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ARTICA SVALBARD

January can be a difficult month for lots of Svalbardians, 
we are in the deep of the dark season, the temperature 
has dropped and the wind howls across the landscape 
creating dancing snow patterns. Those few brave 
adventurers that drive out into the pitch-black on 
snow scooters, are rewarded with glimpses of light 
on the horizon that won’t reach the sleeping city of 
Longyearbyen until late January.    

This month for Artica is always busy as we look back on 
the year that has been to review, process and prepare 
for the next set of eager residents to arrive. January 
2022 started with the opportunity to collaborate 
with two local residents, social anthropologist Zdenka 
Sokolíčková (Dept. of Social Anthropology University 
of Oslo) and photographer Dagmara Wojtanowicz to 
present their exhibition (see page 35) It was an 
excellent event and gave an important platform for  
the non-Norwegian teenagers of Longyearbyen to 
express some of the difficulties they face alongside 
personal achievements and joy. 

This pathed the way for other community engagement 
events including printing workshops for children 
and adults, an audio walk podcast made by the local 
Svalbard Folkehøgskole art students, a Vision Workshop 
hosted by resident Vibeke Koehler, where participants 
could share their environmental ideas and dreams for 
the future of Longyearbyen. the First Friday Coffee 
Club, our monthly meet-up for local creatives and 
those passionate about arts, design, craft, literature 
or just coffee, continued to create a fantastic buzz of 
conversation at the Artica workshop and provided  
the residents with an opportunity to meet the locals. 

 
 

INTRODUCTION
The summer rolled in fast and we experienced 
the return of cruise ships of thousands of tourists 
to Svalbard after two years of restrictions. This 
experience brought up many opposing questions, 
which can be difficult to answer. The fear of watching 
a landscape you have fallen in love with change, the 
misunderstanding of what possible futures await this 
archipelago. Future Community Garden, an imaginary 
vertical garden and public art-installation created by 
local school children and families, appeared outside of 
our workshop to explore these questions further and 
try to respond to the aporia feelings we experience as 
locals (see page 43).

You will see that in this year’s annual report we have 
once again pushed ourselves to explore, challenge 
and learn about our home alongside the fantastic 
artists, writers and researchers that come to stay  
with us. All that was achieved would not have been 
possible without the support of the Ministry of 
Culture, Fritt Ord, trusts and foundations. 

We are proud of the quality and reach of 2022’s 
programme. We offered artistic inspiration and 
creative experiences; supporting residents, 
communities, visitors and our network throughout  
the year. I am confident that we will continue to be  
an incredibly special place that cares for where we  
are and how we share it. 

- Charlotte Hetherington, Director
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THINK,
CHALLENGE,
INSPIRE
Artica Svalbard is one of Norway’s leading not-for-profit 
residency foundations. Based in Longyearbyen, Svalbard 
we are a place for thinking slowly in a fast changing world. 
Working with Svalbard’s natural cycle from the midnight 
sun to the polar night, we place great emphasis on deep 
thinking around some of the most pressing issues of our 
time. Challenging the perspectives of the polar regions and 
welcoming knowledge we don’t have, in order to inspire 
change. 

Artica Svalbard was founded on the 8th of November 
2016. The work of the foundation is made possible by 
the on-going financial support of the Norwegian Ministry 
of Culture and Fritt Ord (the Freedom of Expression 
Foundation).
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Ingrid Wildi Merino filming with videographer Tom Warner

Augustin Maurs visits Mine 7 with Artica’s Charlotte Hetherington and Lisa Bakk Bøen
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In a fast moving world Artica offers a place to slow 
down, providing our residents with time to think, to 
challenge and be challenged, and to inspire.

Questioning the idea of residencies as temporary, 
Artica works closely with the key partners: Norwegian 
PEN, Office for Contemporary Art Norway (OCA) and 
the Queen Sonja Print Award to support the artists, 
writers and researchers that come to Svalbard. 
Their physical stay is temporary, but the experience, 
friendship and knowledge (shared and gained) grows.

Our pioneering programme of residencies, artist 
development, community events, offsite commissions 
and collaborative network have gained an international 
reputation. 

In 2023 we will welcome the first Nordnorsk 
Kunstmuseum and The Norwegian Nonfiction Writers’ 
and Translators’ Association (NFFO) nominations. 

 
OUR RESIDENTS IN 2022:

Nominated by Norwegian PEN 
 
Vibeke Koehler, Lene Therese Teigen, Erling Pedersen, 
Marianne Solberg, Taciana Niadbaj

Nominated by the Queen Sonja Print Award 
 
Heehyun Jeong, Inma Herrera

Nominated by the Office for Contemporary Art 
Norway (OCA) 
 
Augustin Maurs, Ingrid Wildi Merino 
Susan Schuppli

OUR RESIDENCY 
PROGRAMME
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Inma Herrera (b. 1986, Madrid, Spain) is a visual artist living and working in Helsinki since 2014. 
She has a Fine Arts Bachelor Degree and a MA in Art Creation and Research from UCM, Madrid. 
She was trained as a Print Media Specialist at the Spanish Royal Mint in Madrid, and she holds 
MFA studies from Kuvataideakatemia, Helsinki.

Herrera works on practice-based projects which examine process, genesis, transformation and 
materiality in relation to image-making techniques. She works “with” and “from” printmaking 
due to its characteristics as an expressive language. Through this experimentation and analysis, 
she also explores how this medium expands into the form of installation and how its limits blur 
when combined with video, performance, and sculpture. 

Herrera’s work has been exhibited nationally and internationally. In the last few years, she 
has been shown in Austria (Crosssections at Kunsthalle Exnergasse), Sweden (Crosssections at 
Konstfack), Spain (F2 Gallery, Pilar and Joan Miró Foundation, Laboral Center of Contemporary 
Art, Centro Federico García Lorca, and ARCO Madrid, among others), Italy (Processi 145 in 
Spanish Academy in Rome and Impronte Romane at The Temple University) Tunisia (Climbing 
Through the Tide at B7L9) and Finland (Amos Rex Museum, ForumBox, Gallery G, Exhibition 
Laboratory, SIC Gallery, Kosminen, Oksasenkatu 11, etc.)

