
ren og forfatteren jakte pa
det som gir livet mening.
Sammen med Aftenbladets
Finn E. Viga skal Fugelli fyl-
le Konserthuset i Stavanger
med samtale om det Fugelli
omtaler som livets fem gode

~Jeg viste et videoverk, og
‘hadde ikke s& store utgifter il

rakt. S& dermed holdt det med
pengene jeg fikk av Stavanger
kommune, sier Kommedal,
som syntes det var flott & tref-
fe kunstnere fra hele verden og
oppleve at de var opptatt av det
samme som henne.

Tove Kommedal kommer til
&4 pa OCAs Pop-Up i Stavan-
ger mandag. Tkke fordi hun har
‘planer om en internasjonal kar-
riere, men fordi det vil veere in-
teressant 4 vite mer om mulig-
hetene for 4 soke ett av OCAs

> Mennesket er det som gir
mennesket glede.

> Veer glad i godt nok.

> Veer deg selv.

> Kom deg ut av speilbildet,
inni verdensbn.lde‘

> Lel

Det bl alvor, men ogsé hu-

‘mor nér de to skal snakke om

«godt nok»-punktet i livet -

hvor viktig det er & tilhore en

flokk, hva er det som gir livet

mening, solidaritet og mot,

Men ogsé aktuelle politis-

ke sporsml, som flyktnings-
rommen, fremmedfrykt, vel-

siste drene. Sammen med le-
gene har han bestemt at be-
hsndhngen ikke skal fortset-

Samtalen vil derfor ogsa
Handie om & love mea en sl
vorlig sykdom - og deden.
Men det blir ogsé rom for gle-
de og dans, sier Vaga, som tid-
ligere har laget en video-serie
med Fugelli.

Na er formatet helt anner-
ledes: T halvannen time skal
de to samtale foran nzrmere

Kanskje troste, men ogsa opp-
rore,

~ Fugelli vet ikke hvilke
spersmal jeg vil stille. Dette

skal ikke bli en servil samtale
or Fugell skal dosere ot in
livsvisdom, eller fé si hva han
vil uten & bli utfordret, sier
Vga.

Konserthuset stiller salen
gratis tl disposisjon, og over-
skuddet gir til en SOS bar-
neby i Maputo, hovedstaden i
Mosambik.

Ogtil dem som fkke fikk tak

kunstneropphold_utenlands. ferdsstaten Norge. ibillett: TV Aftenbladet filmer
vil ogsé oppfordre OCA forestillingen, s& det blir an-

til & veere litt tidligere ute med | Ded og dans til & kunne se samta-

& annonsere arrangementene i | Fugelli har veert kreftsyk de Lo sonere

Oslo. Enkelte av dem ser s& in-

teressante ut at de til og med

kan veere aktuelle for en kunst- | STAVANGER

nerbos:&upmvlnsen son Ja pa Spor 5

s giennom som Fansiner o Talentprogrammet Jazz i sik-  pa UIS og viser bredden i det

ternasjor te har 15-rsjubil feirer iljoet i Stavan-

ninger, er ganske klar. Det fin-
nes ingen fasit pi dette. Det
handler om tid o 4 etablere og
vedlikeholde gode kontakter.
Kanskje ogsi & veer pé rett sted
til rett tid, men uansett hardt
arbeid.

‘Hauen forteller at der er man-
ge norske kunstnere som job-
ber internasjonalt uten at OCA
er i kontakt med dem. Vel 40
prosent av de som soker stotte
hos OCA fir gjennomslag.

ELINSHEM
clinacsheimaattenblacetno

‘med en minifestival med sju
band i Stavanger pé lordag.
Vestnorsk Jazzsenter har i
15 r finansiert dette rekrutte-
ringsprogrammet hvor frem-
tidens Ja zband motes ul

ger. Det jobbes ekstremt godt
i Stavanger, og det forspran-
get Bergen hadde er nd spist
onp. sler Skasten,
lordag kan du here band
med en stor bredde i utrykk.
Kal lla med

hele startet 1 i Bergen og st
te drene ogsd Stavanger vert
. Premien er i ir spillejobb
pé Nattjazz og Sildajazz.
Primus motor Bergmund
‘Waal Skaslien mener Stavan-
ger nd har tatt igien Bergen,
som lenge I3 et hestehode for-
ani nivi
~Vi forventer oss en kjem-

p i
Klossmajor, moderne kam-
‘merjazzi Abramaho, den ener-
gisk powergitartrioen Stokk
og Stein, varm, groovy og po-
etisk musikk med sorafrikan-
ske rotter i Zulu, Nova med
popjazz med norske tekster,
lekent ensemblespill i Svaen-
ning og Purple Vase med im-
provisasjoner i filmatiske

129

A

[ENWY S

Kulturminister Linda Hofstad Helleland lanserte nyheten om kunstnerboligen i Kunsthall Svalbards utstillingslokale sendag ettermiddag. Direktor for Nordnorsk
Ki ke

unstmuseum Jérémie Michael McGowan er glad for prosjektet. FOTO: Line Nagell Yivisaker

Etablerer kunstnerbolig i Longyearbyen

onsker a sette kunstkartet.

Tekst:
ine Nagell Ylvisaker

Regjeringen og flere private aktorer skal etablere kunstnerbolig og
kunstnerverksted i Longyearbyen. Prosjektet blir organisert som en stiftelse.
Det var gaven kulturminister Linda Hofstad Helleland hadde med ti
Longyearbyen sondag.

pé det inter

Publisert: Oppdatert:
11.062016K1 1329 12.06.2016 kI 21:21

— Denne satsingen pé kunst giennom etableringen av en kunstnerresidens
og et verksted vil sette Svalbard og Norge pé det internasjonale kunstkartet.
Kunstnere fra hele verden vil kunne komme hit for en periode, bo her, fa
inspirasjon og lage kunst. Det vil bidra til kunstfaglig utveksling bade i
regionen og internasjonalt. Dette er et ledd i vér offensive
nordomradepolitikk, og er en direkte oppfolging av Svalbardmeldingen som
ble lagt fram i mai, sier kulturminister Helleland.

Flere sammen
Hun fortalte at kunstnerboligen skal ha plass til mellom tre og fem
kunstnere, som skal kunne bo der samtidig.

~ Kunstnere fra ulike felt skal kunne bo sammen og hente inspirasjon fra
Svalbard, lyset og hverandre, sier hun.

Ministeren forteller at det er satt av penger il bolig.  tilegg skal regjeringen
dekke utgiftene til drift og administrasjon av residensprogrammet.

Samarbeidspartnere i prosjektet er blant annet Queen Sonja Print Award,
OCA (Office of Contemporary Art) og Nordnorsk Kunstmuseum
Sysselmannen, Longyearbyen lokalstyre og Svalbard Museum er ogsé
stottespillere for prosjektet. Na starter jobben med & fé flere private
bidragsytere.

I startgropen

Prosjekiet er helt i startgropen, og det er ikke klart hvor kunstnerne skal
holde til. Kristin Furu Grotting er leder for oppvekst- og kulturutvalget i
Longyearbyen lokalstyre. Hun synes planene er spennende.

Vi gleder oss til 4 samarbeide med andre aktorer om & etablere en
permanent kunstnerbolig og verksted pa Svalbard. Slik kan vi fortsetter &
bygge videre p4 vért arbeid her, hvor kunsten er en lokalt forankret drivkratt
i Svalbards framtid, sier direktor for Nordnorsk Kunstmuseum Jérémie
Michael McGowan.

Glade samarbeidspartnere
Denne helgen har Office of Contemporary Art en konferanse i

med sitt t «Tanker fra verdens
yl!evkam Pevspemev fra nord.»

il Olav Christopher Jenssen

apnet med
lordag.

Direktor i OCA, Katya Garcia-Anton, er glad for residensprosjektet som n&
starter opp
~ Vi jobber aktivt med internasjonale kunstnere, kuratorer og andre for &
arrangere turer, forelesninger og utstillinger. Vi er veldig glade for den
internasjonale oppmerksomheten dette vil gi til regionen. Vi ser fram til &
legge til rette for utveksling mellom kunstnere og lokalsamfunnet bade i og
utenfor Norge med dette residens-programmet, sier hun.