She is currently represented by the Spanish gallery F2 in Madrid, and is working on projects in 
Finland and Spain. 

“After years of dwelling in the domains of the magnetic land of Finland, I have come to 
understand the importance of nature and the human agency as an integrating part of it. 
Svalbard opened up a latent although not yet fully explored need of addressing such topics. 
Remaining coherent with the base of my artistic research, my stay at Artica Svalbard made 
clear the emergency of it. This project became a collective effort due to the extreme conditions 
of the Arctic landscape and its wildlife. This collaboration built bridges to develop a more 
complex and ambitious body of work, as I had to work along with the assistance of geologists 
specialists in the matter, and the team of Artica, which expanded the scope of complexities 
tackled in the project.”

- Inma Herrera

INMA HERRERA
NOMINATED BY QUEEN SONJA PRINT AWARD
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NOMINATED BY QUEEN SONJA PRINT AWARD



14

RESIDENTS



15

OUR RESIDENTS 2022

 ANNUAL REPORT 2022

Heehyun Jeong (b. 1984, South Korea) studied at the University of Art Braunschweig in 
Germany, graduating from Olav Christopher Jenssen as a master student.

Jeong’s practice focuses on observations of phenomena that she finds in nature, translating 
them using different painting and printing techniques. The beginning of her work often stems 
from an intensive and precise period of observation, followed by her own understanding and 
interpretation of nature. This combined with Jeong’s imaginary view of the surface, creates 
an invisible bond between nature and man, between life and transience: the work is finished 
when a consensus has been found between her will and the will of the picture. 

 
“The mighty beautiful landscape did not accept me, it was not for human beings as living 
beings. I wasn’t there for sure, but nevertheless, thanks to all the efforts of previous and 
current fellow human beings there. I was more or less forced by the landscape not only to 
exist as a sophisticated and ungrateful city dweller, but to exist as a delicate creature in hard 
surroundings. I was grateful, although I was allowed to experience this landscape. That was 
touching.”

- Heehyun Jeong

HEEHYUN JEONG
NOMINATED BY QUEEN SONJA PRINT AWARD
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Vibeke Koehler (b. 1980, Norway) had her first work of fiction published in April 2021. The 
rich debut novel Tankespinneren (The Mindspinner) is set mostly in Norway, and was chosen 
to be promoted for publishing abroad by NORLA even before it was released. The storyline 
in Tankespinneren explores magic and imagination as a means of transformation, in relation 
to the biodiversity loss and resource depletion human behaviour is causing in the real world 
today. While, at the same time, the story of the main character is a journey through loss and 
alienation towards hope and action.

Vibeke’s work as a writer and also as the manager of a nationwide network of grassroots 
initiatives in Norway, is strongly inspired by the ecosophy of Arne Næss. Joy of life and a 
connectedness to the innate value of nature, including humans, is at the core of her devotion 
to storytelling and aspiring metamorphosis of individuals and systems.

With a diverse background in theatre studies, Arabic language and literature, communications 
and sustainability, Vibeke likes to explore unexpected synergies and the crossovers of 
different fields and motives. At the moment she is working on the two planned sequels to 
Tankespinneren, and adaptations for TV and theatre. Vibeke is a representative for civil society 
for Bærekraftige liv at the Climate Council of the Minister of Climate and Environment in 
Norway, and in the Nordic Civil Society Network, and is also a board member of the green  
think tank Pan. 

“The spectacular nature in Svalbard and the climate issues this region is facing has been a 
great inspiration for my writing. The darkness of the season as well. This has materialised in 
the motives in the manuscript – and wove itself into some of the magic I came up with for the 
characters to play with. 

During the weeks at Artica I wrote 200 pages of the first draft of The Prince of Weavers. I was 
extremely concentrated and inspired at the same time. As a writer I can’t stress enough how 
valuable that is. This draft has now been revised once, and is soon ready to go to print with 
Cappelen Damm. 

But not the least, the stay at Artica has influenced my life in itself. I will always have that as  
part of my person and as part of my writing.”

- Vibeke Koehler

VIBEKE KOEHLER
NOMINATED BY NORWEGIAN PEN
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Lene Therese Teigen (b. 1962, Norway) is a Norwegian author, playwright and director based 
in Oslo. She has worked as a writer, director and dramaturge since 1989, mainly in theatre, but 
also in film, television, radio drama and as an author of fiction. She has broad international 
experience, both as a director and playwright. Her plays have been produced and performed in 
Japan, Iceland, South Africa, Canada, Indonesia, Uruguay and Australia, along with the Nordic 
countries. 

Integration of academic research with artistic works is central to her production. As a 
playwright she creates texts with several equal characters, and her artistic works are marked by 
a special focus on gender awareness and equality.

From 2009 until July 2015 Teigen was the president of WPI – Women Playwrights International 
and is now a senior advisor to WPI. She has been a guest lecturer and professor at the drama 
departments in Oslo, Bergen and Trondheim. Lene Therese Teigen has held positions at the 
Norwegian Arts Council, the Writers Guild of Norway and at several institutional theatres as 
well as the National Broadcasting Company of Norway. 

Her newest play Time Without Books premiered at the National Theatre in Uruguay, Teatro Solis 
in Montevideo, on May 9th 2018, was nominated for 5 Florencio prizes and won, among 275 
productions, the prize for the best ensemble. It has since been running consequently for  
5 seasons at La Escena in Montevideo.  

“I was lucky to get a chance to visit the Museum with you guys from Artica – and look into 
their archives, which also gave me new ideas for my project. I managed to dive quite deep 
into my ideas which were not that much developed before I came – and therefore also got the 
opportunity to let the meetings I had in Longyearbyen during my residency colour my ideas of 
how Svalbard Letters can take form.”