NOKKELORD

Kunsthall Svalbard

Kommentarer

ey

2 kommentarer Sorter etter  Eldste

4 [T

Anne Lise Klungseth Sandvik - Chief executive officer hos Retired
Og na holder du kjeft, Anne Lise Klungseth Sandvik &

Liker - Svar+ 1+ 12. juni 2016 17:52

John Garvik - Prosessoperator hos Store Norske Spitsbergen Kulkompani

Dette er spennende.... Ser at de ikke har landet pa valg av sted for kunstnerboligen, men hva med & bruke kunstnerhyblene i Nybyen....s&nn til &
begynne med bare for & se om de kan brukes til dette formalet. Det er kanskje en utradisjonell tanke, men det kan jo vaere artig & tenke litt utenfor
boksen av og til. Eller for en gang skyld, tenke lttinnenfor boksen. Lar vi oss s4 lett forfore av medvinden sorfra, at hver gang noen ymter frempé
med at de onsker & ildele oss noe, s er det bare & bukke og takke. Hva biir det neste? Hva med & bygge et kulturhus? P tide & stikke fingeren i
permafrosten, og gé los pa oppgaven med et Longyearbyen tilrettelagt for morgendagen, med satsninger som er giennomtenkte og langsiktige.

Liker - Svar- 4+ 13, juni 2016 1021
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— Over all forventning Krigshelten skal ikke glemmes

Konserten i Gruve 3 lordagskvelden ga 90.950 kroner  Kaptein Trond Vigtel ofret sit liv for Svalbards frihet,  Stein-Arve Sorensen gjorde Longyearbyen avhengig

Tok livet av jernkua

1il Tove Klaven som har veert pa stamcellebehandiing i~ og lokalbefolkningen onsket at hans grav ble i av fersk melk og Polarjazz.
Russland. b

Longyearbyen.




Tromslrnalist

- Svalbards unike natur og lys vil inspirere kunstnere

Svalbard skal f& en kunstnerbolig med atelier der kunstnere fra hele verden kan fa tilhold.

Sondag lanserte kulturminister Linda Hofstad Helleland stiftelsen 'kunst p& Svalbard' i en seanse pa Svalbard. F.v.: Katya Garcia-Antén i
Office of C Art, Magne F , i Queen Sonja Print Award, Linda Hofstad Helleland og Jérémie McGowan,
direkter for Nordnorsk Kunstmuseum.

FOTO: HERMAN DREYER

Mathilde Torsoe

Thomas Alvarstein Owe

* O MER OM SVALBARD
® O MER OM ARKTIS

D Oppdatert i gér, k. 21:33

Sendag formiddag lanserte kulturminister Linda Hofstad Helleland (H) stiftelsen «Kunst p& Svalbard» i en seanse
pé Svalbard. Stiftelsen skal etablere en permanent kunstnerbolig p& eygruppa, som kunstnere kan bo i for kortere
og lengre perioder.

- Regjeringa héper at kunstnere fra hele verden vil komme til Svalbard for & bli inspirert til & produsere

kunst. Det vil skape aktivitet her og sette Svalbard og Norge pa det internasjonale kunstkartet, sier

Helleland til NRK.
Hun er klar pa at dette er en del av regjeringas satsing pa fremtidens Svalbard.
- Kunstnerresidensen er en direkte oppfelging av Svalbardmeldingen som ble lagt fram i mai. Jeg tror absolutt

kunst og kultur er en av nzeringene Svalbard-samfunnet kan livnaere seg av i fremtiden, Dette er bare
begynnelsen pa kunstsatsingen p& Svalbard, sier Helleland.

Departementet skal &rlig bevilge 1,5- 2 millioner kroner til prosjektet. Pengene skal bidra til & dekke
administrasjonsutgifter. Regjeringa har dannet stiftelsen sammen med flere private aktorer, blant andre
Queen Sonja Print Award, OCA (Office of Contemporary Art) og Nordnorsk Kunstmuseum.

> Les ogs&: De gamle gruvene pé Svalbard kan bli folkehagskole

- Viktig med fast botilbud
Jérémie McGowan, direktor for Nordnorsk Kunstmuseum, mener det er viktig & sikre at kunstnere p& Svalbard far

et fast botilbud.

- Da far de mulighet til & sette seg dypt inn i lokalsamfunnet. Forhapentligvis vil boligen ogsé bli en meteplass i
lokalsamfunnet. Vi ser pa stiftelsen som en naturlig fortsettelse av virksomheten vi allerede har pa Svalbard, blant
annet Kunsthall Svalbard, sier han.

McGowan tror ikke det vil bli ig lokke |
om den ligger helt nord i verden.

e fra ulike ner til kunstnerb -selv

- Min erfaring er at det er en stor interesse internasjonalt for Svalbard og nordomradene, sier han, som selv er fra
USA.

Katya Garcia-Anton, direktor i OCA, sier det er en stor aere for dem & veere samarbeidspartner i prosjektet.

- Det passer helt naturlig inn i todrsprogrammet vart «Thinking at the Edge of the World. Perpectives from the

North» der vi jobber aktivt med internasjonale kunstnere, kuratorer og andre for & arrangere turer, forelesninger,
utstillinger og kunstnerresidenser.
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Kunst er storpolitikk:
N4 skal regjeringen
betale for
opprettelsen av nye
kunstnerresidenser
pé Svalbard. Det har
skapt storm i
kunstmiljget.

Lags &<)
ELTON

Kunstiher

LONGYEARBYEN/OSLO
(Dagsavisen): Har kunstnere
et spesielt ansvar for miljpet?
Enkelte synes & mene det. Det
ble i hvert fall heftig nettdebatt
da undertegnede la ut bilder fra
konferansen «Thinking at the
Edge of the World», som gikk
av stabelen | Longyearbyen pa
Svalbard nylig. Reaksjonene
har flere grunner. Miljosaken er
én ting. Men storpolitikk er en
like viktig del av problema-
tikken. Si stor at kulturmi-
nister Linda Hofstad Helleland
(H) <kuppet» seminarets fagdel
da hun avbrot programmet for
i holde pressekonferanse.

inntok

apningen lanserte NNKM ogsi
en kunstnerresidens finansiert
ved hjelp av Sparebank 1 Nord-
Norges Kulturnzeringsstiftelse.
Olav Christopher Jenssen er
den forste residenskunstneren,
og han dpnet utstilling i kunst-
hallen under ~ konferansen
«Thinking at the Edge of the
‘World. Kunsthallen ble finan-
siert med en ekstrabevilgning
fra Kulturdepartementet pa 2,4
‘millioner kroner.

Beslutningen om opprettelsen
av tre til fem nye kunstnerresi-
denser er kommet i stand p.
svert kort varsel. 1 mai la
regjeringen frem en stortings-
melding om Svalbard med fol-
gende tekst: «Regjeringen vil
legge til rette for at Nordnorsk
kunstmuseum kan vurdere
muligheten for & etablere en
Kunstnerresidens/gjesteatelier
for & kunne ta imot kunstnere.»
Det som i mai lod «vurdere
‘muligheten for» var i midten av
juni blitt en realitet, og antallet
residenser var okt fra en til tre—
fem.

Regjeringens iver etter i fi
plassert kunstnere pi Svalbard
er interessant. Jeg har ingen
opplevelse av at Hoyre og
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Queen Sonja Print Award, Magne Furuholmen, direktor i OCA, Katya Garcia-Anton, kulturminister Linda.
Hofstad Helleland og direktor ved Nordnorsk Kunstmuseum, Jérémie Michael McGowan.
FOTY

bale bevisstheten rundt miljo-

er spesielt

Tngen steder er

opptatt av vilkir,
si disse ekstrabevilgningene
(som ikke er forankret i
Stortinget) mé viere et uttrykk
for at kunstnerne er et middel i
utovelsen ay Norges suvereni-

ing pa_Svalbard.

Kunsthall Svalbard for & pro-
Klamere at regjeringen bevilger
grunnfinansieringen til bygging
av tre til fem kunstnerresi-
denser med tilhgrende verk-
sted. Drift og medfolgende sti-
pender skal finansieres via
samarbeidspartnerne OCA/

Nordomridene er et evig tema.
for konflikt, o interessen for
Svalbard er kontinuerlig stor.
Sist si vi det ved USAs uten-
riksminister John Kerry besok
til Svalbard sist uke. Denne
uken fikk en pianist som hadde
plassert flygelet sitt pi et isflak

Office for C y Art,
NNKM/Nordnorsk kunstmu’
seum og Dronning Sonjas stif-
telse Queen Sonja Print Award.
T trid med regjeringens onske
om okt privat finansiering av
kulturlivet uttrykte kulturmi-
nisteren et onske om flere pri-
vate i

somhet.

Etableringen av flere kunst-
nerresidenser pa Svalbard er et
godt tiltak. Selv om noen
kunstnere som  deltok i
Facebook-debatten stilte

den gl PP
varmingen lettere & fa oye pi.
Da i

(den stir til 25. september)
viser kan miljgtrusselen bli en
effektfull faktor i kunsten. Han
hadde utrustet seg som en
isje men utstil-

battur til en av isbreene kunne
skipperen fortelle at biten i
folge kartet var pi fast land da.
det fortsatt var flere hundre
meter frem til brekanten.

Skal residensplassene rettfer-
diggjores i avveiningen mot kli-
maeffekten reisene til og fra

lingen ble sterkt pavirket av alle

TO: HERMAN DREYER/OCA
nordomrédene, og konferansen
«Thinking at the Edge of the
World> var et viktig forste steg
i OCAS todrige program. For
det er som en av konferansens

de utstoppede dyrene han fant
i et rom ved siden av atelieret.

Selv om OCA og NNKMs
seminar var veldig vidt inn-
rettet, bidro det Ll & rette soke-
Iyset mot en rekke sporsmal
rundt miljo og urfolkenes stil-

direktor ved Norsk polarinsti-
tutt, Kim Holmén, sa, at den
intellektuelle analysen av mil-
joproblemene blir mer kom-
pleks gjennom den fysiske opp-
levelsen pi Svalbard enn om
man sitter pa et kontor og
tenker. Derfor er ideen om flere

Svalbard gir, ma kunstnerne fa
erfare pavirkningen av miljoet.

skapelige miljoet pd oygruppen.
Dette er viktig & fa inn i vilki-
rene for residensplassene.

Kan kunstnerresidensene
bidra til at kunsten vil pke den
globale bevisstheten om miljo-

Departementet har blant annet
kontaktet stiftelsen Fritt Ord.

over

sporsmil ved ay
4 sende kunstnere til
oygruppen, er residensplassene
en mulighet for & oke den glo-

En slik instrumen-
tell tankegang er fiern fra
Kunstens vesen, men som Olay
Christopher Jenssens utstilling

Norges i

Svalbard folger av den interna-
sjonale Svalbardtraktaten fra
1920. Kullgruvedrift har tradi-
sjonelt vert Norges viktigste
middel for & markere politisk
legitimitet og tilstedevarelse.
Na er det drift i kun én gruve,
og Svalbard-samfunnet blir mer
og mer vridd mot forskning og
turisme. Universitetet har fitt
et svaert synlig og swrpreget
bygg, som ogsi _rommer
Svalbard museum. De hadde
over 40 000 besokende i fjor.
Frohvelvet. er et annet tiltak
som markerer Norges tilstede-
vaerelse, Og nd er altsi kunsten
blitt en del av den politiske
markeringen.

Det har vert kunstnerresi-
denser i Longyearbyen siden
1995, i tilknytning til Galleri

rende direktor Knut Ljogodts
initiativ fikk etablert Kunsthall
Svalbard i februar i fjor. De
leier lokaler av Svalbard
museum, og i forbindelse med

( Kritikerprisen )
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£n film av Kgnar Kénarsson

«Nydelig og brutaly  «n ny islandsk filmperler
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lingi ddene. Dette for-
tjener storre oppmerksomhet.
OCAs direktor Katya Garcia-
Antén har i

pi Svalbard
bra. Og det trenger jo ikke viere
bare billedkunstnere som fir

nyte godt av mulighet

BESTE KVINNEUIGE
FOVEDROLLE

KUNSTforum

Fremtiden kommer tidlig til Svalbard

Nicolai Strom-Olsen - 28.06.2016 - Essay, Feature

For kjempet vi mot kulden, merket og naturen. I dag interesserer vi oss for det ekstreme. Derfor gar Svalbards kunstliv, vitenskap
og turisme en lysere fremtid i mote.

k|

Smeltende is p& Svalbard © Herman Dreyer, OCA

Den lille byen Carbonia i Italia ble grunnlagt av Benito Mussolini 18. desember 1938. Italia skulle moderniseres, innbyggerne i
regionen Sardinia skulle fa levebred ut over primarnaringene, og Carbonia skulle bli et trygt bosted for arbeiderne i kullgruvene
som 1a like i nerheten. Det viste seg imidlertid at vir ikke var 1 og i lepet av 70-tallet ble alle gruvene stengt
Siden da har Carbonia hatt meget hoy arbeidsledighet, men en kunstner har sett sitt snitt til & lage et arbeid basert pa byens historie.

Giorgio Andreotta Calos film In Girum Imus Nochte viser en fiskebat som brenner opp utenfor byen, kryssklippet med bilder av
arbeidere som vandrer nedover i gruvene. Restene av den brennende trebéten blir til karbon, som under trykk vil omdannes til kull,
og slik danner kunstneren en materiell og konseptuell parallell mellom gruveindustrien og fiskeriet.

Filmen var en del av p da Office for Cy Art (OCA) og Nordnorsk Kunstmuseum forrige uke arrangerte
konferansen «Thinking at the edge of the World» pa Svalbard. Likhetene mellom de to stedene er slaende. Akkurat som Carbonia,
har populasjonen pé Svalbard vert inndelt i primer- og sekundarnaringer, i hovedsak fangstfolk og ansatte i gruveindustrien.
Longyearbyen ble grunnlagt for & huse ansatte i gr

ien, mens bodde over hele ayen.

Det er imidlertid en apenbar forskjell mellom de to gruvebyene: klimaet. Klimaet p& Svalbard er ekstremt. Et menneske kan ikke
overleve vinteren der uten avansert teknologi. Bosetterne matte kjempe mot en truende natur: For eksempel har nesten ingen av
Longyearbyens bygg grunnmur. Arsak: Den aggressive permafrosten ville knust dem.

Det iskalde, ekstreme klimaet gjor Svalbard til langt mer interessant politisk tilfelle enn Carbonia. Kullindustrien er pa retur, og i
realiteten har livsgrunnlaget for Longyearbyen forsvunnet. Det er narliggende & undres hvorfor i all verden Norge ikke forlater
dette kalde, morke og umenneskelige stedet.

Geopolitikk er en apenbar arsak. For & kunne hevde norsk suverenitet over Svalbard, er Norge nedt til & ha en sterk tilstedeverelse
pa ppen. gir Norge over omradet, selv om alle signatarstatene har rett til & drive
naringsvirksomhet pi oygruppen. Bade opprettelsen av Kunsthall Svalbard og konferansen «Thinking at the edge of the World» mé
forstés i den sammenheng.

Samtidig ser vi pa Svalbard en del trender som vil pavirke oss. Som Anders Bjartnes skrev i boken Det Gronne Skiftet, er effekten
av avvikling av kulldrift pd Svalbard et mulig frempek til den omstillingen Norge ma igjennom nr oljealderen tar slutt. Dette er et
cksempel pd hvordan fremtiden kommer tidlig til Svalbard.

Klimaendringer, Syria og Svalbard

Svalbard er et godt sted & diskutere et av var tids viktigste tema: Det lille o; er per bygget pa mi jon. Siden
det ikke er lov & fode pd oyen, er alle i ne, bade nord og utlendinger, innflyttere. Et av hoydepunktene under
konferansen var en samtale mellom historikerne Robert Templer, Lutz Henke, Elena Isayev’s og Alberto Altés om migrasjon og
konflikt.

Elena Isayev’s minnet om at migrasjon ikke er noe nytt fenomen. Tvert imot har migrasjon veert normen gjennom hele
menneskehets historie, til tross for at passet er en ganske ny oppfinnelse. De store antikke verkene, Odysseen, Aeneiden, ja, til og
med Plautus’ komedier, handler om reiser og migrasjon. Et godt liv var levd at den som hadde friheten til & reise som ung og kunne
velge & veere bofast som gammel.