- Lene Therese Teigen

LENE THERESE TEIGEN
NOMINATED BY NORWEGIAN PEN
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Erling Pedersen (b. 1947, Romsdalen, Norway) is a Norwegian author and scriptwriter. Having 
worked as a mathematics and arts teacher before leaving the profession in 1980 to become a 
freelance writer, Pedersen has written over forty novels and short stories for children, young 
people and adults. Key works include a tetralogy about a family on a small farm on the west 
coast of Norway, a trilogy about King Christian IV and his Norwegian women and a one-
hundred year story. Pedersen has also written over forty manuscripts and plays for television, 
film, theatre and radio. 

Taking inspiration from his passion for ornithology Pedersen often uses birds as metaphors in 
his writing. In 2020 he published Minstens lange reise, a children’s book about a barn swallow’s 
first year of life. From the day “the little one” leaves the nest in a Norwegian barn, following his 
journey to South Africa, until his return to the barn with a partner to nest with his own eggs. 
In 2021 he followed up with Lisa og havørnungen, a story about a girl who takes care of an 
orphaned young white-tailed eagle. Pedersen is currently finishing his next piece, Kråka som 
ville bli ravn - The crow that wanted to be a raven, which is due for release in 2022. 

“It was a memorable and wonderful stay. The basis for the application was the work on a 
planned children’s book about the ice gull - ivory gull in English - which is a rare and endangered 
species. Artica Svalbard had earlier put me in touch with the Norwegian Polar Institute in 
Tromsø, and the researcher Hallvard Strøm. He received my input in a very accommodating 
way, as he researches precisely this species on the Barents Islands every summer. [...] Three of 
Strøm’s co-researchers were to fly over the ice gull colonies to count the year’s population. I got 
to join one of two trips, Longyearbyen - Nordaustlandet round trip. Along the way, we were also 
set down at one of the nesting sites, with opportunities to photograph the species. The work on 
the seagull book got off to a good start and an opportunity for research and insight that one 
could otherwise only dream of. The stay was also rewarding when it comes to my other writing. 
The apartment at Blåmyra was excellent for concentration, reflection and work, which I made 
full use of.”

- Erling Pedersen

ERLING PEDERSEN
NOMINATED BY NORWEGIAN PEN
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Marianne Solberg (b.1968, Norway) is a non-fiction writer, freelance journalist and 
independent researcher. She currently writes for Ny Tid / Modern Times Review (a quarterly 
Norwegian International non-fiction book review) and is working on two books about the 
Norwegian philosopher and writer Ludvig Holberg (1683-1754) and his treatment of natural 
law. Other projects include a research study of censored theatre as an area of critical and 
political thinking in the royal absolutism of Denmark at the 18th century, the century before 
the independent act in 1814.

Solberg’s background is in performing arts (1992-1998). She studied at Skrivekunstakademiet 
(the Writer’s Academy in Bergen), the University of Bergen, the University of Southeast 
Norway, and at the University of Gothenburg, Sweden. She worked in theatres as a writer and 
auteur-director. For this work she received the State’s 3-year work grant for younger artists 
(1998-2003) and the City of Bergen Council Grant for young artists (1999). 

“The aim of my stay was multifold. Because of the international situation, I needed to carefully 
study different backgrounds. I read articles by former Artica resident, Rune Ottosen with great 
interest and found the connection with the ice melt and the territorial and Northwest Passage 
very interesting. Ottosen is right that there is too little talk about Svalbard… I benefited greatly 
(and enjoyed!) from interesting and inspiring conversations with the other fellows, in particular 
I would like to mention Inma Herrera and Ingrid Wildi-Merino.”

- Marianne Solberg

MARIANNE SOLBERG
NOMINATED BY NORWEGIAN PEN
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Taciana Niadbaj is a writer, poet, translator, human rights activist and the current president of 
PEN Belarus. She was born in Polack, studied in Minsk (2000-2006), Vilnius and Lublin (2006-
2011), worked in Warsaw (2011-2015). In 2015 she returned to Belarus, where she worked for 
independent media (Press Club Belarus), for Belarusian literature, culture and human rights 
(PEN Belarus) and coordinated other cultural, media and publishing projects. Taciana is the 
author of the poetry book Sirens Singing Jazz (Polotsk Labyrinths, 2014), for which she received 
the Maksim Bahdanovič Debut Award. She also translated Ewa Thompson’s Songwriters of the 
Empire. Russian literature and colonialism (2009) into Belarusian, and co-translated Leszek 
Kolakowski Our Merry Apocalypse (2012), Anna Burzynska and Michal Paviel Markowski 
Twentieth-century literary theories.

When PEN Belarus was in 2021 banned in Belarus by the Belarusian authorities, Taciana was 
forced to leave her home country for security reasons. She now lives in Poland where she 
continues her work for PEN Belarus, Belarusian culture and human rights.

- Taciana Niadbaj

TACIANA NIADBAJ
NOMINATED BY NORWEGIAN PEN
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Augustin Maurs (b.1975, France) is a French musician and composer based in Berlin. He studied 
in Paris and at the Hanns Eisler Academy of Music in Berlin. He was a fellow of the Darmstadt 
International Institute of Music (IMD) and a guest of Ensemble Modern Akademie in Frankfurt. 
His work combines conceptual, performative and collaborative practices, often bringing the 
musical experience outside the musical field.

During his residency Augustin researched for a new commission by the Bergen Assembly 2022. 
The piece was part of The Coalman section of Bergen Assembly and is based on the histories 
of coal and mining. The composition was created in collaboration with Norwegian choirs, 
electronic artists and musicians, with input and material from his stay on Svalbard. 