Historikeren Robert Templer studerer byutvikling og gjennonoppbyggingen av den syriske byen Aleppo, som i likhet til Svalbard
har et sérbart ekosystem. Byen har ogsa vert med pé a prege norsk kultur: Vikingene handlet kardemomme med Aleppo, noe som
har fert til at nordmenn bruker mer av krydderet enn europeere generelt.

Templer pekte p4 at borgerkrigen i Syria er den forste krigen som er utlst av klimaendringer. Da plantasjene i Aleppo ble edelagt
av terke, utleste det et raseri mot makthaverne. I dag hentes det hentes ut fro fra frobanken pa Svalbard. Disse skal plantes i Syria,
blant annet for a bygge opp igjen kardemommeindustrien. Siden borgerkrigen startet, har halvparten av Aleppos befolkning flyktet.
Takket vaere Svalbardtraktaten, er Svalbard i teorien et sted hvor flyktninger kan slé seg ned, gitt at de klarer & forserge seg selv —og
overlever klimaet.

Klimaendringene er tydelige pd Svalbard — klimaet forandrer seg ekstremt fort. Kim Holmen, direkter for polarinstituttet, papekte a

NRK Sapmi

Politisk aktuelt kunstseminar

Lordag var det internasjonalt besok i Karasjok, med et program hvor samiske kunstnere og aktivister stod i

sentrum.

Anja Bongo Bjornstad, Maret Anne Sara, Hanna Horsberg Hansen og Nilas Somby diskuterer Pile o'Sépmi
FOTO: RAGNHILD FRENG DALE

Ragnhild Freng Dale
Journalist

© Publisert i gar, k. 15:15

Det var fullt hus da Office for Contemporary Art (OCA) og dokumenta 14 lanserte tidsskriftet South as a State of
Mind i Karasjok pa lerdag Tidsskriftet er en del av et toérig program gjennom OCA, «Tanker fra verdens ytterkant.
Perspektiver fra nord».

-Noen av de viktigste spgrsmalene utspiller seg her

| forberedelsen har de vaert pa flere turer for & bli kjent med institusjoner og kunstnere i Sapmi, og samarbeidet
med blant andre Samisk senter for samtidskunst/Sami Daiddaguovddas for & arrangere seminaret. Det har veert
lzererikt for OCA-direkteren, Katya Garcia-Anton:

- Jo mer jeg reiser i S4pmi og meter kunstnere, kritikere, forskere og aktivister, jo mer er jeg overbevist
om at noen av de mest aktuelle og viktige spgrsmalene som gjelder hele verden utspiller seg her og nd, i
denne delen av verden, sier Katya Garcia-Anton.

Hun understeker at ytterkant ikke refererer til periferien, men snarere handler om tanker pé kanten av
samfunnsutviklingen. | programmet heter det at dagen ville besté av «foredrag, samtaler og musikk med samiske
artister og aktivister, som vil snakke om avgjerende oyeblikk i nyere historie og dagens utfordringer i regionen».

- Dette er ikke bare lokale, men globale spersmél. Kolonimakter gjer dem alltid lokale, og det minimerer dem. Vi
vil endre pa det.

Ande Somby holder foredrag under seminaret.
FOTO: RAGNHILD FRENG DALE

Bekymret

Niillas Somby var en av de forste innlederne pa seminaret, og uttrykte en bekymring for at Sapmi er truet av
mange forskjellige inngrep, slik som den nye kraftlinjen og gruveprosjektet i Repparfjord som eksempler pé slike
inngrep.

Koloniseringen pagar fortsatt, sa han under innlegget sitt:

— Sametinget ser bra ut sett utenifra, men rammene de jobber innenfor hindrer dem dessverre i & stoppe
disse prosjektene som skal veere s bra for det norske samfunnet, sa Niillas A. Somby.

Britta Marakatt-Labba, Hans-Ragnar Mathisen og Synneve Persen fortalte etterpd om Mazejoavku og den
kunsterisk-politiske bevegelsen pa 70- og 80-tallet, samt hvilke utfordringer som fremdeles er der i dag. Det var
en klar forbindelse mellom deres erfaringer og den avsluttende samtalen, hvor to av kunstnerne i det Kautokeino-
baserte kunstnerkollektivet Daiddadallu, Maret Anne Sara og Anja Bongo Bjernstad, var i samtale med Hanna
Horsberg Hansen Hansen fra UiT.
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Office for Contemporary
Art (OCA) vil den kommende
tiden ha et sterkt fokus

pé nordomrédene gjen-
nom forskningsprosjektet
«Thinking at the Edge of the
World. Perspectives from
the Norths. | den anledning
har institusjonen etablert et
midlertidig kontor i Tromsg,
og utferte nylig et prosjekt
i forbindelse med den kom-
mende kunstmenstringen
«documenta 14».

| slutten av juni arrangerte OCA konferan-

sen «Thinking at the Edge of the World» p&
Svalbard, og markerte med dette starten

Prosjektet i sin helhet inngar i 0CAs
aga arbeid med of i n

«Notations», og bestéar av internasjonale
konferanser, arbeidsopphold i Nord-Norge
for forskjellige kunstnere, nye kunstpro-
duksjoner, utstillinger, diverse dokumen-
tasjons- og skriveoppdrag og samarbeids-
prosjekter med lokale akterer ut 2017.

0CAs forskningsarbeid sammenfaller
ogsa med andre utgivelse i documentas
egen journal-serie (South as a State of
Mind #7 [documenta 14 #2]), og 27. august
ble det arrangert et éndagsseminar i
Karasjok i forbindelse med lanseringen,
der bade kunstneriske leder og kuratorisk
radgiver for documenta, Adam Szymczyk,
og Candice Hopkins, begge deltok i tillegg
til publikasjonens redakter, Quinn Latimer.

F& dager etter (31.08.) huset OCA en
kunstnersamtale mellom leder for Tromse
Kunstforening (TKF), Leif Magne Tangen,
og den usbekisk-fodte filmkunstneren
Saodat Ismailova, som for tiden oppholder
seg i Oslo i forbindelse med OCAs residen-
cy-ordning, og stiller ut ved TKF i januar.

| disse dager (07.09.) befinner OCA seg
iBodg i forbindelse med sitt sjette «OCA
Pop-Up», et ledd i arbeidet med & n& ut til
kunstmiljeer utenfor hovedstaden.

0CAs direkter, Katya Garcia-Anton sier

pé den omfattende i péa kombi
sjonen «det arktiske og det artistiske.»

BILLEDKUNST
2016 - N£5

Nyheter
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South

eksotiske ved omradet:
- Etlangt viktigere aspekt er at det i nord-
omrédene reises presserende spersmal,
som er helt sentrale for Norge og resten av
verden. Det har & gjere med sikkerhetspo-
litikk, urfolks situasjon og spersmal knyt-
tet til milje og ressursforvaltning. Ut fra
alle disse faktorene ma vi finne samfunns-
modeller som gjor samfunnet i stand til &
héndtere utfordringene i en felles fremtid,
sier Garcia-Anton.

Til varen vil Tromse igjen sta i fokus
nér institusjonen sammen med Oslo Pilot
og The North Consortium, en nyetablert
gruppe nordnorske kunstinstitusjoner, vil
arrangere den kommende IKT-kongressen
(The International Associaton of Curators
of Contemporary Art) i Oslo og Tromse
fra 19. til 23. mai. 2017. De to symposiene
vil bli kuratert av Garcia-Antén samt Eva
Gonzalez-Sancho og Per Gunnar Eeg-
Tverbakk fra Oslo Pilot og den. Sistnevnte
har inngéende kjennskap til nordomrédene
gjennom arbeidet med Lofoten internasjo-
nale kunstfestival (LIAF).

L South as a State of Mind #7
[documenta 14 #2] (2016).

- Heidi Ballet og Milena Hogsberg er
kuratorer for LIAF i 2017.
Foto: Jan Zappner.
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South
B
SOUTHAS A
STATE OF MIND
——
Det greske tidsskiftet
South as a State of
Mind fungerer som
tidsskift for

Documenta 4 frem
til apningen av
lingen A

NORD 0G SYD

Utsiktenfra
Karasjok

Nordomrddene er et veldig interessant sted a se verden fra.
Det blir som d snu verden pa hodet, sier Adam Szymezyk,
kunstnerisk leder for den neste Documenta-utstillingen.

SIMEN JOACHIM HELSVIG 0G
MICHAEL MILLER (FOTO)

ronien i at et tidsskrift med navnet South

as a state of mind har sin offisielle lanse-
ring i den nordlige halvkules yterkant,

ser uttil & more Adam Szymezyk, kunst-
nerisk leder for den 14. utgaven av Documen-
ta. Utstillingen som holdes i den midityske
byen Kassel hvert femte i, er regnet som ver-
dens viktigste kunstbegivenhet. Det greske
tidsskriftet med det sydlige navnet er en av
i Kunst-

franord», og bod pé presentasjoner av livet
og arbeidet til poeten, joikeren og kunstne-
ren Nils-Aslak Valkeapii, og samtaler om ak-
tivistisk kunstproduksjon med Samisk kunst-
nergruppe (1978-80) og Kautokeino kunst-
nerkollektiv. Det var ogsd diskusjoner om
norsk kolonisering av nordomradene, og om
problemene som oppstir nir vestlige
rettsprinsipper stoter mot kulturer der for-
stielsen av eiendom baserer seg pi bruk og
utveksling.

- Davi besokte Sametinget, kunne jegikke
laveere i tenke p villfarelsene som ligger bak

kritikk moter Szymezyk i Karasjok, etter at
han har presentert tidsskriftet under et semi-
nar pa Sametinget.

~ Det var noe ckstremt tiltrekkende ved
tanken om & snu opp ned pé geografien og ta
med tidsskriftet hit, sier han.

A snu pi vante geografiske markorer har
allerede rukket & bli noe av et kjennetegn for
den 46-irige polske kuratoren. For to ar si-
den kom nyheten om at Documenta for for-
ste gang pa 60 r skal deles mellom to byer,
Aten og Kassel. Med tanke pé det anstrengte
forholdet mellom Hellas og Tyskland som
folge av EUs gjeldsforhandlinger, er det in-
gen overraskelse at denne beslutningen har
vakt reaksjoner i tysk presse. Ifolge Berliner
Zeitung er Szymezyk i ferd med a slakte pro-
vinsbyen Kassels chellige ku», og ta med seg
lokal og regional finansiering ut av landet.

Ekstr: i iell

Kassel i 2017. Nummer
2ble lansert
Karasjok  august.

sipningen finner sted i Aten 8. april 2017, mens
Kassel mé vente til 10. juni. Gjennom histori-
en har Documenta ikke bare fungert som en

gigantisk oversikt over samtidens kunstnes
ke stromninger, men har heltsiden oppstarten

ogsi tatt sikte pi & reflektere over kunstens

samfunnsmessige rolle. Szymezyk har sagt at

Documenta bor respondere pi en akutt situa-
sion, ogat Aten er eksemplarisk ved & vaere cet

sted der motsetningene i samtidens verden

motes o stoter sammen». Utstillingen har si

langt fatt arbeidstittelen Documenta 14: Lear-
ning From Athens.

Kapitalens kraftfelt. Szymezyk var invitert
til Karasjok av Office of Contemporary Art
Norway (OCA).

I dagene for og etter seminaret reiste Do-
cumenta-teamet omkringi Nord-Norge for &
mote kunstnere fra regionen, og det tegner
for at det vil bli en betydelig nordisk tilstede-
vaerelse i Aten og Kassel. Seminaret pé Same-
tinget var en del av OCAs pigiende prosiekt
«Tanker fra verdens ytterkant. Perspektiver

som
tilsynelatende skal representere folket. Dette
har ogsé blitt dpenbart i den niveerende
politiske situasjonen i Hellas, der den demo-
kratisk valgte regjeringen mi operere innen-
for et kraftfelt som er betinget av kapitalens
interesser, sier Szymezyk.

Verden pa hodet. - For 4 utfordre det geo-
grafiske utgangspunktet, og for aslippe a ende
opp med forutsighare og kjedelige motsetnin-
ger som nord/sor, Tyskland/Hellas - har vi
veert pi utkikk etter mulige forbindelser med
steder, kulturmiljoer, produsenter, tradisjo-
ner og historier som befinner seg pé avstand
fra Aten og Kassel, sier Szymezyk.

~ Derfor er vi ni i Karasjok og samenes
land. Vi begynte ganske enkelt med & tenke
pitittelen til Documenta 14s tidsskrift South
as a state of mind. Det vi kom frem til var at
tittelen ikke peker pa noen swrskilt «sydlig
tenkemite», men snarere at sor fungerer som
et slags Apent konsept som kan tas i bruk pd
forskjellige geografiske steder. Avgjorelsen
om i arrangere utstillingen i Kassel og Aten
er kun ment som en energiutloser; den iverk-
setter og genererer nye betydninger som kan
diskuteres og stedfestes utenfor todelingen
mellom disse byene.

~ Betyr besoket her i Nord-Norge at samis-
ke kunstnere vil delta i utstillingen?

- Det er ganske sannsynligat noen av kunst-
nernevi har mott her vil veere involvert. Enav
Documenta 14s kuratoriske ridgivere, Can-
dice Hopkins, har allerede hatt kontakt med
samiske kunstnere og miljoer, og det er opp-
retet en slags transarktisk forbindelse. Nord-
omridene er etveldiginteressant sted i se ver-
den fra. Det blir som 4 snu verden pé hodet.

- Den forste utgaven av Documenta i 1955
svarte pd en bestemt politisk og historisk situ-
asjon etter andre verdenskrig. Men utstillingen
hvilte ogsd pd et ideal om at kunsten kan fun-
geresom katalysator for sosial integrering. Du
har ofte referert til Documenta i 1955 og dens
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ADAM SZYMCZYK
—
© Polsk kurator,fodt 1970,

© Kunstrerisk eder for den 4,
utgaven av utstillngen Documenta,
som 4pner i april 2017

© Szymezyk var diektar for
sveitsiske Kunsthallo Basel

ra 2003 il 2013, der han gjorde seg
bemerket for sine poltisk og sosialt
relovanto utstilinger,ofte med yngro
internasjonale kunstnere. Szymezyk
var ogs4 med-Kurator for don’.
Berlinbiennalen i 2008,

bestemte historiske situasjon i relasjon til
Documenta 14. Ved d splitte utstillingen kan
det synes som om du forsoker destabilisere
institusjonen Documenta, samtidig som du
understreker og stiller sporsmal ved ideen om
hvautstillingen er eller kan vere. Onsker du d
frembkalle eller fornye en bestemt idé eller dnd
‘som er til stede i Documentas historie?

- Ja, det er noe ved inden og de underlig-
gende intensjonene til grunnleggerne av
Documenta som er interessant. Men hvordan
det spilte seg ut i det storre bildet, med gjen-
oppbyggingen av Tyskland og Europa ogden
politiske rollen som Documenta med eller
mot sin vilje hadde i denne prosessen, er en
annen sak. S jeg tror ikke vi imiterer den
gesten. Seerlig med tanke pd at vi ogsd er
interessert i perioden som nodvendigvis var
et blindpunkt for Documenta i 1955 - altsi

azi-tiden, som den gang I for neer tl & kun-
nekonfronteres direkte, og snarere mitte gis
et slags negativt omriss ved i vise frem kunst
som hadde veert bannlyst og forfulgt av
nazistene. Dermed onsket man 3 gjenoppret-
te en slags balanse og kulturell kontinuitet.
~ Etslikt ensporet handlingsforlop er full-
stendig uholdbart i dag. Som vi vet - blant
annet gjennom de siste fire utgavene av Do-
cumenta - er verden blitt ekstremt multipo-
lar. Den kjennetegnes av okende mobilitet,
rask informasjonsutveksling og en veldig
opphoping av motstridende fortellinger. Vi
erintuitivt interessert i de mindre kjente his-
toriene, de som for eksempel kan bestride de
dominante fortellingene som har formet en
nasjons selvbilde.

Blindpunkter. - I den forste utgaven av
South diskuterte dere muligheten for d stille
ut boet etter Cornelius Gurlitt, en omstridt
samling av mer enn 1500 kunstverk som poli-
tiet i Miinchen i 2012 fant i leiligheten tl son-
nentil en ay nazi-regimets fremste kunsthand-
lere. Hvorfor onsker dere d vise Gurlitt-sam-
lingen pa Documenta?