Augustin Maurs focuses on the interpretation and the contextualisation of music, as well as on 
the exploration of different musical practices. His projects have been presented among others 
at the Berlin Philharmony, at the Observatory of the Arts of Dilijan (Armenia), at the Hamburger 
Bahnhof in Berlin, at the Beishan Broadcast Wall (Taiwan), at the Academy of Arts in Berlin, at 
the Busan Biennale 2018,  the New York Goethe Institut, the Ljubljana Biennale in 2019, or at 
the KW Institute for Contemporary Art Berlin. He has also curated numerous sound exhibitions 
and projects notably on the invitation of the Geneva art fair. 

“It is an important part of this stay that there is no pressure to have to perform, produce and I 
came to Svalbard to look for possible relations between raw resources and the human voice. In 
line with my transdisciplinary premises, I attempted to draw links between subjects and areas, 
like between geology and music. As if we could enter and leave these disciplines, as if we could 
extract and deduce from them when it suits us, as if we could actually escape from them. Is 
that research? In the end, it was not about entering a stuff that I didn’t know about, but rather 
realising how much I am part of it. That we are in geology as much as we are in music, in an 
ongoing flow of memories and anticipations. In the impossibility of separating ourselves from 
the timbre of our voices, or from the dynamics that inhabit our movements. I had to travel this 
distance, to walk on this millions of years old ice, to make this tiny but primordial shift.”

- Augustin Maurs

AUGUSTIN MAURS
NOMINATED BY THE OFFICE FOR CONTEMPORARY ART NORWAY (OCA)
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Ingrid Wildi Merino (b. 1963, Santiago de Chile) lives and works in Santiago de Chile. Having 
migrated to Switzerland in 1981 she studied at the University of Fine Arts in Zurich (Hochschule 
für Gestaltung und Kunst in Zurich) and received her postgraduate in Visual Arts at the 
University of Geneva, (Haute Ecole d’Art et Design Genève). Since 2005 she has been professor 
at the University of Art and Design Geneva (Haute Ecole d’Art et Design Genève), and since 
2011 is professor of Master of Visual Arts at the same University. As professor at the University 
of Geneva her work researches and explores the problems linked to migrations, memory, 
identity, dislocation, social and cultural movement. 

In 2005 she represented Switzerland at the Swiss pavilion for the 51st Venice Biennale, 2006 
Telefonica Buenos Aires, 2007 L’oeil-écran ou la nouvelle image, Casino Luxembourg – Forum 
d’art contemporain, Luxembourg. In 2009 at the 7th Biennale Mercosul – Invited by Chile, Rio 
Grande do Sul, Brazil, 2010 Museo de la Solaridad Salvador Allende. 2011 Aargauer Kunsthaus, 
Aarau, Aargau, Switzerland, 2013 Centro Wilfredo Lam, La Havana, Cuba. She received the  
2009 Prix Meret Oppenheim, the national art award of Switzerland. From 2007 and 2011  
she has been the author and curator of the exhibition project Dislocación.  

“From the window of my apartment the landscape looked like a postcard, like a scene from a 
Nordic fiction film. An unreal image, a fiction or a model for a movie scene. Every time I got 
up in the morning and looked out from my window at the landscape, I couldn’t believe that 
the majestic mountains were there all the time, imposing themselves on my gaze. It may seem 
ridiculous for hectic modern urban life, but the presence of the great snow-capped mountains of 
Longyearbyen made me observe every single movement I did inside the apartment with much 
more calm. A context of such calm and absolute silence changes our perception of ourselves. 
One sees oneself looking out and the landscape returns the gaze in turn.”

- Ingrid Wildi Merino

INGRID WILDI MERINO
NOMINATED BY THE OFFICE FOR CONTEMPORARY ART NORWAY (OCA)
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NOMINATED BY THE OFFICE FOR CONTEMPORARY ART NORWAY (OCA)
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Susan Schuppli is an artist-researcher based in the UK whose work examines material evidence 
from war and conflict to environmental disasters and climate change. Current work is focused 
on the politics of cold and is organised by the provocation of “Learning from Ice”. Creative 
projects have been exhibited throughout Europe, Asia, Canada, and the US.

She is a recipient of a COP26 Creative Commission “Listening to Ice” along with Mohd. Farooq 
Azam & Faiza Ahmad Khan sponsored by the British Council, which involves scientific and 
community-based work at Drang Drung Glacier in Ladakh. Schuppli has published widely within 
the context of media and politics and is author of the new book, Material Witness: Media, 
Forensics, Evidence published by MIT Press in 2020. She is Director of the Centre for Research 
Architecture, Goldsmiths University of London and is an affiliate artist-researcher and Board 
Chair of Forensic Architecture.

During her residency Susan worked on her Community Satellite project, for more information:  
 
https://susanschuppli.com/COMMUNITY-SATELLITE-PROJECT 

“I arrived in early April for a two-week period along with Henry Bradley, in order to revisit a 
project that had been initiated prior to the pandemic, but which had consequently been put 
on hold. Henry is an artist in his own right and has been working with me on aspects of the 
“Learning from Ice” project including our previous visit to Svalbard. I was grateful for the 
nominating and financial support of OCA and Artica and also for helping to bring and house 
Henry. Throughout our time in Longyearbyen we were assisted generously by many people: 
crucially Charlotte and Lisa from Artica who helped me to plan and reach out to potential 
people and sites as well as Tom and Miguel who facilitated local activities. It was a fantastically 
collegial atmosphere and felt very genuine. While the initial project slated for 2020 had a more 
specifically scientific orientation, the recent residency cast a somewhat wider net in exploring 
some of the infrastructures: SvalSat, Eiscat, Kjell Henriksen Observatory, Isford Radio as well as 
external views of the Global Seed Vault and various mining sites that coalesce on and around 
Svalbard and related processes of material transmission from environments and humans to 
technologies.”

- Susan Schuppli

SUSAN SCHUPPLI
NOMINATED BY THE OFFICE FOR CONTEMPORARY ART NORWAY (OCA)
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Artica is very proudly located in Longyearbyen and we believe in using our unique position to 
engage, support, challenge and promote discussions and thinking about the Arctic in a creative, 
welcoming and relaxed environment.