~ Interessen for Gurlitt-samlingen hand-
lerikke bare om eierskap og historisk ansvar,
men ogsi om mekanismene som gir et sam-
funn sosial enhet ved & undertrykke visse
sannheter. 1 Karasjok i dagble jeg minnet om
noen av tankene som oppsto som folge av
Gurlitt-saken da deltagerne i seminaret stil-
te sporsmil ved hvorfor norske aviser ikke
trykker saker som dreier seg om samisk
politikk pa forsiden.

Det er en vanlig
antagelse at poesi
handler om ting som
er upresise eller
udefinerbare; jeg
mener det motsatte
er tilfel

< Geografitime: Documenta:
kurator Adam Szymezyk reiste nylig
rundt i Nord-Norgo og mtte
kunstnere. Arrangementat i
Karasjok var en del av Offce for
Gontemporary Art Norways prosjekt

- Jeg tror ikke
villose alt, i enhver plan om full synlighet vil
—

OCA in the Press

Perspekiver fra nord».
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1. Dooumenta, 1955.
Gjenoppbygging: Den farste
Documenta-utstillngen i et
fortsatt bombeskadet Kassel
introduserto det tyske
ettorkrigspublikumet for
modernistisk kunst, og bidro
med det til  olde Vest-Tyskland
im

NR
HOSTEN 2016
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_
det alltid viere blindpunkter. Likevel tenker
jeg at antallet artikler og boker som er skre-
vet om Gurlitt-saken viser at denne saken er
problematisk. Og jeg tror at dersom Docu-
menta skal berore saker som er viktige |
‘Tyskland ogi resten av verden akkurat ni
rundt

okonomiens realiteter. Dette er ikke noe nytt
fenomen, det har bare blitt helt dpenbart den
siste tiden. Aten er selvfolgelig et veldig ty-
delig symbol pé den generelle forverr
avokonomien og problemene sivilsamfunnet
befinner seg i mange steder i Europa. Saerlig
med tanke pi fremgangen til ytterliggiende,
politiske krefter. Vi har en

2. Dooumenta7, 1962.
Tilbake til maleriet:
Utstilingen var symptomaisk for
tidens vending fra poltkken tl
kunst for kunstens (og
kunstmarkedots) skyld.E¢
gennombrudd for 1980-

tallts figurative ogny-
ekspresjonistiske maleri. Her den

skjebner et veldig produktivt

situasjon der ingen ser ut tl & foresld noen

pi museer og
i private samlinger rundt om i verden har
ofte blitt til samleobjekter som folge av om-
stendigheter som er langt fra etisk forsvar-
lige, si vi kan ikke snakke om skjonnhet, tra-
disjon eller kanon uten samtidig 4 ta opp
gienstanders materielle historie. En annen
sak er den sentrale symbolske betydningen
som antikke kul(unmnncr har for grekerne,

og den amerikanske skulptoren
Jonathan Borofsky.

3. Documenta 1, 2002.

Postkolonialisme: En

innfiytelsesrik utstilling som tok

‘opp postholonialo okonomiske og
g

og
ger over hele vorden, preivit sigende
tilhorer menneskehetens universelle kultur-
arv. Men hvilken menneskehet snakker vi
egentligom her?

~ Du har sagt at Documenta burde vere et
svar pd en akutt situasjon. Ved @ arbeide i At-

tmed
Erdet
dokumentariske 0108 | o akutte sitaasjoner som er vikiiger d re-
spondere
‘en rekke ikke-vestlige kunstnere
e Jeger redd detkke finnes noested man
Envezorat kan unngi politikken og
i gl
4. Docu
iym
mange som o av kurator Garolyn
s verden fratingenes
K d
ologisk ° &
femte ariden
ettervirkninge ot

kuratoren Armold Bode {1955 for &
genintrodusere moderne kunst i
Tyskland etter nazi-tiden. Siden har

palinje m

Snarere stir vi  en tid der alt ser ut til 4 ga i
edet for gjenoppbygging
ser vi en tilsiktet nedbryting av sosiale bind,
samt okende isolasjonisme hos de politiske,
militere og okonomiske stormaktene, som
ser uttil d ville sikre seg mot en invasjon av
barbariske utenforstiende.

Arbeid og lering. - Hvordan kan en utstil
ling som Documenta svare pd en okende poli-
tisk og okonomisk kompleksitet?

- Et svar pi kompleksitet kan ikke vaere
‘homogent, tror jeg, hvilket betyr at denne
ustillingen ikke vil tilby ett sett med svar,
men snarere cmikro-svar» som er inkarnert
i verkene til kunstnerne og andre av delta-
gerne i prosjektet - tenkere, forfattere, po-
cter, musikere og komponister. Vi forsoker
i en slags forstielse av vir cgen tid, men
uten forutinntatte ideer om hva slags opp-
skrift vi tilbyr. Jeg tror at i de fleste tilfeller

~ enten det gjelder store eller sma utstillin-
fer - er et n:rkene og diskusjonene om
dem, som

skttt South har v forsokt & art-
kulere bestemte emner, om enn uten over-
ordnede tema. Vi hadde en idé om 4 koble
sammen et par begreper i hver utgave: i de
farste to utgavene var det berovelse og for-
drivelse, ogmasker ogstillhet,i et tredje vil
det muligyis handle om sprik og ult. Vi pro-
ver & unngi kategorier som migrasjon, kolo-
nialisme og postkolonial politikk, ganske en-
kelt fordi disse begrepene ikke ansporer tan-
kene lenger. Valget avbegreper som tas opp

den bitt
viktigste internasjonale utstilinger av
samtidskunst. Forige utgave i 2012

onsketom en
gab, poetisk Klarhet. Det er en vanlig anta-
gelse at poesi handler om ting som er upre-
sise eller jeg mener det mot-

kunstnere og hadde 860 000
besokere.

satte er tilfelle.
- Duhar sagt at du onsker d arbeide i cks
iAten. Hy institu-
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Hellas er situasjonen betraktelig verre, gan-
ske enkelt fordi det er umulig & drive noe
sted med offentlige midler nr hele okono-
mien er i fullstendig koma. Si fremfor i ska-
pe en slags «Documenta-fest» i leide lokaler,
onsker vi 4 bruke prosjektet virt til 4 synlig-

o120 for
‘gang deles mellom to byer, Kassel
n

sjoner dreier det seg om?

- Hovedsakelig offentlig finansierte insti-
tusjoner. Det er noe av en europeisk spes
litet, som imidlertid synes & viere i forfall
selv her si vidt jeg forstar. T

© Jonathan Borofsky: Five Hammering Men, 1972.
0 DOCUNENTA ARCHIV

med dem, enten i form av visningsrom eller
som «med-tenkere».

~ Planen er at de samme kunstnerne skal
vise arbeider i begge byer?

- Mer eller mindre. Forutsetningen var at

Ihistoire
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© roro crmeTne ZscHETzRCHNGCKoCUNERTA Ao

de inviterte kunstnerne forst besokte steder
i Athen og deretter i Kassel, ogble bedt om &
produsere nye arbeider. Vi star fortsatt i den-
ne prosessen, og vi inviterer fortsatt nye
kunstnere - noe vi sannsynligis burde stop-
pe med veldig snart

- Det finnes ingen mal for dette prosjektet,
detkan ikke sammenlignes med det forholds-
vis rettlinjede forlopet til én enkelt utstilling,
Vi har tatt noen a priori avejorelser for
te det helei bevegelse, og sa lzrer vi giennom
det som skjer underveis.

- Sdarbeidstittelen Learning from Athens
har sd langt vist seg d vare treffende

~ Frasen arbeidstittel» er en del av ar-
beidstittelen fordi den introduserer ordet
«arbeid», som interesserer meg mer enn or-
det utittely, pé samme vis som selve lerings-
prosessens bevegelse interesserer meg mer
enn leererens og studentens posisjoner. Men
milsetningen om i lzere mer o bedre er de-
finitiv til stede. 4 far vi se hvor det baerer,
kanskje ender arbeidstittelen opp som en
slags tittel il slutt.

© Pierre Huyghe: Uten tittel (iggende kvinneakt), 2012

FOTO: KATALIN DEER, KUNSTGIESSERE! ST, GALLEN, & PIERRE H
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17.09-16.10
THE BIG DRAW -
A TEGNE ER A SE

DISCO OSLO EURO ZERO:
FILIP MARKIEWICZ

DRAWING FOR FREEDOM
Jeannette Christensen, Anne Marit Austbo,
Terje Nicolaisen, Shwan Dler Qaradaki,
med studenter fra KHIO: Linnea Vestre,
Suzannah Rehell @istad, Love Terins,
Anna Sofie Mathiasen, Lykourgos Porfyris,
Nasim I Mashak, Erle Saxegaard,
Therese Frisk, Morten Jensen Vagen,
Julia Alfe Bylund, Byvor Hansen Engen,

D Elisabeth Samstad, Amanda Harsmar,

D Hans Adell, Janne Maria Lysen, Kachun
Lay, Aksel Octavius Noreen Hauklien,
Anna Knappe, Heidi Klometsen og
Erla Audunsdottir.

29.10-27.11
MARGRETHE LOE ELDE
URD J. PEDERSEN
SVERRE GULLESEN
MERCEDES MUHLEISEN

Storgata
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AKERSHUS
KUNSTSENTER

Utstillingen dpner lordag 1. oktober k. 1400 med bla. tre performancer
Gratis buss t/r Oslo-Moss pa apningsdagen. Mer info: www.punkto.no
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Din annonse her?

ontakt

Gamilla Larntvet Kvernes.

tlf. 470 26 006
orgenbladet.no
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Muligheten for sameksistens

Av Nora Joung

Elizabeth og Iftikhar Dadi, Magic Carpet I, 2005-2016. Foto: OCA / Herman Dreyer.

O nsdag 26. oktober dpner Office for Contemporary Art Norway (OCA) sin fgrste regulere utstilling i
lokalene i Nedre gate i Oslo pé ett ar. Utstillingen The Missing One er produsert av OCA som en del
av programmet Notations, og ble fgrst vist under den tredje utgaven av Dhaka Art Summit i Bangladesh’
hovedstad i februar, der OCA ogsa bidro med sitt prosjekt «Critical Writing Ensemble». A hente The
Missing One til Oslo er motivert av et gnske om & vise publikum mangfoldige, internasjonale praksiser,
ifplge direktgr Katya Garcia-Antén.

The Missing One omfatter kunstnere fra Bangladesh, Pakistan, India og Sri Lanka og er kuratert av Nada
Raza, som er kurator ved Tate Research Center i London. Hun har tatt utgangspunkt i et maleri av
Gaganendranath Tagore som igjen henviser til The Missing One, en science fiction-fortelling fra 1896 av
forfatteren J. C. Bose. Bose ble fgdt i det som den gang var Britisk India, ni Bangladesh, og dette skal
veere den fgrste science-fiction-fortellingen skrevet og utgitt pi bengalsk.

Utstillingen bruker sci-fi som tematisk omdreiningspunkt for & vise svert ulike praksiser. Kunstnere kjent
for politisert kunst i offentlig rom, nidportretter av bedriftsliv, installasjoner, og politiske satiretegninger
inngdr i utvalget.

Nada Raza.
Kunstkritikk fikk Nada Raza i tale fgr dpningen. Intervjuet ble gjennomfgrt pa engelsk.

Kunstkritikk: The Missing One is an exhibition title that prompts several questions. Art histories from
Asia are grossly underrepresented compared to the Western canon. So what are we missing?

I realised that having to always speak for a part of the world that is in fact really quite accessible and well
connected was holding me back from exploring more speculative approaches. I think that is what is
missing, accepting that a thematic show of art from elsewhere does not in fact have to stand for the place
it comes from, that artists and curators can conceive and respond and make complex propositions, and that
it’s okay to speak from different perspectives about familiar concerns relating to modernity or secularism

or capitalism without worrying too much about place.

G 1

h Tagore, Resurrection, ca. 1922. Gjengitt
med tillatelse fra Samdani Art Foundation.

The show is an attempt to articulate a sophisticated but accessible way to think about nationalism and
organised religion. While the media sensationalise polarization — us vs. them, good vs. evil — in practice
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Selv om vi lever i en globalisert tidsalder kan
en utstilling med science-fiction-kunst fra
det indiske subkontinentet synes litt vel spkt.
Eller er det noe & hente sé langt borte?

KUNST

«The mi

s Omce [o——
Noway,

e 2017

Jeg skal arlig i

utenom de store institusjonene.
Tentid da altfor mye oppmerk-
Somhet rettes mol

Serte - og uniforme - kunst-
metropolene er det viktig &
skape interesse for de andre
Tortelli

stasact da jog herte at OCA,
 for Contemporary Art
Rorway, sile vise e st
ling med kunst fra Bangladesh,
India, Pakistan og Sri Lanka.
Hvorfor skal nd kontoret, hi

de kollektive
mytene  perspektiv. Skal OCA
gjore jobben sin og fa norsk

N Flete av kanstnerne bruker avanserte teknikier, som «Magic Carpet» ay.
Kunst ut 1 verden mi det o o vabeth Ddi. ALLE FOTO; HERMAN DREYER/OCA

knyttes kontakter. Ingen er
int tinorsk kunst hvis vi

formal er & bringe norske
kunstnere ut i verden, hente
Kunst fra et (for oss) perifert
mide o verdeny ogsom

¢ drcier seg om historisk

omtalte for tida?

Men s viste det seg i veere en
id

ikke skaper motepunkter der

kulturer. Og med engasje-
mentet av utstillingskurator
Nada Raza, som er knyttet til
Tate i London med spesielt
ansvar for Sydost-Asia, har
OCA skaffet seg tilgang til en
nokkelperson for kontakt med
dette befolkningsrike omridet.

interessant utstill
del

u inge

I harligget og god-

gjort seg en stund. Dessuten
Hlanes det gode grummer for &
hente en slik utstilling til
Norge. Det er beroringspunkter
som gjor «The missing one»
aktuelli en norsk ssmmenheng,
for eksempel disse landenes

i Tagores
gouache  «Res-urrection»
(«Oppstandelse»), et psykede:
lisk-lignende bilde som ble
laget alleredei 1
bildet er i beskjedent format,
men det er like vikig at det
bide peker bakover og fram-
overi tid ¢ usillings-

ogsi

med oss 1 vir istorishe
bagasie. Og som en liten nasjon
i verdens absolutte utkant er
Norge i en posisjon som pa
mange miter kan sammen-
lignes med de «mindre» nasjo-
nene i denne utstillingen. I en
tid da sentrum er den nye peri-
ferien er det viktig i trekke
fram

tittelen) refererer til science-
fction:novellen «The Story of
The Missing Ones av pocten og
vitenskapsmannen Jagadish
Chandra Bos,som ble DUl Gagnendrnath Tgores snache eesuretion(«Oppstandler)
sert allerede i 18§ utstillingens hovedbilde.
bl iy vise u

metncre 1 Banpiadedh (40 henders. Hans keitske per-  uttrykk og (kritiske) hold-
angal/l?kl Pakistan) var like pakuv er enda mer gyldig i ninger. Her er det bade film og

o peke pi perifericn og si «de
har noe viktig & fortelle».
Norge er supereksotisk for alle
andre, o for & forstd den posi-
sjonen har vi godt av & mote

Gng, oF denne Kritiske forsti-  foto, mye neontekmiikker, n

oo Elobalieerimgen o A ettty b Ivacnde kit of tadisfor

i trast til den nelt skulptur-, tegnings- og

gang. Sibruker da ogsiutstil-  idyllen i Tagores «Opp-  malerihandverk, Flere av

lingen et sitat av Tagores slekt- ~ standelse. kunstnerne har godt etablerte,

ning Rabindranath Tagore, internasjonale karrere,og el
W :

Dessuten er en utstilling som
dette me
takter og bygge nettverk

tsvar pi flertall av verkene gir rett inn
Britsk koloaivelder «Nasjonon  elsen hat utyiklet seg pa de i en globalisert kunstpraksi
er, p samme mite som nye,  snart hundre rene som r gitt,  Samtidig e et et utvetydi,
vestlige merkevarer med her-  De i i
il ot mesmedke.  Uailingen viser ct speltes 1 onp o obsen verden som hor

§ BRODUSENTEN AV PIANO

BRILIANT
MODERNISERING
e DAGSAVISEN

STAVANGER HAMAR
AFTENBLAD ARBEIDERBLAD

«PRIMA VISUELL NYTELSE.»
FILMMAGASINET

«LUCILE HADZIHALILOVIC ER EN VISJONAR
06 UTFORDRENDE FILMSKAPER.»
MONTAGES

PA KINO NAY
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sine eksotiske trekk. Samtidig
er det en naerhet til fortelling,
‘mennesker og objekter i flere av
verkene som gjor dem gyldige
for folk som oss, som lever i en
annen kultur.