In 2022 we hosted four large scale events and a series of adult and children’s  workshops, talks, 
film screenings, an exhibition and book launch plus the monthly coffee club for Longyearbyen’s 
creative community. Studio visits from researchers at the University of Quebec, University 
of Chicago, University of Austria and Tideland Studios in Copenhagen. Students from the 
International Program in Design and Architecture, Chulalongkorn University in Bangkok, 
Thailand and art students from Kassel College of Arts in Germany. Curator and artist visits from 
Toronto (Nordic Bridges commission), Fulbright Arctic Chair and the Arctic Circle residency. 

PROJECTS, EVENTS & COMMUNITY 
ENGAGEMENT

Arctic Chamber Music Festival at Artica, Photo: Eva Grøndal
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Taciana Niadbaj studio talk with students from Kassel College of Arts, Germany
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In January 2022 we invited the community to Teenagers without land, a photography exhibition 
which is a collaborative project by social anthropologist, Zdenka Sokolíčková (Dept. of Social 
Anthropology University of Oslo) and photographer Dagmara Wojtanowicz. 

In April 2021 there were over 100 children living in Longyearbyen with other than Norwegian 
citizenship. Almost 30 children come from the Philippines, there are children from Thailand, 
Russia, Sweden, Ukraine, Germany, Finland, Denmark and other (altogether almost 20) 
countries worldwide. Zdenka Sokolíčková conducted research on the offspring of non-
Norwegian migrants to Longyearbyen, with the support of Svalbard Science Forum. As part 
of the collaboration Dagmara Wojtanowicz documented the worlds of five non-Norwegian 
teenagers living in Longyearbyen.

The exhibition was held at Fossil, the old coal power plant from 20th until 23rd of January 2022 
in Longyearbyen and went on to be exhibited in Oslo in January 2023. 

 
“Thank you for the exhibit! It was interesting to learn more about Svalbard beyond what’s 
depicted in the mainstream media” 

“Thank you for paying attention, listening and conveying, documenting! Thank you for framing 
and telling about the past, present and future. Lost opportunities… New opportunities… Life! 
Proud of the young people. Grateful to you. My wish: Make a book!”

“Such an incredibly strong exhibition!”

“A wonderful project and great exhibition, location and concept!”

“Beautiful exhibition - important topic. Great that you highlight the children’s perspective!”

“An interesting project revealing a part of Longyearbyen rarely (if ever) exposed. Hope this 
beautifully illustrated work sparks thoughts, insight, discussions, reflections. Strong young 
people.”

Quotes from the exhibition guest book

TEENAGERS WITHOUT LAND

20 - 23 JANUARY 2022
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In February we launched A Year Without Trees, an audio walk created by a group of 12 students 
from the Svalbard Folkehøgskole and artist Floortje Zonneveld. 

The audio walk was part of a project which began in October 2021, The Slow Adventure, an 
exploration into the world we live in and an ongoing collective artistic research project. It raises 
a dialog that illuminates the landscape and gives insight into the nature of our surroundings. 
Collaborating with young people, the various workshops and site-specific experiments are 
designed to open up the senses (touch, sound, vision, smell), igniting curiosity and inspiring 
moments of discovery.

During the launch of the audio walk we screened a short film made about the project which 
you can watch here: 

https://www.articasvalbard.no/videos/the-slow-adventure-a-year-without-trees 

A YEAR WITHOUT TREES  
5 FEBRUARY 2022
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For Artica Listens 2022 we hosted a public symposium at The Arctic University of Norway, 
Academy of Arts in Tromsø on 16th September 2022. Inviting leading experts from the Nordics 
in architecture, ecology, archaeology, history and the arts to discuss the Svea environmental 
clean-up project and related issues.

• How do you protect and restore nature and the landscape after extraction?

• What was there before, how has it changed and what will be left behind?

• How do you “clean-up” without compromising cultural heritage?

• What would it look like if we worked with nature and design to help solve some  
 of these issues?

 
The guest speakers were:

Thomas Juel Clemmensen - Professor of Landscape Architecture at UiT The Arctic University of 
Norway and Head of the landscape architecture programme at the Academy of Arts in Tromsø.

New Mineral Collective (Tanya Busse and Emilija Škarnulytė) - A platform that looks at 
contemporary landscape politics to better understand the nature and extent of human 
interaction with the earth’s surface.

Maria Jensen - Associate Professor in Arctic Geology at The University Centre in Svalbard and 
Head of the Arctic Geology Department.

Ingvild Sæbu Vatn and Lilli Wickström - Architects at LPO Arkitekter’s office in Longyearbyen.

Kjerstin Uhre - Associate Professor in landscape architecture at UiT, the Academy of Fine Arts in 
Tromsø and partner at Dahl & Uhre Architects, who have received awards for their urban and 
built projects.

Anatolijs Venovcevs - PhD candidate in the Institute for Archaeology, History, Religious Studies, 
and Theology at the UiT The Arctic University of Norway as part of the project Unruly Heritage: 
An Archaeology of the Anthropocene.

ARTICA LISTENS 2022:  
RETURN TO NATURE?  
THE TRANSFORMATION OF A  
POST-COAL MINING LANDSCAPE 
16 SEPTEMBER 2022
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Inspiration for Artica Writings 2022 came from the Svea project discussed during Artica Listens. 
We commissioned four new essays by leading experts from the Nordics in architecture, ecology, 
archaeology and social history. This collection is available on our website in Norwegian and 
English and will be produced as a limited print-run publication later in 2023.

Artica Writings 2022 contributors:  

THOMAS JUEL CLEMMENSEN

Professor of Landscape Architecture at UiT The Arctic University of Norway and Head of 
the landscape architecture programme at the Academy of Arts in Tromsø, with the essay: 
EMBRACING ENTROPY / Å ØNSKE ENTROPIEN VELKOMMEN

CECILIE GRO VINDAL ØDEGAARD

Professor, Department of Social Anthropology, University of Bergen, with the essay: 
Landscaping transition and (geo)politics/Grunnarbeid for omstilling og (geo)politikk

LARS ERIKSTAD AND DAGMAR HAGEN

Senior Research Scientists, Norwegian Institute for Nature Research (NINA), with the essay: 
Restoration of Svea and Lunckefjell area: Perspectives on Landscape, Processes and Appearance

INGVILD SÆBU VATN AND LILLI WICKSTRÖM

Architects at LPO Arkitekter’s office in Longyearbyen, with the essay: 
Svea | post | Mine / Svea | post | Gruve. 

ARTICA WRITINGS 2022: 
SVEA
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Svea, June 2022

Svea, April 2019
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Future Community Garden is part of a larger three stage project commissioned by the Nordic 
Alliance of Artists’ Residencies on Climate Action (NAARCA) and took place in Svalbard, 
Scotland, Iceland and Denmark throughout October 2022. The long term aim of this project 
is to create, from an art educational point of view, tools for climate change education that are 
integrated into daily teaching programs, and that are interdisciplinary, creative, informative and 
empowering. 

For the Longyearbyen project, we collaborated with artist Floortje Zonneveld to offer the local 
schoolchildren from third and fourth grade alongside the community the chance to make 
prints in response to questions about biodiversity and the future of the surrounding nature. 
Together, we wanted the artwork to discuss the climate crises without judgement, by opening a 
conversation with an ironic statement - what might grow on Svalbard in future? 

We created an outdoor art installation with the colourful plant life designed by the children 
and families that remind us of the warmer places in the world and invited the community to 
think about how Svalbard’s unique nature is transitioning and being challenged due to climate 
change.

https://www.articasvalbard.no/projects/future-community-garden

“I had a lot of fun learning about art.”

“Can we come to Artica every week?”

Quotes from the participating children

NAARCA:  
FUTURE COMMUNITY GARDEN 
20 - 30TH OCTOBER 2022
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20-23 Jan 

4 Feb

5 Feb

 
26 Feb

3 Mar

12 Mar

22 Mar

EVENTS & COMMUNITY ENGAGEMENT

Teenagers Without Land 
Photography exhibition at Fossil

First Friday Coffee Club  
We went on to host eleven coffee clubs over the year with over  
150 people attending.

A Year Without Trees 
Public event, film screening and audio walk

Artist talk: Sigri Sandberg hosted by the Arctic Chamber Music Festival

Longyearbyen Vision Workshop, hosted by Vibeke Koehler

Solfestuka 2022: Sun-Catcher Workshop

Residents talk with Augustin Maurs and Lene Therese Teigen
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Artist in Residence Summer BBQ

First Friday Coffee Club
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Artist in Residence Summer BBQ

First Friday Coffee Club

21 Apr

8 Jul

23 Jul

16 Sep 

9 Oct 
 

12-13 Oct

20 Oct

24 Nov

10 Dec

Arctic Archipelago, film screening and artist talk with Susan Schuppli and Henry Bradley

Artist in Residence Summer BBQ

Drømmen om et tre book launch, with Maja Lunde

Artica Listens 2022: Return to Nature? The Transformation of a Post-Coal Mining Landscape 
Public symposium at UiT, Tromsø

NAARCA: Future Community Garden family workshops

NAARCA: Future Community Garden school workshops

NAARCA: Future Community Garden public art installation launch

Artist in Residence social dinner

Christmas card printing workshop for adults
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ENGAGEMENT IN NUMBERS

TOTAL IN PERSON
ATTENDANCE 2022:

980

167
CAME TO COFFEE 

CLUB

HOSTED 

3
YOUTH FOCUSED 

EVENTS

HOSTED 

3
RESIDENTS 

TALKS

HOSTED 

8
CHILDREN 
FOCUSED 
EVENTS
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HOSTED 

2
RESIDENT 

WORKSHOPS

ARTICA LISTENS
ATTENDANCE:

42

HOSTED 

3
RESIDENTS 

TALKS

PUBLISHED  
THE FIRST  

ARTICA WRITINGS 
BOOK

HOSTED A 
BOOK LAUNCH & 
PHOTOGRAPHY 

EXHIBITION

HOSTED 

8
CHILDREN 
FOCUSED 
EVENTS
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Fotoutstilling Tenåringer uten land
Photo exhibition Teenagers without land

Zdenka Sokolíčková + Dagmara Wojtanowicz 
inviterer til / invite to: 

Gratis inngang. Free entry.
20. januar 18-20 
 (18:00 åpning med taler og snacks /    
     opening with talks and snacks)
21. januar 16-19
22. januar 10-12
23. januar 12-14

(Det gamle kullkraftverket, Longyearbyen)

E?RUT
OT

AN

NRUTER
ERUT
OT

AN

NRUTER

?THE TRANSFORMATION  
OF A POST-COAL  
MINING LANDSCAPE

Inviting leading experts from the 
Nordics in architecture, ecology, 
archaeology, history and art to  
present ideas and new discussions.

How do you ‘clean-up’ without 
compromising cultural heritage? How do 
you protect and restore nature and the 
landscape after extraction? What was 
there before, how has it changed and 
what will be left behind?

PUBLIC SYMPOSIUM 
Friday 16 September, 09:30–17:00  
Location: UiT, Academy of Arts, 
Grønnegata 1, 9008 Tromsø 
For booking and further details visit 
www.articasvalbard.no 
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ARTICA MIGHT BE IN A REMOTE LOCATION BUT OUR AUDIENCE IS GLOBAL 
 
POSTERS

Artica’s local audience has recovered after two years of Covid-19 restrictions.  
We continued to use printed and digital posters for in-person events. By using local notice 
boards in the supermarket, post office, university and shopping centre means we reach a 
wider demographic of people.