Jeg nevate at kurator Nada
Raza er koyttet til Tate i
London. Utstillingen, som er

spesialtilpasset for OCA:
Iokaler, har veert vist tidligere,
pi Dhaka Art Summit i 2016,
med stotte fra Samdani Art
Foundation, ~ Stitelsen et

angladest’

teter verden over, At OCA har  verden bortenfor ot vi ogs fir
kontakt med dem har allerede iseoms selv ra et
gitt resultater, og pa stiftelsens  annet stasted. Jeg skal ikke s
Riemmeside ” figurerer . den At akkurat denne utstillingen
norske performancelunsteren lerer et norsk publikum sé mye

Tori Wrine om vir egen ELTON

U pi formuen il en av i bildekarusellen posisjon, men den

ph orsiden, viser i hvert fall at det er mange  Kursaer
Sitesen e iurenwxanlhg, storse can Berlin, London, New - fler som r opplatt a de samme
fork og Paris, og det er nir vi  problemene som mange nord-

filantropisk
stotter wtstillinger og Pt

Iofter Dlikket og oppdager  menn ogeh er opptatt s

Klare for jobben!

Men hvem passer barna? aNAG

Hvordan gir det med likestillingen nér regjeringen
satser pa naeringsliv og jobbskaping i bistanden?

Vi tar debatten 12. desember kl 17:00 pa
Litteraturhuset. Gratis inngang, apent for alle.

L .y L,

Lovise Aalen,  Hibo Ismail Marius Koestler,  Mona Larsen

Chr. Michelsens ~ Ahmed, Fellesridet ~ Laboremus Likestillings- og

Institutt for Afrika Diskriminierings-
budet

Les mer:
www.utviklingsfondet.no

UTVIKLINGSFONDET




Organisation
and the Board

136

2016

OCA Board

From 23 February 2013 -
23 February 2017

Marit Reutz Chair (Economist,
Director of Strategy and HR
Development, Telenor)

Per Gunnar Eeg-Tverbakk

(Freelance Curator, Oslo)

— Deputy: Petter Snare (Treasurer
and Collector, Oslo)

Thomas Gunnerud

(Managing Director, National
Theater, Oslo)

— Deputy: Astrid Aksnessasther
(Head of Administration
Department, The National
Museum of Art, Architecture
and Design in Oslo)

Marianne F.S. Heier

(Visual artist)

Withdraw herself from the board
per 1.1.2016

— Deputy: Lars Finborud (Curator,
Henie Onstad Kunstsenter,
Hevikodden)

Mari Lending

(Professor at the Oslo School of
Architecture and Design and
editor-in-chief of the Nordic
Journal of Architecture)

— Deputy: Aashild Grana
(Dean, Bergen Academy of Art
and Design)

OCA Staff

Katya Garcia-Anton, Director

Toril Fjelde Hoye, Head of Finance
and Administration

Antonio Cataldo, Senior
Programme Coordinator

Tara Ishizuka Hassel,
Communication Manager

Anne Charlotte Hauen, Grant and
Administration Officer

Aurora Aspen, External Relation
Officer, 1.1 — 30.9.2016

Vilde Mortensdatter Horvei,
Researcher 14.3 — 30.6.2016
and Project Assistant 1.8 —
31.12.2016

Ida Marie Ellinggard, Project
Assistant 15.8 — 31.12.2016

OCA hosts for events
in 2016

Mats Fagerberg

Maia Josefine Birkeland
Mikael Lo Presti

Humle Isabella Rosenkvist
Viktor Fedoseev

Linus Krantz

Silie Hegevold
Anne-Niekolai Heijkoop
Carmen Klausbruckner
Anita Grimsgaard Loe
Eva Lien

Zahra Rashid

Klara Pousette
Gabriella Forzelius
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Ute Meta Bauer
Hans Hamid Rasmussen
Ellen Seethre

Solveig Dvstebo
Bente Stokke

Harald Solberg

Per Gunnar Tverbakk
Susanne Ghez

Sarat Maharaj

Sune Nordgren
Marta Kuzma
Christiane Erharter
Ann Demeester
Frank Falck

Tiril Schreder

Elise Storsveen
Solveig Qvstebo
Dirk Snauwaert
Hege E. Nyborg
Roger M. Buergel
Angela Vettese
Annie Ratti

Giovanni Carmine
Mark Sladen

Katya Garcia-Antén
Livia Paldi

Grant Watson
Caroline S. Ugelstad
Sissel Lillebostad
Phillippe Pirotte

Eva Gonzalez-Sancho
Heike Munder

Nadia Schneider Willen
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Launch of documenta 14’s
South as a State of Mind
in Kérdsjohka, Sdpmi,
within a day-long public
programme on 2/ August
2016

Photo: OCA /
Liv Engholm

From left: Antonio
Cataldo, Andrea
Linnenkohl, Jan-Erik
Lundstrom, Geir Tore

Holm (2nd row), Candice
Hopkins, Adam Szymczyk,
Synngve Persen, Ellen Turi
Guttormsen, Katya Garcia-
Anton

"0CA Welcome Back Party’.

Photo: OCA /
Magne Risnes

Launch of documenta 14’s
South as a State of Mind
in Kérdsjohka, Sdpmi,
within a day-long public
programme on 27 August
2016

Photo: OCA /
Liv Engholm
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OCA’s Director Katya
Garcia-Antén welcomes the
participants to ‘Thinking
at the Edge of the World’,
Svalbard, 12-13 June 2016

Photo: OCA /
Herman Dreyer
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AK Dolven 1in discussion

with Kim Holmén as part

of ‘Thinking at the Edge
of the World’, Svalbard,

12-13 June 2016

Photo: OCA /
Herman Dreyer

Candice Hopkins in
conversation with

Niillas Somby as part of
‘Thinking at the Edge of
the World’, Svalbard,
12-13 June 2016

Photo: OCA /
Herman Dreyer
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Emily King with Nadjib
Achaibou as part of
‘Thinking at the Edge of
the World’, Svalbard,
12-13 June 2016

Photo: OCA /
Herman Dreyer
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Robert Templer, Lutz
Henke, Elena Isayev

and Alberto Altés in

a panel discussion
moderated by Katya
Garcia-Anton as part of
‘Thinking at the Edge
of the World’, Svalbard,
12-13 June 2016

Photo: QOCA /
Herman Dreyer

Comments and
interventions about the
day by Nabil Ahmed,
Synngve Persen and ETin
Madr @yen Vistner, Leif
Magne Tangen, moderated
by Antonio Cataldo as
part of ‘Thinking at
the Edge of the World’,
Svalbard, 12-13 June
2016

Photo: OCA / Herman
Dreyer

2016

12—13 June 2016

Longyearbyen,
S%valbard

=T

)

Lisa Philips in conversation with Edwina van Gal and Adam Kleinman as part of
‘Thinking at the Edge of the World’, Svalbard, 12-13 June 2016

Photo: OCA /
Herman Dreyer
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Kim Holmén leading the

boat trip to a glacier

as part of ‘Thinking at
the Edge of the World’,
Svalbard,

12-13 June 2016

Photo: OCA /
Herman Dreyer



A view from a boat trip to a glacier aboard MS Polargirl as part of ‘Thinking at the Edge of the World’, Svalbard, 12-13 June 2016. Photo: OCA / Herman Dreyer
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Panel discussion featuring
Lucien Castaing-Taylor,
Véréna Paravel, Camilla
Svensen and Julie

Decker. Moderated by
Francis McKee as part of
‘Thinking at the Edge of
the World’, Svalbard,

12-13 June 2016

Photo: OCA / Herman
Dreyer
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