PUBLICATIONS

This year we produced the first printed version of the Artica Writings essay commissions. The 
publication featured 2021’s series which looked to the ocean for inspiration, inviting writers, 
artists, poets and scientists to share their thoughts on our oceans. This limited edition 
publication has been designed by City Edition Studio, the book’s jacket is made from plastic 
recovered from the Andaman Sea in South East Asia, where fishermen are trained and paid 
to collect, sort, wash and shred plastic waste which is used to make book cloth. 

The publication is available from Artica Svalbard and the essays are in both Norwegian and 
English. Thank you to Fritt Ord for their generous support in funding this project and to all 
the writers for their inspiring essays: Philip Hoare, Dora Garcia, Holly Corfield Carr and Frank 
Nilsen and the translators: Janet Holmén, Einar Blomgren and Eirik Ulltang Birkeland for 
Språkverkstaden. 

WEBSITE

Since launching the new website in 2021 we have continued to provide our growing digital 
audience with content related to our programme that reflects many of the ideas, themes 
and subjects that are discussed by our residents and community. Our digital content provides 
an opportunity to promote these discussions further afield and to connect globally with our 
audience.

DIGITAL IN NUMBERS
• Website: Over 10,000 unique visitors in 2022 with top visits from Norway, United States  

and United Kingdom

• Podcast listens to date (all podcasts): 532 in 29 countries 

• Film views to date (all films): 5.4k in over 30 countries    

SOCIAL MEDIA 2022 (FACEBOOK/INSTAGRAM/TWITTER)
• Facebook: 252 new followers and 204 new page likes (up by 31% from 2021)

• Our Instagram reach was up by 77.2% from last year (2021)

• Twitter: 398 impression per month (average)Twitter 1.9K impressions per month 
(average)

COMMUNICATIONS & DIGITAL
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PRESS

Artica continued to receive attention in 
the press and on social media in 2022. 
Here is a selection of the coverage 
about our programme, events, projects 
and interviews with the residents and 
Artica’s director Charlotte Hetherington.  
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Photo: Tom Warner
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In November 2022 we were very pleased to announce that Norsk faglitterær forfatter-  
og oversetterforening would be joining Artica as a key partner. 

Norsk faglitterær forfatter- og oversetterforening (The Norwegian Nonfiction Writers’ and 
Translators’ Association, NFFO) will nominate residents alongside our existing key partners 
Nordnorsk Kunstmuseum, Office for Contemporary Art Norway (OCA) and the Queen 
Sonja Print Award. This on-going partnership has established Artica as a leading residency 
programme in Norway, not only helping the foundation offer best practice but also  
supporting us in our values: 

Professional impact, Engagement, Influence change.

We will continue to develop the linked programme of events, workshops, talks and larger  
scale projects throughout 2023.

NOMINATED RESIDENTS IN 2023:

NFFO 
 
Åse Kristine Tveit, Kristin F. Olsen, Trine Hamran

Nominated by the Queen Sonja Print Award

To be announced soon

Nominated by NNKM

Nabil Ahmed, Maritea Dæhlin, Grace Ndritu, Ruth Maclennan, Nicole Rafiki and Patrick Bongoy

Office for Contenmporary Art Norway (OCA) 
 
Yamile Calderón, Helene Sommer, Nikhil Vettukattil

FUTURE PROGRAMME
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NAARCA 2023 PROGRAMME

NAARCA, the Nordic Alliance of Artists’ Residencies on Climate Action, is a three-year project 
bringing together residencies from seven countries to collaborate on research, residencies, 
commissions, institutional change and education around climate action. Please visit NAARCA’s 
new website for more information on the partner residencies and NAARCA’s innovative 
programme: https://naarca.art/ 

In addition to residency exchanges, art and writing commissions, and engagement workshops, 
NAARCA is delighted to announce its new  podcast series, Testing Grounds. As the climate crisis 
accelerates, how can residencies be testing grounds for new – and better – ways of living and 
working? 

This eight-episode series brings together artists, researchers and activists from across the 
Nordic region and Scotland to explore this question. The first episode was released on Friday 
27 January 2023, and will be monthly thereafter. Testing Grounds is currently in the top 25% of 
podcast downloads in our category and has listeners in 33 countries.   

NAARCA, co-devised by Cove Park (Scotland) and Saari Residence (Finland), was launched 
in November 2021 and aims to build a long-term bridge between Scotland and the Nordic 
countries around the most pressing global issue of our time. The collaboration is founded upon 
the geological, climatological, historical, and linguistic similarities that unite both regions, and is 
the starting point for a permanent, expansive and holistic network of cooperation. 

ENVIRONMENTAL POLICY AND ACTION PLAN

We want to be fully honest, we are 6 years late in working on our environmental policy and 
action plan, there is a lot of ground to make up but we are fully committed to being more 
responsible as an organisation based in the Arctic. 

So in 2023 we will begin developing a policy and action plan to deal with the elephant in the 
room - why do we fly residents to Svalbard? 

We will be working with NAARCA (the Nordic Alliance of Artists’ Residencies on Climate Action) 
to help us structure our thoughts and efforts, and steer our policy and action plan. This is a 
continuous journey that won’t happen overnight, but we are committed to do and be better.  

PLANS FOR 2023:  
PROJECTS
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Jaana Eskola, NAARCA Eco-Coordinator visited Artica in 2022.
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Cristina Lucas, Flags of Svalbard Citizens, Artica Listens 2019. Photo: Kanerva Karpo

Norwegian PEN and Artica Lecture 2018. Photo: Dagmara Wojtanowicz
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LONGYEARBYEN LANTERN LECTURES

In October 2023 Artica will present a new season of collaborative Lantern Lectures with 
local scientists, researchers and thinkers. The name and concept for the series comes from 
a common form of public presentation used in the 1870s and early 1900s in Britain: Lantern 
lectures were a common form of diversion and education, using a magic lantern to illustrate 
scientific lectures, entertainment, current events, political campaigns, missionary fundraising or 
humanitarian causes. 

This form of presentation and the topics of discussion aligns with our interest in life-long 
learning, using informal places (outside the education system) to share knowledge. News on 
the guest speakers will be announced in September. 

ARTICA LISTENS IS BECOMING A BIENNIAL EVENT, LAUNCHING IN 2024

Since 2019, Artica Listens has taken place annually each autumn in Northern Norway. Bringing 
local and international audiences to in-person and digital events. We have worked with artists, 
writers, researchers, architects, historians, scientists, policy makers and communities to discuss 
some of the key issues facing the Arctic and beyond. 

This year Artica will begin working with a new strategy which also includes developing an 
environmental policy for the future. The beginning of this work means we have looked at our 
programming, events and residencies and decided to change Artica Listens into a biennial 
event, hosting the next edition in 2024. 

There are practical and conceptual reasons for this change.

Firstly, it allows time to review past editions and make decisions around the structure of the 
event. Looking in detail as to who this event is for and how we can use it to make the biggest 
impact for our audience. 

Secondly, it allows time to work closely with artists, partners, organisations and funders over 
the next year. Incorporating our vision, goals and strategies to develop an exciting, challenging 
and thoughtful programme. 

News on 2024’s event will be announced throughout 2023.

PLANS FOR 2023:  
EVENTS
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Charlotte Hetherington and Lisa Bakk Bøen, Photo: Angel Valiente
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STAFF

Charlotte Hetherington - Director 
Lisa Bakk Bøen - Residency and Studio Coordinator

Our gratitude goes out to Artica’s wider network who supported our activities in 2022.

THE BOARD

In January 2023  we announced the appointment of a new board member, Susanne Kaluza, CEO 
of the House of Literature Foundation in Oslo.

Chair: Anne Berit Figenschau - Director of Tax North

Board Members: 

Jan Martin Berg - Former director of Galleri Svalbard in Longyearbyen

Moa Björnson - Development manager in Træna municipality in Nordland

Susanne Kaluza - new board member, CEO of the House of Literature Foundation in Oslo

Sveinung Lystrup Thesen - Deputy member, property manager at Store Norske in Longyearbyen

Ina Otzko - Visual artist and board member for Nord-Norske Bildende Kunstnere

 

STAFFING
AND GOVERNANCE 
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Nordnorsk Kunstmuseum is a powerhouse for northern 
Norwegian art, with high ambitions and international 
perspectives. Our mantra is that art moves. Emotions, 
ideas, politics, knowledge, society; everything can be 
set in motion by art. The museum delivers relevant 
art experiences of high artistic value for both locals 
and visitors. Through active, critical and constructive 
programming, we leave traces from Anchorage in 
the west to Russia in the east. Through exhibitions, 
dissemination work and collaboration, we make art  
a natural part of life in Northern Norway.

KEY PARTNERS

Norwegian PEN, is a non-profit and independent 
member organisation founded in 1922, dedicated 
to defending international rights of freedom of 
expression, linguistic rights and to supporting writers 
at risk and writers in prison. PEN Norway is the 
Norwegian branch of PEN International, the world’s 
largest writer and freedom of expression organisation 
PEN Norway’s goal is that everyone should have the 
right to express themselves freely.

PEN Norway focuses on activities related to freedom  
of expression, and it strives to increase public 
awareness of the value of free debate and free 
expression, nationally and internationally. The 
organisation helps writers, journalists and artists in 
countries where freedom of speech and freedom of 
information is under pressure, where colleagues are 
harassed, persecuted, monitored and imprisoned 
because they exercise their right to express their 
opinion. PEN Norway administers the Norwegian  
part of the international cities of refuge for  
persecuted writers. The network is run by ICORN 
(International Cities of Refuge Network). Today,  
there are 18 Norwegian cities of refuge; more than  
85 persecuted writers have come to Norway as  
ICORN writers since 1995.
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The Queen Sonja Print Award (QSPA) was founded 
in 2011 by HM Queen Sonja of Norway and the 
renowned Norwegian artists Kjell Nupen and Ørnulf 
Opdahl, together with master printer Ole Larsen 
(of Helsingborg, Sweden). The QSPA Foundation’s 
objective is to generate interest in and elevate 
contemporary graphic art, especially among emerging 
artists. The Foundation wishes to encourage the art of 
printmaking and inspire ambitious artists to establish 
themselves on the international art scene.

The QSPA selects three awardees biannually. QSPA 
Inspirational Award is awarded to a young promising 
graphic artist from a Nordic country, an artist still 
in education or one who has just finished his/her 
art training. Queen Sonja Print Award, currently the 
world’s largest international print award, is given to an 
artist who has excelled in the printmaking field. QSPA 
Lifetime Achievement Award is a celebration of an 
artist’s career and lifetime contribution to graphic art 
and printmaking. The QSPA Foundation collaborates 
with prominent museums, artists, curators and fine art 
print publishers from around the world in order  
to support and stimulate this important artistic field.

Office for Contemporary Art Norway (OCA) is a non-
profit foundation created in 2001 by the Norwegian 
Ministries of Culture and of Foreign Affairs. Its principal 
aim is to foster dialogue between art practitioners 
in Norway and the international arts scene, and 
to support artists and cultural practitioners based 
in Norway in their activities around the world. To 
this end, OCA’s discursive, exhibition, publication, 
residency (in Oslo and internationally) and visitor 
research programmes focus on bringing to Norway the 
plurality of practises and histories at the forefront of 
international artistic debates; they are very involved 
with actively participating in such debates nationally 
and internationally. OCA has been responsible for 
Norway’s contribution to the visual arts section of La 
Biennale di Venezia since 2001. In the forthcoming 
2022 edition the Nordic Pavilion will be transformed 
into the Sámi Pavilion featuring artists from all sides of 
the Nordic nation state borders that divide Sápmi.



THANK YOU TO THE FOLLOWING FUNDERS AND SUPPORTERS


